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Here’s good news for you— 


Irs a fact: Listerine, the safe antiseptic, and 
dandruff simply do not get along together. Many 
were incredulous when we first announced this. 
But the word is fast going around from the lips of 
those who have found how wonderfully it works. 

As you probably know, dandruff is a germ disease 
and that annoying white shower on dark clothes is a 
warning of more serious scalp trouble—falling hair, 
possibly baldness. 

Try Listerine for, say, one week, every night and 
learn for yourself how remarkably it works. The 


use of Listerine for dandruff is not complicated. 
You simply douse it on your scalp, full strength, and 
massage thoroughly. The effect is wonderfully 
refreshing. And you will be amazed to see how this 
treatment, followed systematically, does the trick. 
Moreover, Listerine will not discolor the hair nor 
will it stain fabrics. And it is not greasy or smelly. 
Many of the better barber shops are now prepared 
to give you this treatment. Try Listerine for dan- 
druff. You’ll be delighted with the results.— 


Lambert Pharmacal Co., St. Louis, U. S. A. 


LISTERINE 


. —and dandruff simply do not get along together 
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Soft food is to blame, they declare, 
because it deprives our gums of 
the stimulation they need to keep 

them sound and healthy 


THERE are three short quotations 
printed on this page. They are picked 
atrandom from amass of similar evidence, 
but they give the gist of the dentists’ view 
toward these stubborn troubles of the 
gums that plague so many thousands. 


And as to the cause of these troubles, 
there is no longer a shadow of doubt. 
Soft food, the dentists agree, must bear 
the major share of the blame. 


It’s these creamy, rich and appetizing 
foods of ours—these modern culinary 
triumphs, if you please — that cause most 
of the trouble. For these foods make 
things too easy, too luxurious, for our 
gums. They completely lack the coarse 
and fibrous elements that stimulate the 
gums and encourage a vigorous circula- 
tion of the blood within their walls. 


So, deprived of the normal massage 
that mastication should provide, the gums 
become soft and sensitive — too weak to 
resist the encroachments of disease and 
infection. And sooner or later “pink 
tooth brush” puts in its appearance— 
a warning of greater, more serious 
troubles to come. 


How to offset the damage 
soft food does to gums 


Ifyou ask your own dentist how best to 
care for your gums, he will tell you that 
| the first step is to restore to them the 
stimulation your food deprives them of. 
Very likely he will explain to you the 
new doctrine of gum massage that is 
gaining so many thousands of followers, 
and show you the simple technique of 
this gentle frictionizing with the fingers 
and with the brush. 


Probably, too, he will recommend that 
you perform both the massage and the 
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How dentists 
state the case 


against soft food | J] 
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Look over these excerpts. 
The dentists agree that 
soft food is the cause of nearly all 
gum troubles and that stimulation and 
massage are the proper correctives. 


From a recent professional paper: 


“Rendering the food superfine is an echo of 
the oft-repeated charge that we do not use our 
mastication muscles enough—that we establish a 
blood stasis and thus deprive the teeth and gums 
of circulating nourishment.” 


From a noted authority: 


**To replace the benefits derived from natural 
living, which now seems almost impossible, the 
artificial production of similar effects is attempted 
through the several forms of exercise. Applied 
to the dental tissues various methods have been 
devised to artificially stimulate an adequate blood 
supply to compensate in some degree for the 
loss of normal function.” 


From a textbook on preventive dentistry: 


“The instant the gums are brushed properly 
the blood starts to flow more rapidly and a new 
life and color make their appearance. After a 
thorough prophylactic treatment it is not un- 
usual to see the tissues lighten in color, possibly 
two or three shades in twenty-four hours.”’ 














What the dentists say about this 
modern plague of gum disorders 








Nearly all our 
modern food is soft, entirely 
lacking in the roughage and 
fibre that once kept gums and 
teeth sound and healthy. 


regular twice-daily brushing of your teeth 
with Ipana Tooth Paste. 


For because of its ziratol content, Ipana 
will exert its own healing influence. 
Ziratol is an antiseptic and hemostatic 
held in high regard by dentists the 
country over. Its presence gives Ipana 
the power to aid in the toning and 
strengthening of weakened gum tissue, 
and to enhance the benefits both of the 
massage and of the ordinary brushing. 


Give your gums Ipana’s benefits 
for just a single month 


The ten-day tube, sent gladly if you mail 
the coupon, will quickly show you that 
for keeping your teeth white and brilliant 
Ipana has no superior. Its flavor, too, 
will delight you. 

But the full-size tube, good for more 
than a hundred brushings, offers the fairer 
tests of its good effects upon your gums. 
So get a large tube at the drug store to- 
day and start tonight to restore your 
gums to sound and sturdy health. 





PANA Tooth Paste 


— made by the makers of Sal Hepatica 








BRISTOL-MYERS CoO. 
Dent. 1-116, 73 West St., New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover 
partly the cost of packing and mailing. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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JAMES “CRUZE ~~ 


PRODUCTION 


Story by 
Laurence Stallings 


with 
WALLACE BEERY, ESTHER RALSTON. 
GEORGE BANCROFT“ CHARIES FARRELL 





“Old Ironsides” sails again 
in this great production im- 
mortalizing the romance 
and drama centering around 
the glorious fighting career 
of this famous vessel. The 
most spectacular picture 
ever filmed by Paramount. 
Firstshowings in November. 









with pride” 
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To every one of the 75 pictures in this 
year’s Paramount program “we point 
as examples of the best in 
motion picture entertainment, worthy of 
all that the name “Paramount” implies. 
To these four we point as examples of 
the quality, as well as the variety, in the 
Paramount tintin for 1926- 1927. 





ROUGH 
RIDERS 


A 
VICTOR FLEMING 
PRODUCTION 
with 
MARYASTOR, CHARLES FARRELL 
GEORGE BANCROFT AND 





The most picturesque band 
of adventurers in American 
History recruited from every 
walk of life in the stirring 
days of 98 lives again in a 
picture as great in scope 
and power as “The Covered 
Wagon.” Coming soon. 





DWGru nena Ss 
‘SORROWS 
OF SATAN ” 


BY 
ly,,, MARIE CORELI 
‘th 


ADOLPHE MENJOU 


RICARDO CORTEZ 
CAROL DEMPSTER and LYA de PUTTI 





A modern drama of love, 
temptation and regenera- 
tion produced by D. W. 
Griffith from Marie Corelli’s 
book that has been read and 
re-read by millions of people 
and translated into every 
language. Coming soon, 


YOU CAN ENJOY THESE PARAMOUNT PICTURES NOW 


Douglas MacLean in 
“Hold that Lion” 


Eddie Cantor in 
“Kid Boots” 


AND HAROLD LLOYD IN A GREAT NEW COMEDY 


(~—) 


Produced by FAMOUS PLAYERS-LASKY CORP. 


Richard Dix in 


Bebe Daniels in 


“The Quarterback” 


“The Campus Flirt” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Frank Lloyd’s 
“The Eagle of the Sea” 


Herbert Brenon’s 
“The Great Gatsby” 


“If it's a Paramount Picture it's the best show in town/" 
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a 
Herbert Brenon 
V/A Production 


DEAU 
_G ESTE 


Ranalll Colman 


By arrangement with Samuel Goldwyn 


Alice Joyce, Neil Hamilton, 
Noah Beery, Mary Brian. 
William Powell, Norman Trevor, 


Ralph Forbes =! Victor M‘Laglan 


From the novel by 
Percival C. Wren 





P. C. Wren’s baffling ro- 
mance of the Sahara, the 
book that held a million 
readers spellbound, comes 
to life in the most exciting 
motion picture story in 
years. New York critics say 
“The Year’s Greatest Melo- 
drama.” 
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Adolph Zukor, Pres..New York City 
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Fakers 
of 
Hollywood 


KZeDu 


Every rich colony at- 
tracts uhem —the pat- 
asites, impostors and 
“nuts” that seek to 
prey on wealth. One 
of the chief problems 
of Hollywood’s police 
force and the studio 


detectives is to protect 
the stars from the 


schemes of ingenious 


fakers. 


In the 


December 


issue of 


Photoplay 


you will find an inside 
story of this strange 
phase of the studios. 


KEeDm 


Watch for it on 


Reon 





the newsstand 
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A THOUSAND THINGS MAY HAPPEN IN THE DARK 




















EVEREADY- 
portable light in tts most 


PuT an Eveready 
Flashlight in the 
jack-o’-lantern this Hallow- 
een. It will burn brightly, 
without danger of fire. Noth- 
ing to spill, sputter or smoke. 
Manynovel illuminating effects 
for parties can be obtained with 
Eveready Flashlights. 


Wherever you need safe, 


























Put an Eveready Flashlight in the jack-o’-lantern 


convenient form 


bright, portable light—use an 


Eveready. In dark closets. 
Along dark hallways. In the 
bedrooms. In the garage. 


When motoring. Eveready is 
a silent sentinel of safety, ever 
ready to light the way. The 
finest flashlight money can buy. 


Only Eveready has the new 
ring-hanger. To get al] the 


features, insist 
upon a genuine 
Eveready. There’s a type for 
every purpose and purse, and 
an Eveready dealer nearby. 
Manufactured and guaranteed by 


NATIONAL CARBON CO., Ine. 


New York San Francisco 


Canadian National Carbon Co., Limited 
Toronto, Ontario 


EVEREADY 


newest and best fsshlight BT AS HLIGHTS 


Eveready Flashlight Batteries fit and improve all 
makes of flashlights. They insure brighter light 
and longer battery life. Keep an extra set on 
hand. Especially designed Eveready-Mazda Lamps, 
the bright eyes of the flashlights, likewise last longer. 


& BATTERIES 


~they last longer 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 




















Brief Reviews of Current Pictures 


ALOMA OF THE SOUTH SEAS—Paramount.— 
The startling beauty of the South Seas coupled with 
the personality of Gilda Gray and her famous wiggle 
make this a glorious experience. (July.) 


BACHELOR’S BRIDES—Producers Dist.—The 
title has nothing to do with the picture; the story has 
nothing to do with either comedy or melodrama; in 
other words it’s much ado about nothing. (June.) 


BARRIER, THE—Mcetro-Goldwyn.—The story of 
a half-caste told in an interesting manner by a splen- 
did cast—Norman Kerry, Marceline Day, Henry 
Walthall and Lionel Barrymore. (June.) 


BAT, THE—United Artists.—-It’s thrilling and it’s 
chilling. Your spine will quiver and your hair will 
stiffen every moment. See it! (May.) 


BETTER MAN, THE—F. B. O.—Richard Tal- 
madge with his usual bag of tricks. That’s all. 
(September.) 


BEVERLY OF GRAUSTARK—Metro-Goldwyn- 
Mavyer.—A light, frothy, romantic piece of nonsense 
this, spiced with the presence of Marion Davies and 
Antonio Moreno. See it. (July.) 


BIGGER THAN BARNUM’S—F. B. O.—Here’s 
the old circus formula again. Not good enough and 
not bad enough to create a stir. (September.) 


BIG SHOW, THE—Associated Exhibitors.—Don't 


waste your time. (July.) 


BLACK PIRATE, THE—United Artists.—This 
will prove to be a real treat for the youngster, and 
grownups will find themselves youthful again while 
enjoying this story of the adventures of the wicked 
pirates. (May.) 


BLIND GODDESS, THE—Paramount.—An ex- 
cellent murder story by Arthur Train plus Louise 
Dresser’s splendid performance makes this one of the 
finest pictures of the season. (June.) 


BORDER SHERIFF, THE—Universal.—A West- 
ern and nothing to brag about. Jack Hoxie is the 
star. (May.) 


BORN TO THE WEST—Paramount.—Lives up 
to its name in exciting fashion without a thrill left out. 
A good Zane Grey Western. (September.) 


BRIDE OF THE STORM—Warner Bros.—A 
gripping melodrama against the background of the 
sea. Gruesome at times. (June.) 


BROADWAY BOOB, THE — Associated Ex- 
hibitors.—Glenn Hunter is back with us again in 
another of his famous country réles. Fair. (May.) 


BROADWAY GALLANT, THE—F. B. O.—A 
Richard Talmadge program picture in which his fans 
will find him at his best. (July.) 


BROKEN HEARTS—Jaffe.—A series of realistic 
east side scenes strung together by a slender plot. 
Lila Lee is the only familiar player in the cast. (May.) 


BROWN DERBY, THE—First National.—Good 
light entertainment for those who prefer the sudden 
loud laugh tothe slowsmile. (August.) 


BROWN OF HARVARD — Metro-Goldwyn- 
Mayer.—College life, flip and lively, against the real 
background of Harvard College. Fine entertainment. 
(July.) 


BUCKING THE TRUTH—Universal.—A story 
of the great West with quite some riding and excite- 
ment. Pete Morrison is the star. (August.) 


CAT’S PAJAMAS, THE—Paramount.—Betty 
Bronson has advanced from a Barry heroine into a 
bedroom comedy heroine. The result—see it and be 
convinced. (June.) 


CHASING TROUBLE—Universal.—Just West- 
ernhokum, (August.) 


8 . 


CLINGING VINE, THE—Producers Dist. Corp. 
—A goofy plot, trite and tedious. (September.) 


COHENS AND THE KELLYS, THE—Universal. 
—New York went wild over this and so will every 
other town. See it and howl! (May.) 


COLLEGE BOOB, THE—F. B. O.—Lefty Flynn, 
in a popular college football affair. It will please the 
youngsters. (Oclober.) 


COWBOY COP, THE—F. B. O.—Don’t miss the 
delightful combination of Tom Tyler and Frankie 
Darro. They’re good. (October.) 


CROWN OF LIES, THE—Paramount.—Another 
impossible Pola Negri vehicle. If you have nothing 
else to do—see this and suffer with Pola. (June.) 


DANCER OF PARIS, THE—First National.— 
Written by Michael Arlen and as you might have 
suspected there is plenty of jazz, bachelor apartment 
parties, love scenes and nudity. Not the least bit 
impressive. (May.) 


DANGEROUS DUB, THE—Associated Exhibi- 
tors.—Buddy Roosevelt does some hard, fast riding— 
with little else to recommend. O. K. for the kiddies. 


(September.) 





A S a special service to its readers, 
PHOTOPLAY MAGAZINE inaugu- 
rated this department of tab- 

loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHoToPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- - 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHoToPLAy in 
which the original review appeared. 











DEAD LINE, THE—F. B. O.—Stay home. This 
is terrible. (September.) 


DESERT GOLD—Paramount.—A melodrama of 
the great open spaces adapted from a Zane Grey 
novel. Fair. (June.) 





DEVIL HORSE, THE—Pathe.—A picture that is 
worth your money. A family picture—one that we 
recommend. (August.) 


DEVIL’S CIRCUS, THE—Metro-Goldwyn.—An 
interesting vehicle with lots of good circus stuff. 
Hokumreignsthroughout. Norma Shearerand Charles 
Mack head the cast. (May.) 


DEVIL’S ISLAND—Chadwick.—At least we can 
recommend the performance of Pauline Frederick. 
The rest of the picture is the bunk. (October.) 


DON JUAN—Warner Bros.—A picture that has 
great acting, thrilling melodrama and real beauty. 
With the Vitaphone, a real film event. (October.) 


DUCHESS OF BUFFALO, THE—First National. 
—Connie Talmadge in a brisk, racy and lightly amus- 
ing farce. (October.) 


EARLY TO WED—Fox.—A light comedy of a 
young married couple which has been food for thought 
for a recent comedies. O. K. for the kiddies. 

uly.) 


ELLA CINDERS — First National. — Colleen 
Moore breaks into the movies in this enjoyable Cin- 
derella story. Take the children. (August.) 


ESCAPE, THE—Universal.— Filled with plenty of 
pep and humor that the children will be crazy about. 
Pete Morrison shows us what he can do. (May.) 


EVE’S LEAVES — Producers Dist. Corp. —Ter- 
rible! Everyone in the cast makesa desperate attempt 
to rescue this bad comedy and hectic melodrama. A 
set of un-funny, wise-cracking sub-titles make mat- 
ters worse. (July.) 


EXQUISITE SINNER, THE—Meégro-Goldwyn.— -° 


A nice little comedy if taken in the spirit it is offered 
to you. (July.) 


FAMILY UPSTAIRS, THE—Fox.—Take the 
whole family to see this enjoyable picture. (October.) 


FAR CRY, THE—First National.—Nothing much 
to recommend. A good cast, Blanche Sweet, Jack 
Mulhall and Myrtle Stedman. (May.) 


FASCINATING YOUTH—Paramount.—The six- 
teen graduates of Paramount’s school of acting show- 
ing how well they’ve studied their lessons. Good 
entertainment. (May.) 


FIGHTING BOOB, THE—F. B. O.—A boring 
bi soca Now don’t blame us if it doesn’t please. 
une. 


FIGHTING BUCKAROO, THE—Fox.—Buck 
Jones still does all the necessaries to keep one amused. 
It’s good stuff. (June.) 


FIG LEAVES—Fox.—A slender little story built 
around a gorgeous fashion show filmed in colors. 
Olive Borden runs away with the picture. (Seft.) 


FINE MANNERS—Paramount.—Gloria Swanson 
is delightful in one of those réles she does so perfectly 
—that of a shabby working girl who loves devotedly. 
(October.) 


FLAME OF THE ARGENTINE, THE—F. B. O. 
—A change of scenery is about the only new thing in 
Evelyn Brent’s latest. (September.) 


FLAME OF THE YUKON, THE—Prod. Dist. 
Corp.—A magnetic story of the adventuresof the gold- 
seekers in the far North. Only for the big folks. 
(August.) 


FLAMING FRONTIER, THE—Universal.—An- 
other absorbing tale of the Old West which carries out 
the spirit of pioneer America. Good stuff for the 
children. (June.) 


FOOTLOOSE WIDOWS—Warner Bros.—How to 
win a millionaire husband—according to the movies. 
This belongs in the ‘‘quite interesting” list. (Sept.) 


FOR HEAVEN’S SAKE—Paramount.—For your 
own sake go see this Harold Lloyd production. Sure, 
take the kiddies! (June.) 


FRONTIER TRAIL, THE—Pathe.—A _red- 
blooded Western with Harry Carey. If you like swift 
melodrama you are sure to like thisone. (August.) 


[ CONTINUED ON PAGE 14 | 
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W hat is 


Feature Picture? 


“The best thing on the whole 
bill was that comedy.” 


“T liked it better than the long 
picture, too. It was a good show.” 


* * * * 


How often has this happened to you? Think 
it over—does Jength determine which is the 


“feature” picture, or does entertainment value 
decide it? 


Short Features are playing a greater part in 
picture programs everywhere this season, You 
and the rest of the great picture-going public are 
responsible. You have insisted on all-round pro- 
grams of entertainment. Short Features have 


made this possible. 


And Educational Pictures, more than any 
others, have led in producing finer Short Features 
from season to season. 


Insist on knowing in advance a// your theatre 
is showing. If you’ve seen ‘‘ The Vision,” or that 
other classic in natural colors, ‘‘The Blue Boy,” 
you'll be watching for other Romance Productions. 
And you won’t want to miss the comedies of Lloyd 








Hamilton, Lupino Lane, Bobby Vernon, Billy 
Dooley, Jimmie Adams, Johnny Arthur, Al St. 
John and the other Educational Pictures’ stars. 


Equally full of chuckles and entertainment are 
Educational’s well-chosen cartoons and novel- 
ties—and Kinograms, Educational’s edition of 
the most universally popular of all motion picture 
features, the news reel. 


Your theatre manager can keep you informed 
on the Educational Pictures he is to show— by 
lobby displays, in programs, in advertising, and 
on the screen. INSIST THAT HE DO SO. 


Educational Pictures are 
“The Spice of the Program” 


ROMANCE PRODUCTIONS 
HAMILTON COMEDIES 
LUPINO LANE COMEDIES 
BOBBY VERNON COMEDIES 
JIMMIE ADAMS COMEDIES 
BILLY DOOLEY COMEDIES 
CHRISTIE COMEDIES 
MERMAID COMEDIES 
(Jack White Productions) 
JUVENILE COMEDIES 
TUXEDO COMEDIES 
CAMEO COMEDIES 
LYMAN H. HOWE'’S HODGE-PODGE 
FELIX THE CAT CARTOONS 
ROBERT C. BRUCE SCENIC NOVELTIES 
CURIOSITIES LIFE 
The Movie Side-show Cartoon Comedies 
KINOGRAMS 
The NEWS REEL Built Like a Newspaper 


Odicationak Jicturee 
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“THE SPICE OFTHE PROGRAM” J 


EDUCATIONAL FILM EXCHANGES, Inc. 
E. W. Hammons, President 
Executive Offices, 370 Seventh Avenue, New York, N. Y. 
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Last Minute News from East and West 


S 
we gO 


ABEL NORMAND and Lew Cody 


were married on September six- 
teenth at Ventura, California. 


DOLPHE MENJOU and Florence Vidor 

are to be co-starred in “The Last of 
Mrs. Cheney,’ played behind the New 
York footlights by Ina Claire. Ernst Lu- 
bitsch will direct this as his first Famous 
Players release. 


7k seems pretty definite now that Ramon 
Novarro will make “Old Heidelberg.” 
John Robertson probably will direct the 


production. 


D W. GRIFFITH’S next production for 
¢ Famous will be the old melodrama, 


“The White Slave.” Richard Dix will have 
the lead, and Carol Dempster will play the 
heroine. 


ag werden rumors indicate that, when 
Famous films Dreiser’s “An American 
Tragedy,’’? Jack Pickford and Fay Wray will 
have the leading roles. 


EX INGRAM is to direct a new version 
of “The Garden of Allah’? for Metro- 
Goldwyn, filming a large part of the picture 
at his studio in Nice, France, and the re- 
mainder on the Sahara. Alice Terry will 


play the leading role. 
OHN BARRYMORE 


has signed KonradVeidt 
for the réle of Louis XJ in 
his production of ‘The 
Vagabond King,” based 
upon the life of Francois 
Villon. Veidt will be re- 
membered for his work in 
“The Cabinet of Dr. Cali- 
gari.” Heisnowen route 
from Berlin to Hollywood. 


OROTHY GISH ar- 
rived in New York 
September 25 for a visit 
with her husband, sister 


and mother before return- 
ing to London to resume 
work for the British Na- 
tional Pictures, Ltd. Miss 
Gish has completed ‘‘Tip- 


toes” and will next do 
‘‘Madame Pompadour.” 


ALPH FORBES, who 

does so well in “Beau 
Geste,’”’ has been signed 
by Metro-Goldwyn. 


NOTHER Clara Bow 


engagement is an- 
nounced, this time to Vic- 


tor Fleming, the director. 
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I estes ADOREE denies she is going to 
be married, contradicting her reported 
engagements to Rudolph Friml and Gaston 


Glass. 


OCTAVUS ROY COHEN, author of those 
delightful Midnight Film short stories 


appearing in PHOTOPLAY, has been signed to 


write original comedies for Universal. 


WEB REYNOLDS goes abroad for va- 
cation. 


OUISE LOVELY brings suit for divorce 


in Sidney, Australia, against her director- 
husband, Wilton Welch. 


wo BEERY has signed a new 
Famous Players’ contract. 


Sens film luminaries witnessing the 


Dempsey-Tunney fight were Mr. and 
Mrs. Jesse Lasky, Mr. and Mrs. Monte 


Blue, Mr. and Mrs. William Russell, Win- 
field Sheehan, Carmel Myers, and Patsy 


Ruth Miller. 
C ONNIE TALMADGE is to play an Ital- 


ian girl in her next film, “Carlotta.” 


BUCK JONES is back at work on the 
Fox lot. 





‘‘Hurry Up” Yost, the famous coach of the University of 
Michigan, was called in to supervise the football scenes of 
‘The Quarterback,”’ Richard Dix’s new picture. 
the left and Donald Morey, former Brown star, at the right. 


And, of course, Dix is in the center 


Yost is at 


ee 


to Lress 


| Sever DOVE has signed a contract to 
star in First National Pictures. 


ON December first, Gilda Gray starts 
work in Hollywood on ‘“Glorifying the 


American Girl,” the Famous Players-Zieg- 
feld special. 


LARA KIMBALL YOUNG has sailed for 
a vacation abroad. 


‘ 


|B pn gehietd HUGHES, the D. W. Grif- 


fith discovery, is appearing in Florence 
Vidor’s ‘“‘The Popular Sin.” 


ING VIDOR is to make a big special 


around the history of the Panama Canal. 
The story is by Irvin Cobb. 


ORMA SHEARER’S next picture will be 
“Polly of the Circus” with Tod Brown- 


ing directing. 


CAROL DEMPSTER is visiting her fam- 


ily in California. 


ALBERTA VAUGHN denies her engage- 
ment to Grant Witheir. 


| Prem JANNINGS, star in the UFA 


masterpiece, “Variety,” sailed for Amer- 
ica on September twenty-sixth. 


OLA NEGRI starts 
work on “Barbed 
Wire,” based on Hal 
Caine’s ‘‘Woman of 
Knockaloe.” ‘Camille,” 
despite reports that it 


had been shelved because 
of Norma Talmadge’s 


production, will follow. 
ORK is about to 


start on “Greatest 
Show on Earth,’’ with 
Wallace Beery as P. T. 


Barnum. 


OY D’ARCY has been 


given a new contract 
by Metro-Goldwyn. 


LOYD HUGHES is 
playing opposite Mae 
Murray in “Valencia.” 


DOROTHY SEBAS- 
TIAN is given Metro- 
Goldwyn contract. 


ILTON SILLS is 


elected president of 
newly organized Ho ty- 
wood Film Guild, furt‘er- 
ing the little theater move- 
ment of the films. 
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FOR YOU—THE UTMOST 
MAGIC OF THE SCREEN 


: ‘O give you the utmost magic of the screen— 

that is the mission of Fox Pictures! To this 
end, the greatest hits of the stage are being con- 
verted into Fox Photoplays by directors who 
have been selected because of their past successes. 
The stars and supporting players form the great- 
est pool of dramatic talent any one company has 


ever brought together. 


““Cradle Snatchers”, “Is Zat So?”’, “The Auction- 
eer’, “The Lily”, “The Return of Peter Grimm”, 
“The City’—these are a handful of the noted 
stage plays being made into Fox Pictures. There 
are many others, and popular novels, too. 


And the list of players in Fox Pictures—bewil- 
dering!—Alma Rubens, Edmund Lowe, Madge 
Bellamy, George O’Brien, Olive Borden, Matt 
Moore, Belle Bennett, Lou Tellegen, Lila Lee, 
Walter McGrail, Virginia Valli, lan Keith, Anita 
Stewart, Walter Catlett, Phyllis Haver, Charles 
Farrell, Janet Gaynor, George Sidney, Dolores Del 
Rio, William Russell, Margaret Livingston, Alec 
Francis, Bessie Love, Victor McLaglen, Olive 
Tell! Yet these are far less than half the well- 


known players engaged. 

Raoul Walsh, who directed “The Thief of Bag- 
dad”; Allan Dwan, who directed “Robin Hood”; 
John Ford, who directed “The Iron Horse”; 
Alfred Green, who directed Colleen Moore; 
F, W. Murnau, who directed “The Last Laugh”; 
Harry Beaumont, who directed “Beau Brummel”; 
Frank Borzage, who directed “Humoresque”—are 


only a few of the Fox directors—the list reads 


—And in addition, these supreme productions: like a movie hall of fame. 


WHAT PRICE GLORY NAg : Watch _ theatres for on A niger they 
THE MUSIC MASTER Syl ring you the utmost magic of the screen! 
7TH HEAVEN 


all made from renowned stage successes 


3 BAD MEN 


staged by John Ford, who directed ““The Iron Horse’’ 


ONE INCREASING PURPOSE 


by the author of *‘If Winter Comes’’ 
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The Real 





ritics, the Fans, Give Their Views 


Fowl&R 


Brickbats and Bouquets 


LETTERS from 


PHOTOPLAY READERS 


The Monthly Barometer 


OLLOWING the death of Rudolph Valen- 

tino, this department received an ava- 

lanche of letters expressing the deep and 
sincere sorrow of the fans. The letters follow- 
ing Valentino’s death received during August 
outnumbered those on any other topic. 

“The Big Parade” is still the most-praised 
of the ‘‘special productions,” with ‘ Ben-Hur” 
and “The Vanishing American” as close 
seconds. ‘‘The Sea Beast” is coming in for its 
share of comments, with ‘The Merry Widow” 
falling off in interest. 

“Brown of Harvard” and “The Torrent” 
are the most popular program pictures, receiv- 
ing nothing but bouquets. 

John Gilbert and Ronald Colman are the 
most widely discussed stars, but Richard Dix 
and Lon Chaney enjoy the distinction of in- 
spiring nothing but kind words. Colleen 
Moore, Gloria Swanson and Ricardo Cortez 
also have plenty of loyal boosters. 

William Boyd and William Haines are run- 
ning away with all the honors among the new- 
comers. 

Thomas Meighan and Richard Barthelmess 
were the targets for the most brickbats, but the 
blame was placed on their pictures, not on 
the stars. 

PHOTOPLAY’S interview with Canon Chase 
received more responses than any article pub- 
lished in the magazine, and Richard Dix’s 
matrimonial intentions seem to be the subject 
of the greatest interest. 


$25.00 Letter 


New York, N. Y. 

I do not agree with the spokesman of the 
reformers, Canon Chase. 

To me, pictures are neithermoralnorimmoral. 
Human beings are the only ones to whom the 
word “‘moral” may be rightly applied. 

It is the obvious intention of some producers 
to subvert motion pictures to a base appeal, 
and many beholders will see evil in pictures 
whether or not it is there—we are so apt to find 
what we look for. But it is a happy fact that 
such producers and beholders are a small 
minority. The hearts of men may need to be 
purified, but that is the job of the church. 

I don’t believe in censorship, even when 
called regulation. 
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Three prizes are given every month 








The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we'll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








“All constraint except what wisdom lays on 
men is evil.”’ 

Pictures may not be true to life. They are 
an escape, a surcease, between life’s reality. 

I cannot imagine filling out one of Canon 
Chase’s score cards. If I tried to write down 
my analysis of ‘‘The Big Parade”’ I would feel 
that I was dissecting the body of a friend. 

My advice to those—with special emphasis 
for the co-workers of Canon Chase—whoattend 
motion pictures with the idea of searching for 
“‘off”’ coloring, is—stay away. Pictures can- 
not be worth the price of admission to such 
people. 

As regards sex, keep in mind there are“only 
two sexes, and cheer up. 

The producers are often mistaken as to 
“what the public wants,’ but the public 
doesn’t know seven-eighths of the time. 

Pictures are THE GIFT OF GOD to the 
lonely transient, and we are, each one of us, 
at some time, and some of us at all times, lonely 
transients. 

ELIZABETH VAN DEUSEN. 


$10.00 Letter 


Philadelphia, Pa. 
Whenever somebody remarks “pictures are 


for the best letters —$25, $10 and $5 


still in infancy,”’ I recall Harry Langdon’s baby 
clothes for ‘Tramp, Tramp, Tramp.” The 
screen today and Harry make equally over- 
grown “infants.” 

Consider the advances in photography, color 
process. Consider the favorites of a decade 
ago — Mary Pickford, Marguerite Clark, 
Charles Ray, Vivian Martin—juvenile types, 
portraying fairy tales, child réles, or lightest 
romances. It was the age of Pollyanna. 

Gradually the film mind expanded. Today 
we have the more worldly Negris, Swansons, 
and Gilberts; the Lubitsch comedy-drama, the 
Vidor insight, Von Stroheim’s realism. The 
prospective of the screen is lengthening toward 
maturity. 

The old fashioned “‘movie magazine” has 
grown apace. Witness PHoTopLAy—replete, 
not with sugar-coated interviews about the 
stars’ favorite desserts, but with instructive 
articles, advance news items, fearless criti- 
cisms, enjoyable to old and young. 

The infancy of pictures was in the old two- 
reeler Biograph days of jumpy continuity, 
blotchy photography, and unnamed stars. 
Then the movies attained the primary grades 
and began showing romances or childish 
“vamp” pictures, which never got beyond 
adolescence. Today, in the era of sophisti- 
cated film-fare,the motion pictureis on the high 
road to a college degree. 

KARLENE A. ARMSTRONG. 


$5.00 Letter 


Spokane, Wash. 

The organ was playing some serious thing 
lightly as I watched the Grand Duchess being 
embraced by her waiter when, suddenly, it 
appeared to me a delicious joke that this same 
Florence Vidor, this velvet-gowned, pearl-laden 
woman, had portrayed in all sincerity ‘ Bar- 
bara Fritchie.”” Sweet, simple Barbara; 
Barbara in hoopskirts; Barbara who undoubt- 
edly thought babies were found cooing in 
cabbage heads on misty mornings! 

Not that she didn’t suit the réle. She did— 
at the time. She was sweetly simple and 
charmingly wide-eyed and all thus and thus. 
One seeing her was pleased, mildly pleased with 
her performance and personality. And im- 
mediately forgot her. 

Then quite abruptly there was a change. 
Out of a period of saccharine characterizations 

[ CONTINUED ON PAGE 86 ] 
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‘Are You Well Bred—But 
Still An Outsider? 





Then You 
Need [his 





FREE Booklet 











Bd ips proudest gates fly open at the ap- 
proach of courage and culture,’ said 
Emerson. 

“With culture you can make of yourself 
what you please,” Lord Chesterfield claimed. 

How about you? Have you culture? If 
so, are you employing your culture to the 
best advantage? The people who succeed 
most easily in this world are the people of 
culture, because they make friends easily, 
because they are liked wherever they go, 
because people are always glad to help them. 

Many people have culture but few show 
it. Not because they are afraid to show it 
but simply because they don’t know how. 
They do not wish to appear uncultured. 
Far from it. And yet they continue to do 
the very things that mark them as uncul- 
tured. Over and over they do these things. 
Day after day they continue the little habits 
the little uncultured mannerisms that 
lower them in people’s eyes. Why do they 
do these things? For one reason and for one 
reason only. Simply because nobody ever 
told them. Nobody ever corrected them. 
And so they go on and on—making the same 
mistakes time and again—wondering why 
they do not gain the success in business and 
in social life that their inner culture entitles 
them to. 


Do YouEver Feel Lack of Culture? 


Do you ever feel that people are slighting 
you? Do you ever feel that you are not 
receiving the attention and respect you de- 
serve? 

No doubt you are well-bred. But in a 
gathering of cultivated people you may feel 
like an outsider. You may feel as if you are 
not one of the crowd. The people perhaps 
do not take to you as much as you would 
like them to. They are polite, of course. 
They do not snub you or ignore you. And 
yet you feel a certain formality—a certain 
coldness in their manner. You wish to be 
friends with them but you are afraid that 
they are not so anxious to be friends with you. 


Get This Free Book 


if you are interested in 
learning 








How to make an impression on people 
How to develop social charm 

How to gain poise 

How to be at ease in any situation 
How to gain true culture 

How to apply culture to business 
How to show culture in speech 

How to show culture in dress 

How to compel attention 

How to overcome timidity 

How to overcome self-consciousness 
How to strengthen your personality 
How to attract valuable friends 

How to gain the social success you deserve 














Many people are confronted with this 9"! 


problem. Some of them realize the rea- 
son—lack of culture. But very few dis- 
cover the cure. It does not matter 
whether your lack of culture is apparent 
or real. You can quickly overcome it. 
You can quickly gain poise—refine- 
ment—self confidence. It is the simplest 
thing in the world to correct the little 
mannerisms, the little “give aways” that 
are holding you back. 





Good Manners Are Not Enough 


A man or woman may be a master of 
etiquette and still be uncultured. Per- 
fect etiquette does not insure culture. It 
is merely an outward indication of cul- 
ture. In fact, people sometimes concen- 
trate on etiquette in order to hide their 
lack of culture. These people are always 
found out. There are innumerable little 
“give aways’’—little casual remarks—little 
unconscious actions which show with star- 
tling clearness your culture—or your lack. 

Etiquette is second nature to the cultured 
man. His good manners are built on a firm 
foundation—a foundation of culture. The 
cultivated man does not depend on rules of 
behavior. Culture makes it natural for him 
to do the right thing—to say the right thing. 
His perfect manners are a part of his m: ike- 


up. He cannot forget them any more than 
he can forget his instincts. 


Don’t Obey Rules of Etiquette 
Blindly 


Uncultured people or people who are only 
half cultured oftentimes obey rules of eti- 
quette blindly. They have not culture enough 
to discriminate —to interpret these rules. 
They obey the letter of the law rather than 
the spirit of it. Thus, a single blunder may 
shatter the fragile structure “of esteem which 
they have painstakingly built up in the 
minds of their friends. Unconsciously they 
may make some mistake that a cultured 
person could not possibly make. 

Culture teaches you the spirit of etiquette. The 
cultured man knows instinctively just what to do and 
say at all times. The man who attempts to “get by”’ 
in society with mere rules of conduct is like the school- 
boy who learns each step of a problem by heart 
instead of mastering the principle of the problem— 
the “reason why.”” Thus each new problem perplexes 
him. He who understands culture—he who knows 
the principles—the “reason why’”’ of etiquette is never 
at a loss in any situation. 
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Get This New Booklet 


We have just published a new booklet—‘ The De- 


” 


velopment of Culture. We will gladly send you a 
copy upon request. The booklet is beautifully printed 
and filled with interesting illustrations. You will find 
it highly instructive—a wealth of fascinating informa- 
tion. 

It tells about the most practical, common sense 
method of developing culture that was ever devised 
It offers you the secrets of poise, refinement and geod 
improvement, both moral and physical, as well 
mental. 

It shows you how to recognize true culture the 
instant you see it. 

It shows you how faulty culture leads to failure— 
how true culture insures success. 

It opens the gates of education, refinement, enlight- 


enment and gives you a sure and satisfactory guaran- 
tee of social and business success. 
Send for “ The Development of Culture”? now. Do 


not delay. Nelson Doubleday, Inc., Dept. C-7711, 
Garden City, N. Y. 


MAIL THE COUPON NOW! 


Nelson Doubleday, Inc., 
Dept. C-7711, Garden City, N. Y. 


Without obligating me in the least, please send me 
at once your illustrated booklet which describes 
the “Science of Culture’’ and tells me how,! can 
obtain this on seven days’ free trial. 
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‘How Do You 
Cross Your Ts ? 


i 


In what kind of work 
will people who curve 
their T-bars achieve the 
greatest success? 


K 


What type of 


What special power of 
personal magnetism dues 
this downward T-stroke 
reveal? 


Hidden Secrets About 
Yourself Reveaied by 


Your Handwriting 
OULDN’T you like to know 


what your handwriting tells m an — or 
about you? Wouldn’t you like woman — should 
to find out what qualities it dis- this writer 
closes, what characteristics, what = marry? 
hidden talents and_ abilities? 
W ouldn’t you like to discover the — 
secrets it holds regarding your 
love life and marriage? 
Private Reading ¢ . 
By Louise Rice What sertous 
Don’t go through life blindly. fault of char- 
Let Louise Rice, America’s fore- ler dees this 
most graphologist, give you a T disclose. 
complete personal and_ confi- 
dential reading of your hand- 
writing. Let her show you the 
honest truth about yourself— 
as the infallible science of graph- Does . wn= 
ology reveals you. Banks con- crossed like 


seek her advice. She this ee. any 


stantly 
latent talent that 


has guided thousands to greater 

happiness and_ success. She _ the writer doesn’t 

surely can do the same for you. — suspect? 

FREE — Interesting illustrated booklet giving 
‘ fascinating secrets of handwriting and 

full details of private reading offer. Send for it today. 

Louise Rice, Dept. H-2411, 
132 West 3ist Street. New York City. 


























Now you can teach 
yourself to read 
music accurately 
and rapidly and 
play what you read. 





Send Today for This New Unique Device 


NEW WAY KEYBOARD 
and STAFF READER 


(PATENT PENDING) 


Simple, fascinating to operate. No 
teacher or training necessary. Just a little 
time each day and you will be 
amazed how interested you 
pee become,. 4nd how soon you 
Be can read at sight and play. 
= Whether you want to play 
for your own amusement or 
asa profession, the New Way 
Keyboard and Staff Reader 
assures correct foundation. 
Don’t delay. Start today. 


New Way Music Educa- 
tion Co., 1114 
Grand Ave., 
Kansas City, 
Mo. 


A PERFECT LOOKING NOSE 


CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. It 
is the only adjustable noseshaping ap- 
pliance and a safe and guaranteed patent 
device that will actually give youa perfect 
looking nose. Over 90,000 satisfied users. 
For years recommended by physicians. 











16 years of experience in manufacturing 
Nose Shapers isat your service. Model 
25 Junior for children. Write for 
testimonials and free booklet, which tells 
you howto obtain a perfect looking nose. 
Awarded Prize Medal by big Wembley 
Exposition, London, England. 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2527 Binghamton, N. Y. 


Reduce and Shape Your Limbs 
with Dr. Walter's Medicated, 
Rubber Stockings and Anklets- 


Light or dark rubber. For over 20 years they \ 
have relieved swelling, varicose veins and rheu- 
matism promptly. Worn next to the skin they 
induce natural heat, stimulate the circulation 
and give a neat and trim appearance. They 
give wonderful support and are a protection 
ainst cold and dampness. Anklets $7, 
extra high$9. Stockings $12. Send ~ aell 
or money order—no cash. Write for Booklet. 


Dr. Jeanne P.H. Walter,389 Fifth Ave.,N.Y. 




































Brief Reviews of Current Pictures 
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GALLOPING COWBOY, THE—Associated Ex- 
hibitors.—If you’re in the mood for a good Western— 
see this. (July.) 


GENTLE CYCLONE, THE—Fox.—Not up to 
the standard of the usual Buck Jones feature. (Au- 
gust.) 


GIRL FROM MONTMARTRE, THE—First Na- 
tional.—See this, if it is only to gaze on the fair 
loveliness of the gorgeous Barbara La Marr once 
again. (May.) 


GLENISTER OF THE MOUNTED—F. B. 0.— 
Lefty Flynn in an Arthur Guy Empey story of the 
Mounted Police. The same as the other 6,462. 
(August.) 





GOOD AND NAUGHTY—Paramount.—A flip- 
pant farce comedy with Pola Negri, Ford Sterling and 
Tom Moore. Sterling steals the picture. (August.) 


GREAT DECEPTION, THE—First National.— 
This is sadly lacking in entertainment value. The 
secret-service again. (Oclober.) 


GREATER GLORY, THE—First National.—An 
excellent picture featuring an Austrian family before 
and after the war. One of those rare pictures that 
you can stand seeing twice. (May.) 


HANDS ACROSS THE BORDER—F. B. O.— 
Fred Thomson and Silver King make this an interest- 
ing picture. (August.) 


HELL BENT FER HEAVEN—Warner Bros.— 
Another disappointment, especially after the success 
of the stage play. Gardner James gives an inspired 
performance. (July.) 


HELL’S 400—Fox.—It’s funny—unintentionally. 
Grownups may see this if they promise not to laugh 
too loud. (July.) 


HER HONOR THE GOVERNOR—F. B. O.— 
Pauline Frederick and Carroll Nye waste masterly 
performances on celluloid claptrap. Their work is 
worth seeing, but the film itself is a disappointment. 
(October.) 


HER SECOND CHANCE—First National.—Not 
worth seeing. (July.) 


HIDDEN WAY, THE—Associated Exhibitors.— 
Another weepy affair that isn’t worth the famous two- 
bits. (October.) 


HIGHBINDERS, THE—Associated Exhibitors. 
—wWilliam Tilden stepping out as an actor, but he 
had better stick to tennis if he wishes to become a 
success in life. Terrible. (June.) 


HONEYMOON EXPRESS, THE—Warner Bros. 
—Some more carryings-on of the younger generation. 
It’s not so bad. (October.) 


IMPOSTOR, THE—F. B. O.—A carbon copy of 
the former Evelyn Brent productions. Fair. (July.) 


INTO HER KINGDOM—First National.—Don’t 
waste your money on this atrocity filled with flowery 
subtitles, stupid symbolism, bad photography and 
commonplace direction. (October.) 


ISLE OF RETRIBUTION, THE—F. B. O.— 
Lillian Rich and Robert Frazer are in the cast—if 
that means anything. Entertainment value? Fair. 


(July.) 


IT’S THE OLD ARMY GAME—Paramount.— 
W. C. Fields is disappointing as starring material. 
His comedy—fair. (Sepiember.) 


JADE CUP, THE—F. B. O.—Do you know your 
movies? Then you know what to expect from Evelyn 
Brent. Jt will pass. (September.) 


JOHNSTOWN FLOOD, THE—Fox.—A thrilling 
melodrama centered around the flood of 1889. George 
O’Brien, Florence Gilbert and Janet Gaynor are in the 
cast. (May.) 


KIKI—First National.—Here’s Norma Talmadge 
as a comedienne and she’s a WOW. Ronald Colman 
is the male attraction. Be sure to see it! (June.) 


KING OF THE TURF, THE—F. B. O.—A dash 
of racing stuff, some crooks thrown in, love sequences 
and presto! A picture that is pleasing and enter- 
taining. (May.) 


LA BOHEME-—Metro-Goldwyn.—A simple love 
story wonderfully directed by King Vidor and acted 
with much skill by John Gilbert. Lillian Gish is also 
in the cast. (May.) 


LAST FRONTIER, THE—Prod. Dist. Corp.— 
Here is another and feeble version of ‘‘The Covered 
Wagon” plot, with the long trek over the plains, the 
buffalo stampede, the rascally redskins, the battle and 
the brave young hero. (October.) 


LET’S GET MARRIED—Paramount.—Richard 
Dix at his best. Plenty of laughs that come fast and 
furious. Don't miss it! (May.) 


LEW TYLER’S WIVES—Preferred Pictures.—If 
you're serious minded, this faithful screen version of 
Wallace Irwin’s uncompromising story of a weak man 
whom three loved will interest you. It’s too adult for 
the children. (September.) 


LITTLE IRISH GIRL, THE—Warner Bros.— 
Good entertainment. More crooks in a logical story. 
a; Costello and Johnny Harron head the cast. 
May.) 


LOVE THIEF, THE—Universal.—The marriage 
of convenience is dressed up in royal garments with 
Norman Kerry and Greta Nissen in the royal robes. 
Passable. (August.) 


LOVEY MARY—Metro-Goldwyn-Mayer. — The 
famous ‘‘Cabbage Patch”’ does not provide good 
screen material. It’s harmless and we'll guarantee it 
won’t overtax the mentality of The Tired Business 
Fan. (August.) 


LUCKY LADY, THE—Paramount.—Could you 
think of a better way to spend an hour than gazing at 
the fair Greta Nissen and William Collier, Jr., forming 
the love interest in this wholly effective melodrama? 
(Sepiember.) 


MADAME MYSTERY—Pathe.—The first Theda 
Cae or and it’s a riot! Be sure to see it. 
May. 


MAN FOUR SQUARE, A—Fox.—A Buck Jones 
Western—which means it’s a good one. (July.) 


MAN IN THE SADDLE, —ZTHE—Universal.— 
Hoot Gibson always proves himself a hero all the 
time. You can always depend on Hoot if you’re in the 
mood for a Western. (Sepiember.) 


MANTRAP—Paramount.—Clara Bow’s excellent 
performance makes the film version of Sinclair Lewis’ 
latest novel good entertainment. (Sepitember.) 


MARRIAGE CLAUSE, THE—Universal.—One 
of the most appealing stories of life across the foot- 
lights. Billie Dove gives a splendid performance. 
(August.) 


MEET THE PRINCE—Producers Dist. Corp.— 
Not much of a picture, this. Don’t waste your time. 
(Seplember.) 


MEN OF STEEL—First National.gDon’t miss 
this interesting picture that has the sweeping back- 
ground of a huge steel mill in operation. Jt isa whole 
picture of good performances. (September.) 


MIDNIGHT KISS, THE—Fox.—A nice little 
movie with a nice little plot well enacted by a nice 
little cast. (October.) 


MIRACLE OF LIFE, THE— Associated Exhibi- 
tors.—It will be a miracle if you are able to sit through 
this. Neither for the children nor grownups. (June.) 


MISMATES—First Neational.—The cast is the 
only interesting thing: Doris Kenyon, Warner Bax- 
ter and May Allison. The story is the bunk. (Qct:) 


MISS BREWSTER’S MILLIONS—Paramount. 
—Bebe Daniels attempts to be funny but falls down. 
Filled with all the old gags used in two-reelers. The 
children like this sort of thing. (May.) 


MISS NOBODY—First National.—Another ex- 
ample of a good story gone wrong. If you can think 
of anything else todo, passthisup. (August.) 


MLLE. MODISTE—First National.—Some wise- 
cracking sub-titles and the excellent work of Corinne 
Griffith and Willard Louis make this one of the most 
entertaining pictures of the month. (July.) 


MONEY TALKS — Metro-Goldwyn-Mayer. — 
Slapstick at its best—a la Syd Chaplin style. It’s 
fluffy, but lots of fun. (July.) 


MORAN OF THE MOUNTED—Rayart.—The 
title tells the story. Reed Howes makes it quite 
interesting. (October.) 


MORE PAY LESS WORK—Fox.—Splendid en- 
tertainment. Need more be said? (Seplember.) 


MY OLD DUTCH—Universal.—This could have 
been a knockout, but at present it is missing on all 
sixes. (June.) 


MY OWN PAL—Fox.—Tom Mix and Tony with 
two additions—cute little Virginia Marshall and a 
clever little white dog. The children will love this. 


(May.) 


NEW KLONDIKE, THE—Paramount.—One of 
the finest of Meighan’s vehicles. An excellent story 
by Ring Lardner enhances the comedy value of this 
picture. Fine for the children. (May.) 


NIGHT CRY, THE—Warner Bros.—Rin-Tin- 
Tin is just the doggiest dog you’ve ever seen. This is 
by far his best picture and will prove a real treat for 
grown-ups and kiddies. (June.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














lolten’ 


me 
sol 


M: 
for 


alv 
am 














PHOTOPLAY MAGAZINE—ADVERTISING SECTION 15 


NO MAN’S GOLD—Fox.—A good Tom Mix pic- 
ture—what more could be said? (October.) 


NUTCRACKER, THE—Associated Exhibitors.— 
An attempt to make this a rip-roaring comedy proved 
that there are few comedians of whom we can be 
justly proud. Passable. (June.) 


OH BABY—Universal.—A lot of fun for every- 
body. (October.) 


OH! WHAT A NURSE—Warner Bros.—We think 
it’s time for Syd Chaplin to “tbe himself.” Syd in 
petticoats again gets to be an old story, even though it 
affords splendid entertainment. (May.) 


OLD LOVES FOR NEW—First National.—Fair 
entertainment, if you like desert stuff, but nothing to 
cause a rush of adjectives to the typewriter. (July.) 


OLD SOAK, THE—Universal.—Another success- 
ful stage play gone wrong—in fact ruined. (July.) 


ONE MINUTE TO PLAY—F. B. O0.—Red Grange 
is a real screen personality in this football picture— 
the very spirit of youth and good sport. It’s a gem. 
(October.) 


OTHER WOMEN’S HUSBANDS — Warner 
Bros.—A thoroughly amusing and clever domestic 
comedy well directed and well acted. (July.) 


OUTSIDE THE LAW—Universal.—A reissue of a 
crook drama released many years ago. Splendid plot 
and cast. Good entertainment. (July.) 


PADLOCKED—Paramount.—Superior entertain- 
ment. Honest, mature drama, in its presentation of 
a young girl’s life nearly ruined by the severity of 
hypocritical morality. (August.) 


PALS FIRST—First National.—Don’t be annoyed. 
(October.) 


PARIS—Mctro-Goldwyn-Mayer. — Leave before 
the last reel and you will find this an absorbing tale of 
love. Charles Ray, Joan Crawford and Douglas Gil- 
more areinthecast. (Awugust.) 


PARIS AT MIDNIGHT—Producers Distributing 
Corp.—An unusual theme, some nice acting and 
gorgeous sets, but the plot suffers from a loose and 
jerky continuity. Not for the children. (July.) 


PHANTOM BULLET, THE — Universal.— A 
Western that has a sure fire appeal for grownups and 
children. (July.) 


POKER FACES—Universal.—Edward Horton, 
the director, and cast try desperately hard to be aw- 
fully funny with a disastrous result. (September.) 


PRINCE OF PILSEN, THE—Producers Dist. 
Corp.—This is supposed to be a comedy, but if you 
can laugh you're a better manthan I. (June.) 


PUPPETS—First National.— You won't go wrong 
on this. An interesting vehicle because (and we're 
glad to say it) of the fine performance of Milton Sills. 
(September.) 


RADIO DETECTIVE, THE—Universal.—An ex- 
cellent serial for the boys. The Boy Scout Movement 
co-operated in the production of this picture, so the 
youngsters will find this thoroughly enjoyable. (June.) 


RAINMAKER, THE — Paramount.— A Gerald 
Beaumont story picturized into splendid entertain- 
ment. William Collier, Jr., and Georgia Hale give a 
splendid performance. (July.) 


RANSON’S FOLLY—First National.— Richard 
Barthelmess in just another movie—that’s all. 
(August.) 


RAWHIDE—Associated Exhibitors.—All the in- 
eredients of a rip-roaring Western—fast action, a love 
story and a likeable star—Buffalo Bill, Jr. (July.) 


RED DICE—Producers Dist. Corp.—A_ twisted 
melodrama of crooks, bootlegge rs and a desperate 
soldier, that is swift moving and frequently amusing. 
(June.) 


ROAD TO MANDALAY, THE—Metro-Goldwyn- 
Mayer.—It’s not the story but Lon Chaney’s fine per- 
formance that puts the ginger in this cookie. (Sep!.) 


ROLLING HOME—Universal.—Reginald Denny 
always manages to make an otherwise dull evening 
amusing. Lots of fun for the whole family. (July.) 


ROMANCE OF A MILLION DOLLARS, A— 
Bachman.—You'll like this—if you aren’t too fussy. 
(October.) 


RUNAWAY, THE—Paramount.—Love, suspense 
and hate, plus a good cast—Clara Bow, Edythe Chap- 
man and Warner Baxter—form this recipe for an 
evening’s entertainment. (June.) 


RUNAWAY EXPRESS, THE—Universal.— 
Nothing like the good old-fashioned railroad melo- 
drama. This is worth-while. (October.) 





RUSTLER’S RANC A usual 
Art Acord stuff that the chiidren like. (August.) 


RUSTLING FOR CUPID—Fox.—Cow thieves 
double for Cupid giving us a new slant on the love 
question. Good entertainment. (June.) 


[ CONTINUED ON PAGE 154 J 


When 


Watch This Column 


Here comes the 


breeze from the cam- 
pus, the sparkle of youth, 
the tinkle of the ukulele, 
the strenuous efforts of 
the young giants to make 
the team and the caustic 
comments of the coach. 
Great stuff, and we all 
love it. 


It is all in “‘THE 
COLLEGIANS,”’’ 


the series of 2-reel fea- 
ture plays of college life, 
written by Carl Laemmle, 
Jr., and produced by Uni- 
versal. GEORGE LEWIS 
is playing the collegehero 
role and unless my judgment is warped, he is going to 
make himself a snug berth in stardom. He is young, good 
looking, full of pep, a good actor and full of ambition. Surely, 
there isn’t much more than that. 


anal t you imagine HAYDEN STEVENSON as 


, the coach—the pleasing chap who pee’ 
the trainer in ‘‘The Leather Pushers’’ 
which REGINALD DENNY made his first 
big hit. As the coach of the college team, he 
has a much bigger chance and takes full ad- 
vantage of it. 








GEORGE LEWIS in “THE COLLEGIANS” 


This whole series of 2-reelers 
~ Bee should be shown everywhere because 
HAYDEN STEVENSON | they reflect the scenes which everybody loves 
and are in accord with the spirit of the day— 


youth, beauty, romance. Thrills, too, motor boat races, the campus 
rush, polo games, all that the “speed of youth” conveys. 


By all means see JEAN HERSHOLT in ‘‘The 


Old Soak,’’ Don Marquis’ now celebrated comedy-drama; 
also that thrilling Jules Verne drama, ‘‘Michael Strogoff,’’ and 
LAURA LA PLANTE in the brilliant spectacle, ‘‘The Midnight 
Sun.’’ Don’t overlook REGINALD DENNY in ‘‘Take Jt From 
Me’’ and FRANCIS X. BUSHMAN and BILLIE DOVE in ‘‘The 
Marriage Clause, ’’ a powerful play of life behind the scenes. I am 
waiting for a personal letter from you. Yes, of course I’Il answer it. 


Carl Xaemmle 


(To be continued next month) President 








Send 10c each for autographed photographs of 
George Lewis and Hayden Stevenson 


UNIVERSAL PICTURES 


730 FifthAve. . . . . . +. +. £=\New York City 
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(90 ery First National Picture 
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FOREVER AFTER" 


“’ MARY ASTOR 


LLOYD HUGHES” 
Adapted. from Owen'Davis’ Stage Success « 
Directed 4, F HarmonWeight | | 

Production Management BL Fineman 
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“Pll Wait for You | 
a] 
—Forever!”’ ) 


“I don’t care how long it 
takes you to make good— 
To show my folks how fine 
you are... "Cause we’ve got 
to have each other—we’ve 
just got to!” 
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But when he came back— 
hero of the gridiron and 
the battlefield—did Love 


come back with him? 


Here’s a picture that’s all 
youthand tenderness—and 
thrills! Boy-and-girl love— 
campus romance—great 
moments on the football 
field—stirring war scenes... 
You’ll be sorry “forever 
after” if you miss it. 








Also be sure to see— 


HARRY LANGDON in “The 
Strong Man.”— New York hailed 
it as “the funniest comedy ever 
screened.” Langdon at his hilarious 
best. 


“DON JUAN’S THREE 
NIGHTS,” with Lewis Stone and 
Shirley Mason.—A “great lover” 
who sacrifices his greatest love—be- 
cause itis real! Luxurious settings, 
Spectacular scenes. 
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THE PRINCE o EMPIERS 


“ LOIS MORAN BEN LYON 
LYA DE PUTTI ,_, 
MARY BRIAN ‘IAN KEITH 
Sam Hardy - - - OliveTell 
\ Adapted from THEEX- DUKE anovel by EPhullips Oppenheim 
A Lothar Mendes Production 





What is the Greatest 
Temptation? 


Wine? — Gold? —Jewels? 
—Luxury?—Excitement?— 
Fame? 


The Prince of Tempters 
thought he knew... For 
he knew life... He knew 
women... And many 
women had known him. 








But he didn’t know this 
woman... and she hardly 
knew herself when she 
found she was falling in 
love with the man she had 
been paid to hurt! 


The most amazing drama 
of the year.—And just look 
at that cast! 


Other popular hits 
= CORINNE GRIFFITH in “Syn- 


ae | igi a ake ie /* iy ; copating Sue.”—“The most beauti- 
MlNie, ii [ae ¥ ' ims 7 H ful woman in the world” is lovelier 
than ever in this fascinating ro- 
i A hin k Hi a Uy, 3 44 ‘YY fe mami; mance of Broadway’s famous Tin- 
—y sgl Ag me) | L MN: 77S... if £, yar % el|| Pan-Alley. 
es st a ft S ) Ds SQ Wh e ; x 
aay . MILTON SILLS in “Paradise,” 
iM with BETTY BRONSON.—Para- 
dise for two in the South Seas . . 
A tropic island all their own — if 
he’d fight for it.... And how he 
fought! All- star cast of favorites. 


\ First Tlational Picture 
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CLAIRE WINDsoR, lovely Mew eildnan Mee star, , pletae? in the new screen on production 
“THe Littte Journey.” Miss Windsor’s beautiful hands are everywhere admired 


Lovely CLAIRE WINDSOR 


“TT here is an old saying that in the 
eyes of the world a woman is as old as 
her hands,”’ declares lovely Claire 
Windsor, whose own hands are miracles 
of soft whiteness and grace. “‘Jergens 
Lotion, used regularly, will keep your 
hands from growing old, will give them 
softness, suppleness, charm.’ 


} Rete of women today are 
keeping their hands soft, white, 
youthful, by means of Jergens Lotion, a 
wonderful new preparation containing 
benzoin and almond, two of the most 
healing skin restoratives known 


This fragrant, silvery liquid almost 
instantly overcomes dryness, roughness, 
chapping, giving the skin a lovely sup- 
pleness and smoothness, preserving its 
child-like texture. It leaves no disagree- 





Every 


able stickiness. Your skin drinks it up 
instantly. 

Every time you have had your hands 
in water—use Jergens Lotion and see 
how wonderful will be the transforma- 
tion! 

You can get Jergens Lotion for 50 
cents at any drug store or toilet goods 
counter. Or send today for the new 
large-size trial bottle! 





Contains two of the most healing skin 
restoratives known 





Keep your-hands soft, smooth, young-looking! 


Now—the new large-size trial bottle 














THE ANDREW JERGENS CO., 
3421 Alfred St., Cincinnati, Ohio 

For the enclosed 6 cents—please send me the 
new, large- size trial bottle of Jergens Lotion, and 
the booklet, ‘ “Your Skin and its Care.’ 


oo: [| te eee 





Street _ 


City State 





In Canada, send to The Andrew Jergens Co., ' 


Ltd., 3421 Sherbrooke St., Perth, Ontario. 
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The Russian influence in fashions is 
get away wit 


fornia—Norma Shearer and two Rus- 
enough to 


sian wolfhounds who are a long way from 


L dressed up for a snowstorm 
home. 


great if, like this lady, you are beautiful 
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Here are two ladies 
raised to new im- 
portance by being 
cast by big direc- 
tors for prominent 
réles in “special” 
films. Out of a clear 
sky, Eric von Stro- 
heim selected the 
almost unknown 
Fay Wray for the 
lead in “The Wed- 
ding March.” 
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And Cecil De 
Mille rescued Jac- 
queline Logan from 
minor movies by 
choosing her for 
the role of Mary 
Magdalene in “The 
King of Kings.” 
This is the first 
photograph of Miss 
Logan as the Scarlet 
Woman of Biblical 
history. 
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oe that the name Reginald is no handicap. Like the handsome lad across the 
page, Mr. Denny's athletic prowess gave him his first prominence on the screen. He 
was an amateur boxer in England before he went on the stage. 








\ \ JILL someone explain Blanche Sweet's unfading beauty and unfailing fascination ? 
Blanche looks younger than when she played Judith of Bethulia. Perhaps the 
studio lights hold the secret. Or perhaps Blanche’s love for her work does the trick. 
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Tow “f rincess ¢/ Ku wana judged 


se E simply must,’’ said the lovely 
Princess Mariana to the Royal 
Secretary, ‘‘sort that list of suitors. Don’t 
tell my Royal Father, but the man | seem 
to like best is the first assistant gardener. 
Of course, I don’t suppose—but proceed.”’ 
The Secretary bowed and began to read: 
**1, Prince Prunello. Girt: a magic lo- 
tion to preserve youthful beauty for- 
ever.”’ 
««Goodness,’’ said the Princess, ‘‘he is in- 


clined to exaggerate, don’t you think? Cross 
him off,’’ 


‘<2. Prince Balakia. Girt: magic beauty 
soap full of wondrous oils and drugs.”’ 
‘«] think you can cross him off, too.”’ 
«<3. Prince William. Gurr: Ivory Soap, 
to protect with its simple purity the 
loveliest face in the world.”’ 
««Now, ¢ha?’s more like it. Prince William 
sounds worthy of an interview.’” 
«If Your Highness please,’’ ventured the 
Secretary, ‘*I happen to know that the first 
assistant gardener is none other than Prince 
William in disguise.”’ 
«‘How thrilling! Tell him he is discharged 


at once—and bring him hither.’’ 


ITH health, complexions need little 
W wrere than cleanliness to keep them 
lovely. 
Because they realize this simple truth, 
millions of woman entrust the care of their 
skins to Ivory Soap alone. They know that 
Ivory is pure as dew, as gentle as the fall 
ofa snowflake. Ivory does not agree to cure 
complexions or transform them magically 
with oils and drugs. It does promise—and 
give—al] that a soap can bring to beauty 
—sate cleansing. Your complexion can 


have no surer triend. 
PROCTER & GAMBLE 


IVORY SOAP ... 





99%V/100% Pure ¥ IT FLOATS 

















DAINTY NEW GUEST IVORY 


— ——— 


PRICELESS 


5 CENTS 
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Speaking of Pictures 


By James R. Quirk 


ILL HAYS has been in conference with 

WW President Coolidge. Hays has been doing 

his best to have the United States govern- 
ment maintain a special bureau for the keeping of 
important historical films. 

Years ago PHOTOPLAY launched a movement to have 
the government protect films of public value. It has 
steadily advocated this action. 

There are important historical films available, which 
should be preserved. There are, for instance, thousands 
of feet of valuable World War negative. There are 
scores of shots of Roosevelt, Wilson and other public 
figures at important crises in their lives. National 
leaders have not fully appreciated the patriotic neces- 
sity of saving and protecting these bits of negative. 

PHOTOPLAY hopes that the Hays conference with our 
national executive will bear fruit. 


HY is it that the sensational section of the daily 
press digs up, from an obscure weekly, an eye- 
opening “‘expose”’ of college girls’ morals and then so 
vigorously defends those same co-eds in the editorial 
columns? If the newspapers had ignored this article 
the chances are that hardly anyone would ever have 
heard of it. Anyway, the charges are too sweeping to be 
true, but why print them in the first place? Well, first 
comes the shekels from purveying sensational dirt. 
Then the crown of laurel on the editorial brow for 
defending American pure womanhood. 
Hypocrisy? That’s one sin, at least, that motion 
pictures have never been accused of. 


F a movie star suddenly disappeared from a studio— 

if this star just as suddenly turned up with a hair- 
raising story of kidnapers—if columns and columns of 
publicity appeared in the newspapers about the exploit 
—if there were sob stories about the star’s return and 
huge, hysterical ovations of welcome—if there were 
subsequent strange stories of a man in the case and a 
romantic bungalow by the seaa— 

If, I say, all these things happened to a movie 
star, wouldn’t all the reforming parsons take occasion 
to denounce the screen from their pulpits? 

And yet, have the movies been unkind enough to say 
a word against Aimee Semple McPherson, the famous 
Los Angeles evangelist and head of the Angelus Temple? 

How about the parsons remembering this little inci- 
dent in their own clan, the next time an unfortunate girl 
in the movies strays from the fold? 


HAT last sad journey of Rudolph Valentino across 

the continent increased my respect for the big, 
human heart of the American public. Crowds don’t 
wait patiently in the rain at four o’clock in the morning 
out of idle curiosity. The roots of such action strike 
deeper than that. All the way, from New York City to 
Los Angeles, the throngs that assembled for a glimpse 
of the funeral train paid their one greatest tribute to his 
memory—the tribute of silence. 

Somewhere on the prairies of lowa as the dawn— 
which “Rudy” was leaving behind forever—began to 
grey the east, the train paused for a moment at a tiny 
hamlet. An elderly woman rushed up and thrust a 
great bunch of flowers into the hands of a porter. 
‘For him,” she explained, and then the train was on its 
way. 

Reverence, not curiosity, does things like that. 


A GROUP of maharajahs in India are protesting 
against the number of American films shown in 
that country. 

If the maharajahs want to make pictures themselves, 
they might try it. The film business is any man’s game 
and the competition is open. But the maharajahs 
ought to leave their rubies and diamonds in the family 
safe before embarking in a fight against fifteen years of 
hard-won supremacy. They will lose their elephants if 
they try to buck Hollywood! 


HE United States seems to be growing more favor- 

able toward screen importations. This is not be- 
cause there has been a change in sentiment among our 
picture theater patrons, but rather because the recent 
importations are based on subjects more in harmony 
with our national viewpoint. There never has been any 
prejudice amongst us against importations as such. 
But theme and treatment often were not in accord with 
American psychology. The public here has always 
whole-heartedly welcomed alien actors of merit. The 
same fair-mindedness has been displayed toward foreign 
films. 

A fear has been expressed in some quarters that film 
importations may compete too vigorously with our 
native productions. This is hardly likely. If American 
productions—as they do—can dominate the European 
continent, obviously we have certain merits in methods 
—merits of universal appeal—that cannot be du- 
plicated abroad. Let Europe send us her best pictures. 
We want to see them. 
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Gloria Swanson has paid for stardom at 

the price of her peace of mind. No won- 

der she has a constant fight to guard the 
privacy of her home life! 


T was at the funeral services for Rudolph 

Valentino in New York. St. Malachy’s 

Church was crowded with movie stars. 

The greatest and the highest in the profession were in that 
reverent congregation—Mary and Doug, Norma and Con- 
stance, Gloria, Pola, Richard Dix, Ben Lyon and a score of 
others. 

As the flower-covered casket passed slowly out of the church, 
a wave of pity and fear swept over the church, a strange and 
terrifying emotion that imprinted an expression on the faces of 
the stars that you'll never see before the camera. 

In the church, there was one thought and that thought was 
something like this: If Rudolph Valentino hadn’t been a movie 
star, he wouldn’t be lying there. If he had remained in Italy 
and become a farmer, he would be alive and happy today on 
some sunny slope, working in some rich vineyard. 

And, perhaps, each star thought of his or her own fight for 
stardom and wondered if, after all, it is wise and right to buy 
fame and money at the price of contentment; if, in the struggle 
for success, it is good to kill all those emotions and feelings that 
make life worth living. 

It isn’t easy to feel sorry for people who are making thousands 
of dollars a week, who have everything in the world. It is only 
when one of these favorites of fortune dies that the public 
extends its belated sympathy. While they are living, they 
seem glamorous and enviable; but when they die and the light 
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‘they Paid | 


By Myrtle 


Do they profit by their 
popularity—or are they 


victims of fate? 


Stardom came so easily to Vilma Banky! On the 
surface of things, she was lucky. And yet no one 
knows of the tragedy of isolation and homesick- 
ness that beset Vilma’s first year in Hollywood 


is suddenly switched off, you see their lives in all their stark 
emptiness. 

And some of them actually do pay for success with their 
lives. Wallace Reid did. Wally worked himself to death. He 
didn’t work for the money; no one cared less for money than 
Wally. If he had stopped to rest, his salary would have gone 
on just the same. It wasn’t vanity that made him go on 
making pictures when he should have been resting, gathering 
strength for the fight. Wally held a unique place in the affec- 
tions of the public; it never has been filled and it never will be. 

Wally worked himself to death because he couldn’t say ‘‘ No.” 
He was too good a fellow to stop. There was an insistent 
demand for his pictures; the studio plans called for more and 
still more Wallace Reid comedies. And Wally wasn’t selfish 
enough to say: “Studio plans be damned! I have myself to 
consider. My health won’t stand any more.” 














| for Stardom 


W ould you want to be a star— 
If you knew that you never could laugh? 
If you had to go through life with cross-eyes? 
If it cost you the love of your husband or wife? 


If you might have to pay for fame with your life? 





Belle Bennett paid for glory with her deepest 


happiness. For it was the death of her son that 
inspired Miss Bennett to give her great portrayal 
of Stella Dallas. Her fame was bought by tears 


The sunny smile, the golden disposition that made Wally 
a star also caused his death. 

In movie circles, they say that Barbara La Marr committed 
suicide. Not that she actually and willingly killed herself by 
herown hand. But she did deliberately shut her eyes to danger 
and plunge on to her death. And, months before anyone else 
knew that Barbara was ill, the star herself knew that she was 
going to die. 

When Barbara made her first hit, she was a slim young girl. 
Slender, perhaps, because in those years of sordid obscurity 
Barbara often hadn’t had enough to eat. And so when the 
money came rolling in, Barbara became a victim of luxury. 
She grew plump and prosperous; naturally, because she was 
carefree and happy. 

But the public didn’t like it. Her “fans” complained; the 
Barbara’s ad- 


exhibitors kicked; the critics laughed at her. 

















No face-wrinkling laugh- 

ter. No beauty-destroying 

grief. Mae Murray lives by 

her beauty. And for her 

beauty must she live. It’s 
a pretty dull life 





mirers wanted to see her slim and big-eyed. Barbara, alas, 
looked far too healthy for a “vamp.” 

And Barbara was sensitive and proud, and she hated to be 
laughed at. And so she went on the starvation diet that 
caused her death. When she saw its devastating effects on her 
health, she might have stopped. But by that time Barbara 
didn’t care. Life meant success, and, without success, Barbara 
didn’t want to live. 

Death certificates say that Harold Lockwood died of influ- 
enza. Only the doctors who attended him at the time know 
why Harold didn’t recover, as did hundreds of others who had 
good care during the epidemic. But Harold, it seems, had prom- 
ised to makeapersonalappearance [ CONTINUED ON PAGE 134 | 
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The Story of a Girl who—believe it or 


By 
Agnes 
Smith 





T takes all kinds to make a movie world. 

There is, for instance, the celebrity who 

hires a section of the Ambassador or the 

Ritz and receives you in a room scented 
with the morning’s roses and the evening’s 
cocktails. 

And, on the other hand, there is Mary Phil- 
bin, registered at the Hotel McAlpin merely 
as “J. Philbin, wife and daughter.” 

Mary was in New York for her first visit and 
she enjoyed the view from the Woolworth 
Building and Lenore Ulric as Lulu Belle. Par- 
ticularly Lenore Ulric as Lulu Belle. 

Mary went to Newport, not to take tea with 
Mrs. Arthur Curtiss James or to play golf on 
the private links of Suffern Tailer, but to visit 
the little house in the village where her grand- 
parents lived. And to see the old mill where 
grandpa proposed to grandma. 

Mary had luncheon on the day of her de- 
parture for the Coast at the Hotel Al- 
gonquin. When she entered the lobby she 
said, ‘‘Where am I?” But once she entered 
the dining room, she recovered from her ner- 
vousness and ate two plates of soup, a good- 
sized steak and a platter of hashed browned 
potatoes. It was a record luncheon for a movie 
star. Mary weighs 99 pounds and she is trying 
to achieve the century mark. The Philbin 
grocery bills must be enormous. Mary 
has the unabashed appetite of a Babe 
Ruth. 

To sum her up, Miss Philbin is pretty 
much the real thing. The 
ingenue stuff is not a pose. 
Like another Mary, Miss 
Philbin knows what she 
wants and how to get it. 
She knows what she can do 
and what she can’t do. 

“T give everything 1 have 
to my profession,” she says. 

Romance, pleasure.friend- 
ships and all the trappings 
that go with the glory of be- 
ing a screen star mean ab- 
solutely nothing to Mary. 
To her, the glory of being an 
actress is enough reward. She has no wish 
to ape the social life of a debutante. Beaux 
and parties are nothing in her life. Any 
pretty girl can have these things; but not 
every pretty girl can act. And Mary has 
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Mary Philbin, asshe looked when 

she first arrived at Universal City, 

just another winner of a beauty 

contest, just another ambitious 
nobody 


erself 


sense enough to know that she has 
the gift and that it is worth all 
kinds of sacrifices to keep that gift 
from being lost. 

‘“‘Everyone tells me,” says Mary, 
“that I ought to go around more. 
That I ought to go to parties. That 
I ought to see things. They tell me 
that going places and meeting peo- 
ple will improve my work. They 
say that I keep to myself too much. 

“T don’t see why I should ‘go 
about,’ as people say. Not in Holly- 
wood, anyway. When you do go to 
parties, all you hear is pictures. 
Everyone talks about the same 
thing. All the ideas that come along 
are pooled and anything that’s new 
becomes everyone’s property. In 
an atmosphere like that, it is hard 
to keep one’s individuality. No 
wonder so many of the pictures look 
alike!” 

There 1s an admirable streak of 
snobbishness in Mary Philbin. It is 
the snobbishness of an artist with a 
high-strung and sensitive nature. 
Mary Pickford has it. Maude 
Adams had it. There are certain 
aspects of the film world that make 
Miss Philbin’s lips curl and her nos- 
trils twitch. She feels that there is 

something immensely fine in this 

career of being an actress and 
that it is wrong and vulgar for 
persons who are clever and gifted 

to behave like newly-rich mil- 

lionaires, just because it’s “the 

smart thing to do.” 

“‘Keeping to myself was my 
own idea,” Miss Philbin ex- 
plained. ‘‘I did it right from the 
start. I know that when I get 
through work at the studio, I 
haven’t the strength to go out in 
the evenings. I haven’t the en- 
ergy to give to outside distrac- 
tions. And the longer I am in 

pictures, the more I realize the necessity 
for complete concentration.” 

Little Mary is neither a fool nor a prig. 
Nor is she a professionally ‘‘ goody-goody” 
girl. She has more than a touch of Celtic 
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The bridal outfit is for photographic effect. Mary’s 

romance is her devotion to the studio. ‘‘I love my 

work so much,”’ she explains, ‘‘that it wouldn’t be 
fair to think of anything else”’ 


gayety. And she likes persons and things that no “goody- 
goody” girl would mention. Her parents may accompany their 
daughter on all her trips but parental chaperonage doesn’t seem 
to hang heavy upon her. 

Eric von Stroheim is somewhat of a god to her, and Eric’s 
productions are scarcely kindergarten classes. The gay dogs of 
pictures have more fascination for her than the nice young men. 
The drama with a bit of spice interests her more than milk toast 
films. There is nothing of the ‘my public doesn’t want to see 
me in sophisticated stories” attitude about Mary. 

Mary’s start in pictures was discouraging enough. As you 
know, she won a Chicago beauty contest and was given a con- 
tract with Universal. Von Stroheim selected her from among 
the thousands of contestants, although she was far too thin and 
frail to measure up to the usual standards of beauty. 

Once at the Universal studios, Mary became merely a de luxe 
sight-seer. Von Stroheim was deeply involved in ‘Foolish 
Wives” and had no time to give to his protege. Other directors 
wouldn’t even consider the eager, gauche child. But she 
learned a lot, watching the others. 

Finally, her contract was nearing —[ CONT’D ON PAGE 132 ] 


not—would rather Work than Play 











When Mary came to New York, she was registered at 

the hotel as ‘‘J. Philbin, wife and daughter.’’ Mary 

takes no interest in the trappings and glories of 

stardom. And hers is the quietest and simplest 
home in Hollywood 
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Health Hollywood s 


Archery is a popular Holly- 
wood recreation. The 
ancient game is coming 
into its own again. Here 
Reginald Denny is showing 
Marion Nixon exactly how 
to hit the target. It’s a 
matter of accuracy and 
strength 
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The coast film colony 
is the healthiest community 
in the world—and it’s because the f 
screen stars know there is no 
substitute for real exercise 














Tennis is a fine game to keep a screen star in con- 


dition. Florence Vidor’s tennis court is shown 
above. Miss Vidor is close to the camera and 


Director George Fitzmaurice is just across the net 








There are some star golf players in Hollywood and 

a lot of others who aren’t bad. This scene is at the 

Lakewood Country Club and the players are 

Pauline Frederick, Wally McDonald, Helene Chad- 
wick and Huntley Gordon 




















Greatest Asset—~o 


iT4 


O group of people in the 
world with the exception 
of the college athletes 
takes better care of its 
health than the stars of the motion 
picture industry.”’ 

This is the statement of Dr. Nathan 
O. Reynolds, popular Hollywood 
physician, who looks after the wel- 
fare of many of those who are promi- 
nent in the film world. 

“Keeping fit with them is a reli- 
gion. With both men and women 
their faces and figures are a great 
part of their fortune and constant 
exercise keeps them young-looking 
and prevents those few extra pounds 
which might prove fatal. 

“T know many stars who work 
harder keeping ‘in the pink’ than do 
some of our champion fighters. 


Sally O’Neil couldn’t swim 
before she started work in her 
present film, ‘‘The Mysteri- 
ous Island.’’ She has prac- 
ticed for months in the studio 
pool until now she can swim 


expertly and stay under water 
for seventy seconds 



























The Hollywood tennis courts see active 
service on off studio days. Mae Allison, 
Virginia Valliand Julanne Johnston, shown 
above, can star in celluloid or on the courts. 
All three play a mean game of tennis 


Every star exercises reg- 
ularly. Ramon Novarro 
likes to do his on the Santa 
Monica Beach. He likes 
swimming best of all and 
he goes through his beach 
gymnastics every morn- 
ing before breakfast 























Here is a glimpse of the 
squash court of the 
Hollywood Athletic 
Club, where waist lines 
are put to rout every 
day. Left to right: 
Monte Blue, Wally 
McDonald, Eddie Burns 
and Bill Bailey 


Hollywood is the center 
of the swimming pool 
zone. This is Charlie 
Ray’s pool and, from 
left to right, you may 
observe Julanne, John- 
ston, Virginia Valli, 
Carmelita Garaghty, 
Charlie himself, Sidney 
Russel, Mrs. Ray and 
Walter Pidgeon 
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Hollywood—out where Exercise is just Play 


Yachting is popular 
with the Hollywood 
stars. John Barry- 
more, Jack Gilbert, 
Corinne Griffith, Dick 
Barthelmess, Al 
Christy and Reginald 
Denny all have yachts 
of their own. Here 
Bill Powell and Ron- 
ald Colman are 
spending a week-end 
with Dick Barthel- 
mess 


“There are many ways, but few 
of them safe, of taking off extra 
poundage. There is only one way to 
keep it off and that is constant ex- 
ercise and proper diet. 

“The people of the film colony 
know this. Taking exercise which is a 
pleasure helps make exercise easy. 
That is why you find the stars spend- 
ing most of their spare time on the 
tennis court, golf links, in their swim- 
ming pools, cantering over the 
Beverly Hills bridle path of a Sunday 
morning and enjoying various other 
games which take their fancy.” 

Athletes go on the training table 
for certain periods each year. The 
prize fighter, the football player, the 
baseball star and the college athlete 
go into training for their limited sea- 
sons. But the screen star’s season is 
twelve months under the searching 
and relentless eye of the camera. 













































































T he Lark of the Month 


whisper. When he was on the speaking stage, Ray lost his with the ladies. 
voice and was obliged to turn to the silent drama. The Girl wanted to meet him. For the Comics have a reputatior 
The girls all say that it adds to his charm—this whisper which of being a fascinating lot. 
always sounds as though Ray were saying something very intimate And so Raymond was brought forth and presented. 
and a little daring. “TI am glad to meet you,” he hoarsely murmured. 
It was at a party and the Girl was new to the film circle. But The Girl smiled sweetly and replied: ‘““You—you needn’t whis- 
she had heard ail about the movie folks and their heart-breaking per. My husband can’t hear us. He’s across the room.” 
ways. And, after that, how could Ray find the nerve to explain? 
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A Hollywood knows Raymond Griffith’s fascinating, husky And the Silk Hat comedian has a most ingratiating manner 
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By Cal York 


OU will no doubt remember your 

childhood rhyme about the lion 

and the unicorn who were fight- 
ing for the crown. 

Very exciting it always sounded to me, 
too. Something dashing. Ialwayshad a 
clear picture of the crown, too—large 
diamonds and rubies, with maybe a dash 
of emeralds. 

Well, there is a fight for a crown going 
on in Hollywood right now that the out- 
side world knows nothing about. It is 
the battle for the social crown, and 
although I wish you to know that it is 
purely figurative, it is nevertheless as 
exciting and dashing as anything de- 
scribed in society novels. 

The two ladies who are combatants in 
this battle royal are both friends of 
mine, and I would not for the world 
have you misunderstand them, and, 
therefore, I must inform you at the very 
start that the fight is being conducted in 
most gallant fashion and strictly accord- 
ing to all rules laid down for social war- 
fare. You will find its precedent often 
enough in the days of the English 
“‘country houses,’”’ when hostesses and 
social leaders were of vast importance 
and often controlled the fate of empire. 

Certainly the social dictatorship of Holly wood is worth fight- 
ing for. 

Hollywood, as you may or may not have heard, is a strange 
place. In the beginning, which is not so long ago, we had no 
social life worth mentioning. People gave parties. Sometimes 
they threw parties. You were invited up to dinner or over to 
lunch. A gang got together for week-ends. 

But society, in its proper and more intricate meanings, we 
had not. 

Now all that is changed. Hollywood has become intensely 
social. And I venture to say that no more brilliant social circle 
has existed since the days of Lady Holland and Lady Mel- 
bourne. For where those two great social geniuses exercised all 
their talents to bring together the wits and lions, the beauties 
and royalty of their day, society in Hollywood is naturally made 
up of nothing but celebrities, beauties, picked brains and the 
dazzling royalty of filmdom. 










































In this corner: Mr. and Mrs. Antonio Moreno in 

their hilltop home. Mrs. Moreno was Daisy Canfield, 

daughter of the first oil king of California. She in- 
herited an enormous fortune 


There are, of course, small cliques that have their own little 
affairs among themselves. But all these are now welded into a 
whole, that is Hollywood society. And, say what you will, it is 
bound to be impressive and exclusive since you must be either 
a great name, a great beauty, a great success, or extremely 
amusing to belong to it. 

In such a case, there are bound to be social leaders. 

Nine cases out of ten, there develops one great social czar or 
czarina—as in the case of Mrs. Potter Palmer, Mrs. Eleanor 
Martin, Ned Greenway, Beau Nash, and Alice Roosevelt 
Longworth. 

Today there are two ladies in Hollywood fighting for the 


The Inside Story of the Subtle Struggle 
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Andinthiscorner: Mr. and Mrs. Earle Williams. Florine 

Williams was a New York millionairess when she mar- 

ried the ex-Vitagrapher. She loves to entertain, and 
Hollywood calls her a perfect hostess 


throne that will place them in undisputed sway over the social 
customs and destinies of the brilliant movie colony. 

Ladies and gentlemen, allow me to introduce to you these two 
chaiming contestants for a -royal diadem—first, that lovely, 
that gracious, that much-loved lady, Mrs. Antonio Moreno. 
And second, the vivacious, clever, startling millionairess, Mrs. 
Karle Williams. 

Let us look for a moment upon these two ladies, who are 
almost unknown to the great motion picture public, but who 
occupy such exalted and important positions in the exclusive 
inner circle of Hollywood, whose invitations delight the greatest 
stars and who can gather beneath their roofs probably the 


T wo friendly rival 
hostesses, Mrs. 
Antonio Moreno 
and Mrs. Earle 
Williams, are 
striving for the 
social leadership 


of Hollywood 


greatest number of movie celebrities 
ever seen in private. homes. 

They are so different. They are great 
friends, of course, as all clever rivals are. 
But never were two women so different. 
They are bevond question the two most 
popular and_ successful hostesses in 
Holly wood—I except Marion Davies, of 
whom a word later—and yet their 
methods are as different as night is from 
day. 

Dear Daisy Moreno! I defy anyone 
not to love Daisy. Daisy is a darling. 
Daisy has that gift of the gods, the 
ability to put everyone at their ease. 

There is a remarkable history back of 
Daisy Moreno. She was born Daisy 
Canfield. Her father was the first oil 
king of California. But he was more 
than that. He was a great pioncer of 
California, and he was one of the most 
loved men of his time. Her mother was 
famous for her charities and for her 
beautiful home. Daisy claimed heritage 
from them both, besides her enormous 
fortune. 

I don’t suppose anyone would call 
Mrs. Moreno a beauty. But she is 
lovely, she is graceful, she wears the 
divinest clothes, the most exquisite 
jewels, she has the manner of a queen or 
agentlewoman. She has understanding, 
she has intellect, she has endless tact. 

Her hilltop palace is by far the most 
gorgeous home in Hollywood. It was designed for entertaining 
upon a large scale so that forty people can dine in the apple- 
green dining room without feeling at all crowded, and two 
hundred people can dance in the huge drawing room with the 
greatest comfort. Yet it has the distinct impress of its mistress 
upon everything. 

Somehow you are never conscious of Daisy Moreno in her 
own house, yet you are always conscious of her. Everything 
always moves perfectly, but without any apparent effort. The 
beauty of the appointments, the ease of the service is like a 
miracle. John McCormack will sing in that big drawing room 
for the sheer pleasure of singing, or Heifetz will play, or Raquel 
Meller enchant—and it is just all part of the beauty and 
graciousness of Mrs. Moreno’s gift of entertaining. 

At Daisy Moreno’s you can wander off into the library with 
a book, you can stav all evening in a corner talking politics with 
Charlie Chaplin, you can dance [| CONTINUED ON PAGE 156 | 


for Hollywood's Social Dictatorship 
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A drama of Man’s conquest of Nature—that’s the story 

of ‘‘Barbara Worth.’’ The settlers pouring into Kings- 

ton, to wrest a living—maybe a fortune—from the 
great desert 


Audience of | 


Ten Million 


Why Sam Goldwyn paid 


$125,000 for a Novel 


HY did Samuel Goldwyn pay Harold Bell Wright 
$125,000 for the picture rights of his novel, ‘‘ The 
Winning of Barbara Worth’’? 
Big prices have been paid in the past for plays. 
But not for novels. ‘‘ Ben-Hur” and “The Birth of a Nation” 
paid huge returns because they were sold on a royalty basis. 
“Kiki,” an assured dramatic success, cost $105,000, but then 
its plot was a guaranteed stage success. 

“The Winning of Barbara Worth” sets a new record for a 
novel. Let Mr. Goldwyn explain it—he paid the money. 

“In the first place,” he says, ““‘The Winning of Barbara 
Worth’ was published in 1914. It was written by Harold Bell 
Wright, who is perhaps the most popular writer of fiction in 
the United States. Over 2,800,000 copies have been sold. 
That means at least 10,000,000 people have read the book. 
There have been more copies sold of this book than any other 
printed in the English language 
— excepting, of course, the 
Bible. , 

“There is a ready-made au- Tea—iced—for two. 
dience of 10,000,000 who know Ronald Colman and 
the story and will be interested Vilma Banky enjoy 
in seeing it on the screen. Do themselves _ the ver- 
you see my first reason? anda of Vilma’s bunga- 

““Now my second reason: I low in the desert. And 
have always wanted to make a who would complain of 
desert story. I’ve never found the desert with Vilma 
a story that was big enough. to provide an oasis? 
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An historic old stage coach is 

used in ‘‘Barbara Worth.’”’ 

Henry King and Samuel Gold- 

wyn wonder if it is good for one 
more adventure 


Mr. Colman and Miss Banky—a great co-starring 
team and two of the reasons why Sam Goldwyn is 
considered an astute producer 


The appeal of ‘The Winning of Barbara Worth’ is as vast as 
the earth—this story of converting a hell of parched lands 
into a paradise. This mighty struggle of man against nature. 
It’s drama in itself. 

“Expensive? Surely—but worth it.” 

Three complete towns were built for “The Winning of 
Barbara Worth.” 

Henry King and his company, headed by Ronald Colman 
and Vilma Banky, will spend five months on the desert to 
film the scenes. 

A technical staff of over one hundred persons are employed 
on the picture. 
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RANK TUTTLE said to 

me one day, making con- 

versation, if you had to 

live’ either in Hollywood or 
the Bronx—which? You must 
be bright to answer the foolish 
questions of your director, so I 
said quickly, Beverly Hills. Fair 
enough, said Frank, so I got by 
with that for then. 

Beverly Hills is a ritzy sub- 
urb of Hollywood; it’s where the 
cream of the colony is supposed 
to live and almost never does. 

Realtors settled it; picture 
celebrities built on it, and but- 
ter-and-egg men are buying it 
up. 

Will Rogers says if they keep 
on invading the sacred soil hal- 
lowed by the white elephants 
erected by the Swansons, Fair- 
banks, Chaplins, Negris, and 
what nots, he’ll be borrowing his 
morning coffee from perfect 
strangers instead of off the cooks 
and second help who live in the 
houses of the famous while they 
travel in Europe or live in good 
hotels. 

Rogers and I used to park our 
gum under the same chair when 
we worked for laughs in Zieg- 
feld’s shows. I remember well 
when he first got his idea to be- 
come an author. 

“These writin’ fellers have all 
the luck,” he said, twitching his 
rope preparatory to going on. 

“Tt don’t see that at all,” I re- 
monstrated; “‘you’d find pretty 
darn quick that it would be a lot 
harder hitting a typewriter, than 
it is to throw the bull instead of 
the rope that you’re paid for 
throwing.” 

I couldn’t convince him; he 
was hit with the bug of toying 
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hy I Like Hollywood 








better than | 
| 
the Bronx 


By Eddie Cantor Tt 





Eddie Cantor is the boy from 

the Bronx who has been such 

an unfailing hit on Broad- 

way that Paramount hired 

him to film his stage success, 
‘*Kid Boots”’ 


with a clean sheet of paper and a pencil and 
the fact that he later offered me the loan of 
one of the biggest mausoleums in Beverly 
Hills shows that it sometimes pays to toy. 
He told me to move right in, while he went 
to Europe portfolioing. I was afraid my 
four daughters might dent up his early Okla- 
homa and late Grand Rapids furniture, but 
he said no—two boys are more destructive 





than eight girls, and I only had four. 



















‘‘Mr. Lasky said, ‘Bring the daughters 
to Hollywood. There are accommoda- 
tions for large families on account of 
nearly everyone having several chil- 
dren.’ They pushed me off every high 
place in Southern California” 













I’d have taken advantage of his 
offer, but the pictures can’t make up 
their minds yet whether I’m going to 
stay in Hollywood. If pictures 
2 should claim me for their own, I'll 
beat Bill to his privately-owned- 
clean - water - every - day - tiled -swim- 
ming-hole or know the reason why. 

I’ve been wondering if Frank Tut- 
) 4 tle meant anything by that dirty 
crack about the Bronx. Sometimes I 
think directors know everything; they 
oD get so canny they can point out a 
guy’s $150.00 peg tooth and tell the 
name of the grinning devil who put it 
in 





The Bronx—well, yes, I'll have to 
admit I know it a little; a man has to 
have a few rough contacts before he 
can live in more than one room at a 
a time. It’s been a long while since 
those amateur days when I used to 
get the tin can regularly from Bronx 
audiences—dear dead days that I 
thank the Lord are dead. 


‘‘Beverly Hills is a ritzy 
suburb of Hollywood. 
Realtors settled it; picture 
celebrities built on it, and 
butter-and-egg men are 
buying it up” 








kla- 
but 
tive 


‘‘We were so comfortable 


in our Beverly Hills bun- 
galow, I was late to work 
three mornings and my 
gags were sofunny nobody 
laughed”’ 









‘*The pulchritudeness of the place goes to the 
i head like pre-war stuff. If Titian, Rubens, 
) Gainsborough or Reynolds could only have 
a) lived today instead of me! Something should 
4 be done about it!’’ 


ys 
— 





Although I’m not mercenary, one of the reasons I 
can see Hollywood is because it’s so much easier to 
pry loose a million nickels there than it used to 
be to Joeschenck one out of a nickelodeon in 
the Bronx. 

I get a great kick out of sitting on one 
of those benches placed along Hollywood 
Boulevard for the convenience of Pacific 
Electric passengers. A parade of Rolls- 
roycesrenaultsmercedespackardscadillacs- 
lincolns roll past in balloon-tired silence, 
their haughty occupants once poor chorus 
girls or singing waiters like me. They 
sometimes [ CONTINUED ON PAGE 150 | 





‘*The bus boys at the Hotel had 
never seen me in pictures be- 
cause I was just making my 
first, and they won’t serve a 
pat of butter to anyone they 
haven’t seen on the screen”’ 


‘*The birds in Hollywood have 

it all over the poor beasts in 

the Bronx Zoo. They are as 

free as air and sing on full 
4 stomachs”’ 
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HAT is the best side of your face? 
That’s the first question a photographer asks you 
when you go to have vour picture taken. And a 5 
good photographer, with a camera eye, can tell 
instantly whether to take your picture from the right or the 
left. 

Don’t be insulted if the photographer tells you that your 
right eye is larger than your left; or that the contour of your 
left cheek is better than your right. All our faces area trifle askew. 
Few of us have noses that sit squarely in the center of our faces. 

Every star has a favorite camera angle. Every cameraman 
must study the individual irregularities of the star he is photo- 
graphing. A thin face looks bad from a three-quarters view. A 
tall star is photographed with the camera slightly raised; a 
short star is photographed with the camera placed low to add 
height. 





Clara Bow’s favorite 

pose—that over-the- 

shoulder, catch-me-if- 

you-can glance. But if 

it is used too often, it 

gets to be too much of 
a good thing 


Florence Vidor’s 
mask of tragedy—a 
7 three-quarters shot 
“4 with head drooping. 

Somehow or other, 

’ : ne this pose instinc- 

here are slight irregularities _ tively suggests 
pathos and bids for 


in even the most beautiful faces. your sympathy 
Andit’s up to the camera- 
man to. find the “best 





side” of his star 





Even stars who are almost “‘cam- 
era perfect”? must watch their cam- 
era angles, for different shots have a 
way of registering different moods. 
Full-face, head up, makes for com- 
edy. Three-quarters face, with 
head drooping, suggests pathos. 

So here are the stars, as_ their 

cameramen see them: 


REGINALD DENNY 





Colleen Moore can look straight at the camera 


and laugh without breaking the lens or the Reginald Denny is one 
cameraman’s heart. Douglas MacLean is ‘‘shot”’ of those fortunate indi- 
with the camera placed above him to shorten his viduals who can be pho- 


high brow tographed from any 
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angle, except the back of his neck. At least, that is the asser- 
tion of Arthur Todd, who photographs the majority of his pic- 


u ell: 
a 4 tures. Reggie has no best angle, though the crooked whimsical 
Tl smile of his is more pronounced when “‘shot” three-quarters 
e rather than full on. From a back view, Reg’s neck, due to his 
athletic ability, is inclined to be too heavy. 

r 

r HOOT GIBSON 

. Hoot Gibson’s best angle is a three-quarter shot from the 
. left, and whenever it is possible the riding star presents this 
n part of his visage for the camera. However, as an action star, 


: he is ‘‘shot”’ from all angles. 







BOBBY AGNEW 
Bobby Agnew’s full face presents an appearance of youthful 






a perambulator and 
caught a close-up of 
her profile as she 

walked along. It proved 

very effective on the screen. 

Another camera angle she 

always likes is a ‘“‘shot” 

from a ten foot parallel on the set 
below. 


CONSTANCE TALMADGE 


Sister Constance has been “shot” 
from every conceivable angle. “If I 
ever did have a preference no one ever 
asked me to express it while we were 

making a picture,” she says. ‘‘A comedienne has to neglect 
dignity for laughs, and I’m sure the camera has caught me in 
some very unconventional poses. I remember one picture in 
Miss Vidor’s mask Which I was being spanked and that certainly was not my 
of comedy—a full- favorite camera angle. Seriously, I dote on full face close-ups. 
face shot. Whenthe I hope I do not seem egotistical in saying this, but I always 
have taken a great delight in getting my face as close to the 


‘Woof!’ shouts Wallace 
Beery. ‘‘Camera angles 
are only for the pretty 
ones. So far I haven't 
been bothered with people 
hanging around telling 
me how good-looking I 
am.”’ Bring on your big 
scene and Mr. Beery will 
do the rest 


scene calls for a light 


mood, Miss Vidor ¢amera as possible and making faces.” 
faces the camera. BUSTER KEATON 
It’s a little studio 
trick all the come- 
dians use 


Any camera angle suits Buster, just so he can get a laugh 
out of it. He doesn’t care if his cameraman shoots him standing 
on his head, hanging on his toes, rest- 
ing on his chin or what haven’t you. 
The only angle he has to worry about 
is that the camera may start grinding 
too soon some day and catch him smil- 
ing. 


[ CONTINUED ON PAGE 136 ] 





boyishness which is most often cap- 
tured for the camera—and so is 
considered his best angle. 


3. NORMA TALMADGE 


h Norma Talmadge names a close- 
up profile as the one she likes the 
best. However, she believes that it 





e is up to the director and 
the photographer to de- 
vise the “shots” which ‘‘T like to get my face as close as possible to 
rm will best picturize the the camera,’’ says Constance. Bebe Daniels’ 
7 scene. In one of her pic- eyes are her fortune and so Bebe always plays 
“i tures the director and “‘two-eyed queens,”’ as is the old saying of poker 
the cameraman rode on players 
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showing, in plan also, the 
half-circle of columns, the 
location of the equestrian 
figure of the Sheik, and the 
informal pergolas that ex- 


























HAT are monuments? What do they mean? 
From prehistoric times man has built a monu- 
ment to an ideal—an aspiration—something he 
wanted in his life, but somehow hadn’t got. First, 
he built rude cairns of stones; his monuments usually were to 
various beings he called gods, glorified in immortal architecture 
by the Egyptians and Assyrians—then by the Greeks and 
Romans. 

But the point is that man was not content to harbor empty 
longings—it was his peculiarity to want to do something about 
it, to put up a tangible something that would symbolize his 
aspiration, or commemorate some hero who, to him, at least, 
personified the aspiration in human form. 

So, since we have more than some of us readily admit in 
common with primitive man, we are concerned now with a 
monument to youth and romance—intangible things—things 
desired, at one time or another, by virtually every man and 
woman. 

Some people have youth but lack romance; to some romance 
comes too late, when youth has flown; some find themselves 
wanting both youth and romance. Intangible things, yes—but 
they make the difference between night and day in life as it has 
to be lived, regardless of any human condition. 
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tend along the ends of the 
a terrace, designed to be paved 
with red Spanish tiles 


This story really begins with a dark young man from the 
Italy of storied romance moving, shadow-like and graceful, 
across the screen and (I willingly risk being trite) by means of 
that miraculous device called the motion picture, the cinema, 
the movie, or what you will, brought youth and romance not to 
thousands but to millions of this earth’s disillusioned in- 
habitants. Of his triumphant succession from that insolently 
handsome young Franco-Argentine, Jilio, in ‘The Four 
Horsemen,” through the characterization of the immortal 
Sheik, on to the son of that same illustrious lover, of his con- 
quest of an ever-widening audience, better information than is 
possessed in the present owner’s store is set forth elsewhere in 
this issue of PHoTopLaAy. It is simply of the monument to 
youth and romance that I would write here, and from the point 
of view of the designer. 

That our primitive impulses prompt the building of a tangible 
memorial to Rudolph Valentino is obvious, as well as being 
true to human instinct, and it is a spontaneous expression of 
the feeling, now that the young man is no longer with us, that 
he brought into countless lives a closer realization of the bright 
colors of youth and romance than most of us could have found 
for ourselves, even if all had ample chance to seek. Thrills— 
emotional thrills—a clear vision of escape from prosaic or 
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Rudolph Valentino Memorial in Hollywood 











An impression of the memorial, standing in classic silhouette 
against a dark background of trees 


unhappy conditions of life. If he gave us this—if he helped 
hundreds of thousands to escape, even for a few hours, from 
dull, embittered lives—who is more splendidly worthy of a 
lasting monument? 

The difference between a flapper and a college president is 
not so great as either believes—and plenty of both have ex- 
pressed their views about Rudolph Valentino. I will leave the 
flapper’s expression to your imagination. The college president, 
perhaps, expresses himself more ably. Thus Dr. Glenn Frank, 
of the University of Wisconsin: 

“His films brought high romance into lives oppressed by 
harsh realities. 

“A Valentino picture meant music to lives that were mo- 
notonous. 

“For millions of men and women he crowned dark days with 
colorful evenings. 

“In Valentino, men and women, upon whom life had for- 
gotten to smile, found escape from themselves and their en- 
vironment. 





‘For a fleeting hour he brought to them the priceless boon of 
bright illusions.” 

Dr. Frank was not one of the not-quite-bright people who 
affected amazement at the great disparity of space accorded in 
the daily press to Rudolph Valentino and Dr. Charles Eliot, 
former president of Harvard University, both having died 
within the same day’s news. 

To the man who reached millions, those millions wish to erect 
a memorial, not only to express their gratitude for the thing he 
brought into their lives, but to remind themselves of it and keep 
it alive—the spirit of youth and romance. 

The designer, thinking of this monument, thought directly 
away from anything like a mausoleum. The tomb is the sharp 
dividing line between life and death; when we look at it we feel 
the dark gulf that must lie ever between the quick and the, 
dead. So we prefer, mostly, not to look at tombs, but to pass 
them by, on the other side of the street. 

What would the man himself have liked? 

[ CONTINUED ON PAGE 133 | 
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STUDIO NEWS & GOSSIP 





King and his Queen! Eleanor Boardman and King Vidor were married 
at the home of Marion Davies recently. From left to right we have: 
Irving Thalberg, Mr. Vidor, Rev. E. P. Ryland, Mrs. Vidor, Miss Davies, 
This was the first of a parade of 


George Van Cleve and John Gilbert. 
September movie colony weddings 


T is Eleanor Boardman Vidor now. The marriage of Miss 

Boardman and King Vidor took place at the home of Marion 

Davies recently. Of course, no one was surprised. And yet 
again, there were those who predicted that the wedding would 
never take place. 

Florence Vidor was in New York when word of the 
marriage arrived. After all, Florence and King had been 
genuinely in love with one another, and even though it is all 
in the past, it wasn’t exactly pleasant. But George Fitzmau- 
rice is Florence’s constant and devoted suitor, so why shouldn’t 
everyone concerned wish each other happiness? 


Y the time you read this, Doris Kenyon and Milton Sills 
may be starring—we said “starring” not ‘“‘sparring’”’— 
partners for life. Anyway, it won’t be long now before Milton 
and Doris are married at Miss Kenyon’s home in the Adiron- 
dacks. And it ought to bea happy marriage. Doris and Milton 
have plenty of common sense and plenty of tastes in common. 


“(ASH AND CARRY” PYLE tells a funny one on “Red”? 
Grange. When “Red” started work at the studio, the 
producers proceeded to treat him like a regular movie star. 
So they engaged an orchestra to play on the set. 
However, “Red” didn’t pay much attention to the music 
and so, after several days, Mr. Pyle asked him if he had any 
suggestions to make about music. 
‘What music?’”’ asked Grange. 


HERE is a Samuel Goldwyn, Jr., now. For three days after 

little Sam made his debut into this world, Goldwyn, pere, 
never even mentioned “‘The Winning of Barbara Worth.” 
Frances Howard Goldwyn is completely happy, because she 
had hoped for a boy. And everyone in Hollywood has showered 
the Goldwyns with congratulations. 


LTOGETHER it was a busy week for Marion Davies. On 
one day, she gave a small and quiet dinner party for Lady 
Ravensdale. The next day was Rudolph Valentino’s funeral in 
Hollywood, with Marion escorting Pola Negri through the 


46 


His name is Measles, because he’s 
easy to catch. Everywhere Carol 
Dempster goes, Measles goes too. 
He has that Adolphe Menjou ex- 
pression around his eyes 


ordeal. Then the Goldwyn baby was born and Marion and 
Mrs. Goldwyn are great friends. And the following day the 
Boardman-Vidor wedding was celebrated at Marion’s home. 


HE stork seems to have a busy season ahead of him. 
Among the Hollywood celebrities who it is said are keep- 
ing the window open and anxiously awaiting his arrival are Mr. 
and Mrs. Herb Rawlinson, Mr. and Mrs. Lloyd Hughes and 
Mr. and Mrs. Fred Thomson (Frances Marion, peer of all 
scenario writers). 

The Thomsons, I am informed, have denied to some that 
they are expecting the stork and admitted it to others, so you 
can take your choice here. 

With the Rawlinsons and Hugheses, there is no question, for 
they all very happily admit it. 


] MET my good friend Nick Grinde amiably munching 

apfel strudel in Henry’s cafe the other noon. Nick is as- 
sistant director to that clever Monta Bell and, if you will 
take my word for it, one is the perfect complement to the 
other. 

“Who,” said I to Nick, “is the girl over there,’”’ thinking 
that Nick knew everyone in the business. He did. 

“‘She’s the girl who ran for the doctor in ‘The Birth of a 
Nation’,” replied Nick, and his mouth closed over a forkful 
of strudel. 

That goes in the niche next to Ben Lyon’s “he played the 
title in ‘The Poisoned Gumdrop’.” 


UDOLPH VALENTINO’S will caused wide comment. He 

left his fortune, estimated at over a million dollars, to be 
divided equally among his sister Maria, his brother Alberto and 
Mrs. Teresa Werner. Mrs. Werner is the aunt of Natacha 
Rambova, Rudie’s second wife. And these three were, perhaps, 
the most deserving persons Rudie ever had known. 

It was Mrs. Werner who was Rudie’s staunch and loyal friend 
during the most unhappy days of his life—his separation from 
Natacha. That he remembered her so generously is only an- 
other indication of the greatness and loyalty of Rudie’s heart. 















These attractive shoes, worn by 

Claire Windsor, are made of rattle- 

snake skin. Now what’s to prevent 

Claire from wearing the rattles on 
her garters? 


single crow. 


S for Natacha Rambova, Rudie’s will left her one dollar. 

But perhaps Rudie felt that, if Natacha were ever in real 
need of money, Mrs. Werner would be able to look after her. 
Natacha’s film, ‘‘What Price Beauty?” may be released, in 
spite of the fact that it was originally judged too exotic for pop- 
ular taste. But the producers who have money invested in the 
picture are anxious to get a little cash back from it. You can’t 
blame them. 

Remember, we are all only human. 


“Set it disgraceful,” murmured the $5,000 a week star, 
“how these women tennis players are turning profes- 
sional?” 


HILLIPS SMALLEY and Phyllis Loraine Ephlin were 

married recently. Very shortly after the marriage of Lois 
Weber to Captain Harry Gantz, in fact. And as you will recall, 
Phillips Smalley was Miss Weber’s first husband. 

I wonder if there is a bit of hidden romance in this little 
domestic story. Smalley and Miss Weber were divorced in 
1923. Rumors were that they were to be re-married. Rumors 
are rumors, though, and always will be, but it’s prettily senti- 
mental to imagine that he waited for her to marry first before 
he again became a benedict. 

The new Mrs. Smalley is a charming girl who has done con- 
siderable dramatic work in pictures. 


MET May Allison at Montmartre the other day. She was 

lunching with Ruth Roland and Florence Strauss. Mrs. 
Strauss is the clever lady who tells Dick Rowland and others of 
First National whether or not a story should be purchased. 
May looked particularly joyous in a cubistic dress, all splotched 
with squares of red and green and yellow applied to a dark blue 
background. She is one girl who has the ability to wear ultra- 


smart things with charming imsouciance. 

Fortunately we are to be privileged to see more of May, for, 
assuming the prerogatives of her beauty and sex, she has de- 
cided to stay in the West for a while and appear in two of Mr. 
William Fox’s films. The day I saw her she was about to com- 





EAST AND WEST 


By Cal York 


Here’s what one baby can do to a well-regulated studio. Jack Conway 
wants the baby to smile for a close-up for ‘‘The Understanding Heart.” 
And, in spite of a collection of the best talent, the baby refuses to give a 
It’s a wonder he isn’t yelling at the top of his voice with 


that mob around him 


mence a prominent roéle in ‘‘The City,” after which she is to 
play the other brother’s wife in ‘‘One Increasing Purpose.” 


NOTHING slow about our Jackie Coogan if you will 
listen to this bit of repartee I overheard between the 
little actor and his director, Millard Webb, when they 
were making “Johnnie Get Your Hair Cut.” 
In Webb’s eyes Jackie was a bit temperamental, so he un- 
dertook to lecture him: 
“See here, Jackie,” said Webb, “I have directed bigger 
stars than you .. . John Barrymore, for instance.” 
Jackie gave Webb a long look and then said slowly: 
“Bigger, yes, but only in size.” 


_ NCLE TOM’S CABIN” has been a troublesome propo- 
sition for Universal. Charles Gilpin, the negro actor, 
was engaged for the réle of Uncle Tom. But all didn’t work 
out well and Gilpin’s agreement was cancelled. 
And then came a big bloodhound shortage, with Harry Pol- 
lard, the director, offering to buy bloodhounds, at any price. 
The casting, too, is progressing slowly with Mona Ray, a 
fourteen-year-old child, being the only prominent member of 
the cast definitely decided upon. Little Mona will play Topsy. 


HE movies sure do have their lure. 

This time it is Rabbi Harry Trattner who has deserted 
his Los Angeles synagogue to become confidential assistant to 
Mike Levee, general executive manager of First National. 

Some of Mike’s well wishing enemies are hinting that this 
is a very clever move on Mike’s part to get plenty of good wine 
at a price. 


HERE are all sorts of stories and rumors floating around 
about the picture career of the Duncan Sisters. 
I'll let you in on the latest one. 
It is that they are NOT signed by First National and may 
not appear on the screen at all. 
Seems they insisted on appearing as children if they did a 
picture at all and that the tests showed Sister Vivian anything 
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“Copy cat!’’ says Norman Kerry to Lucille Pinson. 
**You’ve gone and had your bathing suit made like my 


kilts."’ Miss Pinson was the winner of the ‘‘Red”’ 
Grange swimming trophy. We bet she didn’t wear 
this suit when she won the prize 


but childlike. A chap who looked at them confided that Vivian 
looked more like Kate Price wearing curls. 

Anyway, First National is supposed to have the picture rights 
to ‘‘Topsy and Eva.” 

Don’t you think Colleen Moore would make a wonderful 
Topsy? Ido. 


ELP! The title of Lon Chaney’s next picture is 
‘Alonzo the Armless.” 


UST as things were breaking nicely for Charles Ray, along 

comes a little disagreement with Metro-Goldwyn-Mayer. 
And as a result, Ray has been released from his contract. 

Charles wouldn’t give the reason for the quarrel because he 
said there weren’t any hard feelings. But the studio gossips 
say that Ray was offered the réle of John in the De Mille pro- 
duction, ‘““The King of Kings.’ Metro-Goldwyn couldn’t 
come to terms with De Mille on the question of salary and Ray 
was displeased, so the rumor runs. 

Anyway, Charlie has made a strong come-back within the 
past year and so he won’t be hanging around idle for long. 


HEY seem to be going in heavily for foreigners at Metro- 

Goldwyn-Mayer Studios. Harry Rapf, recently returned 
from Paris, has signed Viacheltslav Tourjanski, director, and 
his wife, Nathalie Kovanko, emotional actress, to make the 
studios completely cosmopolitan. 
_ They are Russians, these Tourjanskis, well-known abroad 
for their dramatic work, refugees of the revolution and, 
‘from what I understand, Madame Tourjanski is a woman of 
most unusual beauty. 
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At last Edward Sedgwick is going to get a chance to boss 


his sister, Eileen. Although both sister and brother 

have been in pictures for six years, Eileen will appear for 

the first time under her brother’s direction in ‘‘Tin 
Hats”’ 


Well, M-G-M imported Greta Garbo from Norseland, and 
they gave Norma Shearer, the fair Canadian, a contract, to say 
nothing of Renee Adoree of France. So I’m not worried about 
the beauty and histrionic ability of Nathalie Kovanko, although 
I am a bit worried about the pronunciation of her name. And 
her husband’s . . . words fail me! 


ETAKES on “The Winning of Barbara Worth” presented 

difficulties to Ronald Colman who, since the completion of 
the picture, has devoted himself to yachting, swimming, surf 
bathing and growing sideburns for a Spanish picture in which 
he is to be an Andalusian amorist under command of George 
Fitzmaurice whose direction of erotic sequences is second to 
none, in my estimation. 

Ronnie had sideburns, and his part in the Harold Bell Wright 
story called for none. What to do? Shave off the verdure and 
then wait for it to again jut out on the cheek? 

No. Ronnie had a better idea. He shaved off one sideburn 
and used left profile—bare and unadorned—for the retakes on 
the desert picture, while Fitzmaurice used the right sideburned 
profile for the Spanish film. 





"THs happened in no particular community so no par- 

ticular community will be defamed. It happened to no 
particular person so no particular person will be slandered. 
Let it suffice that it happened. 

A crowd of gay roisterers were making merry—very 
merry. There was peal after peal of merriment, then the 
peal of a doorbell. It was the police. Someone had ’phoned 
for them. 

But there was just as much merriment among the gay 
roisterers as the police escorted them to the black maria. 

An indignant householder thrust a curl-papered head out 
of the window: 

“Stop making so much noise! 
police!” 

Yelled one of the roisterers: 

“Say, lady! What do you think these are—Boy Scouts?” 


If you don’t, I’ll call the 


F course it might have been the climate. Visitors often 

experience difficulty in becoming acclimated. But climate 
or no climate, the Jessels had one of their periodic split-ups 
when they were in Hollywood. 

Georgie, you see, came out to make “ Private Izzy Murphy” 
for Warner Brothers, and Mrs. George, who used to be that 
clever vaudevillian, Florence Courtney, came, too. Then the 
climate, or something, interfered and the Jessels separated. 
But they had been married and divorced to each other three 
times before. 

So I personally think it was staged to give them a bit of 
practice, in case they should forget. 

They went back to New York together, with promises to 
return, and everything seemed serene. 
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Douglas Fairbanks and his much-discussed Russian 

associates. Doug created a lot of talk when he signed 

up a director from Soviet Russia. On the right is 

Izenstein, the director, and at the left is Tessa, the 
photographer 


VERYONE in Hollywood thought they would be reunited 
—Jacqueline Saunders and her former husband, E. D. 
Horkheimer. They were forever being seen lunching and sup- 
ping together. Then Jackie, being quite as womanly as she is 
beautiful, decided to change her mind and marry J. Ward 
Cohen. They were wed at Santa Barbara in the garden of 
El] Mirasol Hotel. 
Cohen is well-known in Los Angeles and the wedding was 
attended by many people of prominence. 


IRGINIA BUSHMAN and Jack Conway. They have 

announced their engagement. Yes, my dear, it is Francis’ 
X’s little girl who is to marry the director of “Brown of 
Harvard.” 

It doesn’t seem possible, does it? That one of Bushman’s 
little girls is old enough to marry. Just yesterday Bushman a 
celebrated leading man. ‘Today Bushman staging this re- 
markable come-back in “Ben-Hur” and successive pictures. 
And then his little daughter grown-up and old enough to be 
engaged. To say nothing of married. 

Oh, Father Time, be a wee bit lenient with us. It’ll be 
Jackie Coogan or Baby Peggy next. 


Al of Hollywood—or at least as many as could get 
away from work—were in Philadelphia on September 

23rd to see Jack Dempsey defend his title. And Jack acted 
as ticket agent for all his picture friends. 

Winnie Sheehan received a wire from the Champ 
saying: 

“Am fighting in Philadelphia on September twenty-third. 
Am saving ten ring-side seats for you.” 

Sheehan’s answer read: 

“Who are you fighting?” 


ON STROHEIM is a great actor and a great director. He 
is tireless and often temperamental. He gives each extra 
individual attention and flatters him by relying on his intelli- 
gence. Extras get as much attention from Von as the star does. 
There were four greased negroes on the set. Male and female, 
they were chained into two couples who served cigarettes and 
—root beer—to the gamboling nobles. To the couple nearest 
the camera, stripped almost nude and gleaming, Von Stroheim 
said, ‘‘I want you to walk among the couples, slowly. When 
you see something funny, smile. But not until you see some- 
thing to make you laugh. Use your intelligence.” And they 
did. 





SUSPECT Von of a capricious trick to get his people to do 

their utmost for the camera. He rehearsed a scene and, when 
it was finished, he looked long and sadly into the end of his 
megaphone and then said slowly: 

“T am sorry that I have not the word in my vocabulary to 
tell you how you acted . 





And this is the price Norma Shearer pays for stardom. 

Monta Bell asked her if she would mind being the target 

for a knife-throwing act. And Norma, who has played 

with lions in previous pictures, cheerfully played the 
scene 


Expectancy jostled doubt on the faces under the kleigs. 
““. . . It was the quintessence of lousiness.” 
Chagrin clouded every face. Then Von, whose speech is 


thoroughly Americanized, said: 


‘Come on. Let’s make this a wow!” 
It was a ‘‘ wow.” 


And Von Stroheim, carrying the everlasting cane, exuded a 
satisfied glow. 


ERE’S an echo from “The Merry Widow” war. A 
shell that never exploded. A bomb that was never 
thrown. 

Remember the battle between Mae Murray and Von 
Stroheim that almost resulted in a young insurrection at 
the Metro-Goldwyn-Mayer studios and laid low production 
on the picture until it was ironed out and Mae and Von 
(figuratively, of course) kissed and made up? 

I was watching Von Stroheim direct a scene for “The 
Wedding March” the other day. It was a typical Von Stro- 
heim-Viennese-gay-royal-swirl orgy. Even the waxen ta- 
pers swooned onto each other in the sultry sinful atmosphere. 
But Von didn’t seem to get the proper spontaneity from the 
actors. 

Finally he said slowly and clearly and so every one on the 
vast stage, including myself, could hear: 

“Wait a minute! This is not a Mae Murray production. 
You do not have to leave a pathway to the star. Act like 
human beings!” 

Everybody giggled, Von looked quite complacent. 

You wanted me to print it, didn’t you, my dear Von? 

[ CONTINUED ON PAGE 114 ] 
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Donald 
Ogden Stewart's 


GUIDE to 


Mr. Stewart insists that this is the synopsis of 
preceding chapters: 
EW CODY and Norman Kerry, two Yale men, set out 
for Hollywood. Lew has the matches, while Norman 
carries the butter and potato chips. Both have sex 
appeal and high hopes, although Lew has forgotten to 
bring along any winter underwear. As the train is leaving 
Albuquerque a storm breaks out, the engineer gets wet and 
catches cold. His constant sneezing is a source of annoyance to 
the passengers during the night. In the morning they find that 
they are at the Grand Canyon. 
“Grand Canyon,” says the conductor. 
“What?” asks Norman. 
“‘Grand Canyon,” repeats the conductor. 
“What Grand Canyon?” asks Norman. 
“Is this Hollywood?” asks another voice. 
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“All out.”’ 
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Here the famous 
becomes louder 


“No, lady,” replies the conductor, a little sarcastically, “‘we 
don’t reach Hollywood until tomorrow afternoon.” 

“Oh, dear,” says the young girl, “‘and I told Mr. Lambert I 
would arrive today.” 

“Ts that, by any chance, Ed. Lambert?” asked a stranger 
who happened to be passing through the car. ‘‘Ed. Lambert, 
of Kansas City?” 

“No,” replied the girl. 

“Well, then,” said the stranger, ‘“‘ would you like to buy any 
oranges, lemon drops, or souvenir post cards?”’ 

“No,” replied the girl. 

“Indian rugs?” 

“c No.” 

“Genuine bows and arrows?” 

“ec No.”’ 

“Well, would you like to hear me imitate two locomotives 
on a steep grade?”’ 
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The building of the first studio in Hollywood. William de Mille is sent 
to the corner to get nails and a nickel’s worth of licorice. 
with the motion picture rights to one of Ibsen’s plays. 


He returns 
After a confer- 


ence William is given a good sock in the eye and told to go back and 


get the nails 


Behavior in 


humorist’s advice 
and funnier 


<NO.” 

“Ts that man annoying you?” asked a severely upright 
masculine voice. . 

“Will Hays!” exclaimed the girl. 
in time.” 

And that, incidentally, was the beginning of censorship. 


“Thank God you arrived 


EANWHILE, out in Hollywood, the first studio is being 

slowly and painfully erected by two men named De Mille 
and a couple of other men whose real names have since been 
forgotten. Work is being temporarily held up on account of 
William de Mille having forgotten to bring any eightpenny 
nails, and the question arises as to who will be the one to go 
down to the corner and get some eightpenny nails. After a 


conference, William is selected to get the nails and also some 
of those red and white peppermint drops and a nickel’s worth 
of licorice. 


Cecil and the other two geniuses then sit down to 





Hollywood 


speculate on the future of moving pictures as an Art. The 
financial side is also touched on. 

William returns without the nails or the licorice because he 
has had a chance to buy the moving picture rights to one of 
Ibsen’s plays and has spent the money on that. He is very 
excited. So are the other three: After a conference William is 
given a good sock in the eye and told to go back and get the 
nails. He complies and the great work goes on. 

Soon the studio nears completion, and the question arises as 
to what to callit. There doesn’t seem to be any word that will 
really suggest how good it all is, so they compromise on “‘ Para- 
mount.”’ From then on, events move very rapidly. Plumbing 
is introduced into Hollywoed, and a Writer’s Club is formed. 
Hundreds of “extra” girls arrive and a street lighting system 
is installed. Universal City is founded on the site of an old 
circus. Hollywood becomes a “boom” town overnight. 
Everybody goes crazy. [ CONTINUED ON PAGE 132 ] 
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THE STRONG MAN—First National 


ARCHING into stardom with ‘“‘Tramp, Tramp, 
Tramp,” Harry Langdon’s second laugh-provoker 
firmly establishes the wistful comedian in the front ranks of 
the screen’s mirth-makers. Watch out, Charlie and Harold! 
It’s a grand and glorious laugh from the start to the finish. 
It begins with one laugh overlapping the other. Chuckles 
are swept into howls. Howls creep into tears—and by that 
time you’re ready to be carried out. And we don’t mean 
maybe! 

The story runs along at a merry gait with Langdon keep- 
ing pace with his clever pantomime. Wait and see his in- 
terpretation of a cold. Gertrude Astor is outstanding as a 
big-blonde-mama vamp. 

Don’t be selfish—treat the whole family. 








THE NERVOUS WRECK—Producers Distributing Corp. 


WEN DAVIS’ famous stage play was a New York hit. 
And the delightful screen version of this play will play 
havoc with every town it is shown in. 

An animated pill box, on doctor’s orders, goes West to 
regain his health. He expects peace and quietness to reign, 
but finds matters entirely different. Then he discovers his 
heart isn’t working just right—the owner of the ranch 
happens to have a beautiful daughter who causes the un- 
certain pitter-patter. Unforeseen difficulties arise and, after 
a lot of fun, a complete metamorphosis envelops the hypo- 
chondriac. 

Comedies when transferred from the stage to the screen 
are usually lacking in spontaneity, and this is no exception. 
However, there still remain enough horse play and hilarity 
to make this worthy of your evening’s entertainment. 
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NATIONAL GUIDE TO MOTION PICTURES 


The 


Shadow 
Stage 


(REG. U. 8. PAT. OFF.) 


A Review of the New Pictures 





BEAU GESTE—Paramount 


HEY’RE advertising this special as a man’s picture, but, 

girls, don’t let that keep you away. Glance over the 
cast: Ronald Colman, Ralph Forbes and Neil Hamilton play 
the heroic Geste brothers. Noah Beery is that remorseless 
scoundrel of the Foreign Legion, Sergeant Lejuane, and 
William Powell is a sly and sinister Legionaire. That’s a 
cast! 

‘“‘Beau Geste” is a mystery story, first and last. The 
screen has too few good mystery tales. The love element is 
pretty slender, but the swing of adventure makes up for it. 
Perhaps you read Percival Wren’s best seller. In filming it, 
Director Herbert Brenon has followed the original with a lot 
of fidelity. We aren’t going to tell you about the mystery 
here, save that there is a stolen sapphire, ‘‘the Blue Water,” 
of great value. All three Gestes shoulder the blame of the 
theft and run away to join the Foreign Legion, that little 
army of lost men trying to forget and be forgotten in the 
African sands. 

If you read Wren’s novel, you will recall the fascinating 
and startling opening of the story. A detachment of the 
Legion is moving to the relief of Fort Zinderneuf. Approach- 
ing through the shifting sands, the advance guard hails the 
fort. At each battlement soldiers can be observed standing, 
gun in hand. But there is no answer to the rescuers’ calls. 
Each man is dead, standing at his post. 

The brave Gestes are splendidly played by Messrs. 
Colman, Ralph Forbes (here’s a good bet), and Hamilton. 
But the real acting honors go to Mr. Beery for his Lejuane 
and Mr. Powell for his cringing Boldini. Watch those two 
boys cop the picture. 





TIN GODS 











SAVES YOUR PICTURE TIME 


The Six Best Pictures of the Month 


BEAU GESTE 
BARDELYS THE MAGNIFICENT 
THE STRONG MAN 
THE NERVOUS WRECK 
SUBWAY SADIE 


The Best Performances of the Month 


John Gilbert in “Bardelys the Magnificent” 
Eleanor Boardman in “Bardelys the Magnificent” 
Noah Beery in “Beau Geste” 

Ronald Colman in “Beau Geste” 
William Powell in “Beau Geste” 

Renee Adoree in “Tin Gods” 

Dorothy Mackaill in “Subway Sadie” 


Casts of all pictures reviewed will be found on page 152 





BARDELYS THE MAGNIFICENT—M-G-M 


O long as King Vidor and John Gilbert take Raphael 

Sabatini’s story seriously, this picture remains just 
another costume production, smoothly told, artfully acted, 
but not guaranteed to give any ticket-seller a nervous break- 
down. But when star and director say; 

‘Come, come, enough of this seventeenth century intrigue. 
Let’s make a comic movie,” then it snaps into great enter- 
tainment. 

It’s a story of another one of those mediaeval male Peggy 
Joyces, who sets out to win a hard-to-get-Gertie of the 
provinces, in spite of the fact that Louis XIII simply can’t 
bear to have his favorite wisecracker leave Paris. Once the 
boy vamp sets eyes on the champion “No girl” of France, 
he gets a bad case of honorable intentions and risks his life 
in her service. Vidor tells the conventional story smoothly 
and sincerely, even if his atmosphere of those careless days 
is a little too spick-and-span. When he kicks over the traces 
at the climax, he hits a really gorgeous combination of farce 
and romance. 

And there’s a love scene, in a boat drifting among the 
willows, that has genuine poetic feeling. It’s enough to 
make any picture. 

Mr. Gilbert’s performance is bold, fiery and immensely 
clever. Eleanor Boardman acts with her brains; in spite of 
the beauty of her romantic scenes, there is a refreshing 
sharpness about her performance. As the villain, Roy 
D’Arcy makes some mean faces and John T. Murray, as the 
King’s “yes man,” does great work. Of course, your season 
won’t be complete unless you see this picture. It’s safe 
enough for the children. 


AND MONEY 





TIN GODS—Paramount 


RITICS have been demanding that Thomas Meighan do 

a real acting réle. Here is Tommy’s answer. He plays 
the husband of a lady politician, who goes to South America to 
forget the sort of callers who clutter up the front room. 
Roger Drake is a bridge builder, but instead of constructing 
them he devotes his time to licker. That is, until he meets 
Carita, the dance hall girl. Carita is Renee Adoree. Does 
Roger forget? Well, you remember Renee in ‘The Big 
Parade”’? She gives a fine performance here, too, actually 
running away with the picture. That is nothing against 
Meighan, who gives a corking characterization also. 
Meighan can act, when he wants to. William Powell does 
a tiny bit neatly. This is Meighan’s best picture in several 
years. It proves his almost forgotten acting abilities. 





SUBWAY SADIE—First National 


N spite of its Cinderella ending, a true and human story of 

New York’s underground army. Its heroine is a girl who 
is up against the everyday problem of choosing between 
ambition and romance. As played by Dorothy Mackaill, 
this strictly modern young person is sympathetic, under- 
standable and attractive enough to get new customers for 
the subway. 

It proves just how clever Miss Mackaill can be when she 
isn’t required to play nonsense. Jack Mulhall, too, gives a 
thoroughly likeable performance. 

Alfred Santell’s treatment of a slender story is adroit, and 
his New York atmosphere is not the traveling man’s dream 
of a modern Babylon. It’s the real thing. Altogether, this 
film is far better entertainment than many of the widely 
exploited, highly-colored “specials.” 
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BATTLING 
BUTLER— 
Metro- 
Goldwyn- 
Mayer 


ERE’S an amusing number. Buster Keaton, as a weak and 

pampered son of a wealthy family, finds himself in love 
with a mountain maid. Her tough brothers believe Buster to 
be the champion prizefighter—and so he must prove his worth. 
Unknowingly, he finds himself in the champion’s place training 
for the big bout. And what a funfest this turns out to be. 
Sally O’Neil is cute as the girl. Check this a must when it 
comes to your town. 


HER BIG 
NIGHT— 
Universal 





HE inside dope on what’s what in the movies always proves 

interesting to an audience. Here we have Laura La Plante, 
a little shop-girl, doubling for a famous movie star at a personal 
appearance. An old newspaper reporter with a nose for news 
senses the duality and tries to prove it. Now the star happened 
to have a husband, and husbands are such nuisances at times. 
After a big mix-up, matters gradually become straightened, and 
everybody’s happy. 


THE 
KICKOFF— 
Excellent 





| Pcsienny as though football will live forever, at least on the 
screen. George Walsh is the latest hero to don the college 
colors and do his stuff. What’s it all about?—you know—the 
country boy goes to college and makes good on the team in 
spite of the fact that the villain tries to blacken his character. 
The cast is splendid—Lelia Hyams, Jane Jennings and Earl 
Larrimore. This is another one of those films you should put 
away a quarter for. 
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HOLD THAT 
LION— 
Paramount 


HE picture is sprinkled with sufficient action and incidents 
to enliven your interest even though it follows the regulation 


plot familiar to Douglas MacLean fans. Doug always has the 


habit of meeting the girl just as she is leaving town. He is 
smitten and proceeds to follow her—and what’s a trip around 
the world among friends? Her Dad starts a cat hunt and Doug 
proves himself a hero by bringing one in alive—unintention- 
ally. It’s funny—not hilariously, though. 





THE 
SHOW-OFF— 
Paramount 





N amusing study of a smart aleck, played broadly but 
xpertly by Ford Sterling. If the picture lacks the subtle 
qualities of the stage play, blame the difference in the mediums 
and not the director, Mal St. Clair, who made a good job of a 
tricky subject. Mr. St. Clair had to prove his hero a boob, 
whereas it is the usual job of a director to conceal this painful 
fact from the audience. Gregory Kelly walks off with a hit 
in this one. 


DIPLOMACY 
—Paramount 





ARDOU’S play has its face lifted by Marshall Neilan. The 

operation is not quite successful. Consciously or uncon- 
sciously, Mr. Neilan kids the old melodrama when, as a matter 
of fact, he should have edited it. There is too much action to 
it, too many characters involved, for our pure modern taste. 
And there is a lot of fuss about “‘papers’”’—in this day and age! 
Blanche Sweet’s beauty shines radiantly from the confusion of 
these Victorian doings. 
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THE BLUE 
EAGLE— 
Fox 








Al picture with a cast of popular favorites—George 
O’Brien, Janet Gaynor, William Russell and Robert 
Edeson. It starts with two opposite factions battling for 
neighborhood supremacy. C’estle Guerre. All grievances are for- 
gotten and the two rivals enlist in the navy. But when the 
war’s over another starts until a menace threatens the neigh- 
borhood—and together they fight it out. That’s brotherly love, 
sister. 


IT MUST 
BE LOVE— 
First 
National 


HE’S the daughter of a delicatessen keeper, and the aromas 

of the bolognas are, well, just— Wouldn’t it be lovely to 
be betrothed to a handsome boy instead of a frankfurter manu- 
facturer? Wouldn’t it be grand to receive a pretty little 
bungalow as a wedding present? And all the sweet dreams of 
the fair maiden come true. She meets and marries the hand- 
some fellow, and her wedding present—that’s where the title 
comes in. Fair, 





THE GAY 
DECEIVER— 
Metro- 
Goldwyn- 
Mayer 


HERE is plenty of glitter of the Paris variety in this enter- 

taining piece, centered around an actor whose fame was 
widespread because of his magnetic charm over women. It is 
very pleasing to gaze again at another of our former favorites— 
Dorothy Phillips—although she is in a setting somewhat far 
removed from those in which she used to glide across the 
screen. The picture is presented in a light vein, and as such you 
should receive it. Don’t take it seriously or you’ll be annoyed. 








THE 
AMATEUR 
GENTLEMAN 
—First 
National 





T’S not Dick Barthelmess at his best—but who gives a hoot 

about story oranything else as long as we have Dick? Adapted 
from Jeffrey Farnol’s romance of England in 1817, the film 
tells the story of a prizefighter’s son who inherits a fortune and 
goes to London to become a gentleman. And he succeeds in 
becoming a sort of Beau Brummel and wins the love of a titled 
lady. You'll have to go see it to find out the way he does it. 
And how! We are sure you'll like it. 


MICHAEL 
STROGOFF— 
—Universal 


RUSSIAN importation that cannot be compared with the 

recent successful foreign pictures. It’s spectacular, and 
some of the big scenes are done in beautiful color work, but 
that is about the only interesting thing in the picture. The 
story is the usual hero stuff of an aide of the king, during the 
Tartar uprising, delivering a message to the Grand Duke in a 
distant part of the country. If you like revolutions and all that 
sort of thing—go right ahead. 


RISKY 
BUSINESS— 
Producers 
Distributing 
Corp. 


“PISRITE” can be marked against this one. Mediocrity 

stalks through it from beginning to end. It presents the 
fabulous yarn of the ritzy mother who endeavors to marry her 
daughter to the wealthy gay youth instead of the poor country 
doctor. But love cares nothing for wealth, and the girl chooses 
the man of her heart. We don’t think you will be enter- 
tained by this one. Vera Reynolds, Ethel Clayton and Ken- 
neth Thompson are in the cast. [ CONTINUED ON PAGE 102 ] 
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Plaids are smart and new—and 
plaid velveteen is smartest and 
newest. In this model, sketched 
on EstHER RALsTON, it 7s com- 


bined with fine wool jersey, mak- , 


ing a distinctly youthful cos- 
tume for fall and winter. The 
velveteen blouse may have red, 
green or tan predominating, and 
the skirt matches the predominant 
color of the plaid. In sizes 14 to 
20, it is reasonably priced at 
$25.00 





Ciara Bow wears a frock of 
supple black satin, showing the 
new bloused silhouette. The trim- 
ming on the full sleeves, and the 
becoming scarf collar, are of em- 
broidered georgette in red or French 
blue. This model also in cocoa 
with tan. Sizes 16-40. Price 
§13.75. The shoes sketched just 
above are a combination of kid 
and snake calf, in black or brown. 
$12.00. In all patent or satin— 
$10.00. State size 
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Buy on Fifth Avenue 
through Photoplay’s 
» Shopping Service | 


ITH every issue of PHOTOPLAY a greater 

number of our readers are using this 
Shopping Department, and we want to im- 
press on every reader of PHoTopray, whether 
a subscriber or not, that this Service is for 
your benefit and at your disposal. 


PHOTOPLAY’s Shopping Service, 221 West 57th 
Street, New York, N. Y., will purchase any of 
these lovely things for you. Send certified 
check or money order—no stamps—together 
with size and color desired. No articles sent 
C.O.D. If you are not pleased with any pur- 
chase, return it immediately and your money 
will be refunded without question. Impor- 
TANT: Send articles direct to PHoTOPLAY Shop- 
ping Service, 221 West 57th Street, New York 
City, within three days after receipt. 













Wool jersey has a leading 
place, this year, among the fab- 
rics for sports and general 
wear. The foremost designers 
are showing this popular fab- 
ric in charming models. The 
one-piece frock sketched on 
Miss Rauston prelends to be a 
jumper dress. It features a 
flattering neckline and front 
pleated skirt. Sizes 16-40. In 
blue, red, green, tan or henna 
the modest price ts $7.95 





The crepella frock sketched on 
FLORENCE Vipor is just right 
for the girl or woman who can- 
not wear “‘flapper”’ frocks, but 
who wants youthful models. 
Suitable for the small or large 
figure. In red, green or wal- 
nut (brown) it costs $25.00. 
Sizes 14 to 42. The shoes 
sketched above may be obtained 
in brown kid, or patent, 
trimmed with a buckle. Price 
$10.00. State size 
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The crepe de chine knick- 
ers sketched below inay be 
ordered in peach or flesh, 
and are edged with nar- 
row filet. They are of 
good quality and repre- 
sent excellent value at 
2.95. They come in 25- 
27-29 inch lengths 





The luxurious quilted boudoir robe 

sketched below is of two-tone satin, 

warmly interlined. Rose and French 

blue; turquoise and silver; copen and gold; 

black and wistaria; navy and red. Sizes 
34-44. Price $10.95 


















The adorable pajamas sketched above 
come in peach or flesh cotton crepe. 
The coat ts striped with small flowers 
in contrasting shades, and the neck- 
line is particularly becoming. Spe- 
cial value at $1.95. Sizes 15-16-17 


The useful morning frock proves that it 
can be smart as well, when fashioned of a 
lustre print, in black or blue with white. 
This material tubs beautifully. Sizes 
36-44—82.95 Sizes 46-50—S83.95 


The ‘‘Orange Blossom 
Ensemble” sketched be- 
low is particularly suit- 
able for wear with dance 
frocks. The colors are flesh 
and peach. Give waist 
and bust measure when 
ordering. Set complete, 
$5.50 


The beacon blanket robe sketched below 

insures comfortable winter nights. This 

is far smarter than the usual bathrobe, 

and comes in brown, copen or red, with 

cord trim and girdle. Remarkable value 
at $5.00. Sizes 34-44 























ELEANOR, 
SOHN IC La 
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Two Hands 


AC 


and, 
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’VE seen her a million times and so have you—this girl 
whose beautiful hands and face have made her dream 
come true. 

As Frances McCann she started her career as a business 
secretary. But there were the hands and that strikingly beau- 
tiful face, and soon she found herself posing before the camera— 
and then she became famous as “‘ THE MAGAZINE ADVERTISING 
GIRL.” 

You can’t open a magazine today but that her face looks out 
at you. And the hand wearing that engagement ring so effec- 
tively in the ad—that is Frances’ hand. 

She is one of the highest priced advertising models in the 
world. Millions of dollars have been spent upon advertise- 
ments carrying her face and hands. She became known as “the 
girl with the million faces.” 

And now she has come to Hollywood to bring those hands and 
face to the screen. 
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Photographers say that Iris 
Stuart’s are the most beauti- 
ful hands in the world. And 
her face has looked at you 
from a million advertisements 


Frances McCann, the Magazine 
Advertising Girl, becomes Iris 
Stuart, screen actress 


Ivan St. Johns 


As Iris Stuart, another career has opened up to the girl who, 
but a short time ago, was a business secretary. She has a Para- 
mount contract and starts work soon as a featured player. 

So much for two hands and a face which make me wish I were 
a poet so I might describe them to you. 

Do you ever see a face—a face in a magazine or on a billboard 
which arrests you with its sheer beauty and charm? And then 
do you wonder if there really is any such person and wish you 
might meet and know that person, if she really exists? 

Well, that’s the way I’ve felt about Frances McCann a good 
many times, only I didn’t know her name was Frances or if she 
really was a girl. Perhaps just some artist’s dream. 

Then I came face to face with her in the Cocoanut Grove one 
evening. I hope I wasn’t rude. I wanted to dash right over to 
her table and babble things. Of course I stared. Wouldn’t 
you? 


So I found out her name and what __[ CONTINUED ON PAGE 150 ] 


























Alexander 


HERE are plans on foot for sending Ramon Novarro off to Europe again. This 
time it will be Germany, and there Ramon -will make “Old Heidelberg,” that most 
charming of romances. It might have been written especially for Ramon. 













One. This lady is not as old as she looks. 

Usually sedate, she once went Wilde. 

Famous as the only woman who could 
play love scenes with Will Rogers. 






















Two. Plays any age from flaming 
youth to so big! Flaps or emotes 
at will. Not a new star from 
Sweden. 
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Three. From the ball-room to the 

Great Open Spaces. From Marie 

Corelli to piracy. Marriage hasn't 

interfered with his popularity. And 
why should it? 


Four. This comic stuff is new to 
him. He helped fight the Revo “s# 
lution. Known as the movie star 

who reads all the books he buys. 



















Six. Don't let her kid you. She’s 
really nice-looking. A graduate of 
the School of Slapstick. Though 
her ancestors were Italjan and 
French, she’s never played, so far, 
a Glynish love scene. 













&. 


Five. Raised in an ene “ 
: chanted cottage. Once 
: wooed and won by 
Ramon Novarro ata br 
crucial period in the ty 

world’s history. Un- 
bobbed and unmarried. 


See 


Answers 
on 

Page 

118 


Seven. Asia Minor Col- 
legiate outfit worn by 
a man who has played 
the League of Nations. 
One of his former lead- 
ing women is also on 
this page. 




















H's last photograph—taken especially for PHotoptay. In answer to thousands of 
requests, PHotop.ay is reprinting an abridged version of the life story of the most 
romantic figure the screen has known—Rudolph Valentino. 
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igh Lights 


in the 


Life of Rudolph 
alentino 


Rudolph Valentino’s life story was published several 
years ago by PHOTOPLAY MAGAZINE, proving a dislincl 
sensation in the magazine world. It attracted wide alten- 
lion and many requests have been received since by 
PHOTOPLAY for its publication again. 

The life story, exactly as written by the popular star, is 
presented here in condensed form, ediled by JAMES R. 
QuiRK, editor of PHOTOPLAY. 


By Rudolph Valentino 



















N my early studio days I once tried to sell the story of 
my life as a scenario. It was rejected as being “‘too wild 
and improbable.” To have one’s life thus characterized 
by a company which specializes in the most frantic 
serials was rather disconcerting. 
* * * 

Naturally sensitive and inclined to intro- 
spection, I have tried above all else 
to know myself. But when I take 
what we call a “‘long shot” at that 
self, starting forth in the world 
from a poor little village at the 
heel of Italy, traveling curious 
ups and downs in early life and 
vacillating between occupa- 
tional calls, sailing blithely off 
to win riches in America, reach- 
ing America to experience the 
grilling poverty, loneliness and 
utter misery which break or 
make, from these depths sud- 
denly arising a few years later 





One of the last portraits of 

Rudolph Valentino. The tragic 

death of the beloved Rudy, at 

the very apex of his brilliant 

career, stirred America to its 
depths 














to the finest place a man could 
occupy—a place in the esteem 
and affection of the American 
public—when I view that self 
of myself I feel I haven’t even a 
speaking acquaintance. And I 
wonder how men can write auto- 
biographies that disclose their 
characters and feelings, since the 
man who you were yesterday is a 
stranger today. 

But I can speak with confi- 
dence of the real heroic charac- 
ter of my story. The character 
of my mother. A brave, black- 
haired, black-eyed little woman, so 
gentle. She had met suffering in her 
early youth when, with her parents, she 
endured the terrors and privations of 
the siege of Paris. She was the daugh- 
ter of a learned Parisian doctor, Pierre 
Filibert Barbin. My father, Giovanni 
Guglielmi, a romantic figure in the 





































The. youthful Rudy when he This was Rudolph Valentino in 1913, uniform of captain of Italian cavalry, 
struggled through his course at when he first came to America. He won her heart and brought her to the 
Dante Alighieri College. Then spoke not a word of English, but had family home in the little village of Cas- 
it was his ambition to become a four thousand dollars, courage and tellaneta. I was born there at three 





cavalry officer youth o’clock in the morning of May 6th, 
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Rudolph Valentino in one 
of his first screen appear- 
ances, with Earle Wil- 
liams in ‘‘A Rogue’s Ro- 
mance.’ Rudy did a bit 
as an Apache dancer 


1895. And shortly after 
I was taken into the 
church to which my 
mother was devoted and 
christened most solemnly 
Rodolpho Alfonzo Raf- 
faelo Pierre Filibert Gug- 
lielmi di Valentina d’An- 
tonguolla. No matter 
how poor an Italian fam- 
ily may be, it never suf- 
fers a shortage of nan es. 
The real surname in vur 
particular line-up is Gug- 
lielmi. 
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My father was a quiet, studious man, devoting all his time 
to his work, that of a veterinary doctor. There had been four 





Jean Acker, Rudolph Valentino’s first wife. Rudy 
met Miss Acker at a party given by Pauline 
Frederick. ‘‘I was unutterably lonely,’’ says 
Valentino. ‘I longed for a great and real friend” 





children in the house, Beatrice, Alberto, 
Rodolpho and Maria. But Beatrice, 
the eldest, died when I was very young. 
Alberto, the next in age, was two 
years my senior and far too important 
to associate with me. Thus Maria and 
I became partners in nefarious under- 
takings. I used to think that I led and 
Maria followed, but now, looking 
back with the wisdom of years, it 
would appear that Maria did the lead- 
ing. At least, she led me into a lot of 
difficulty. 

Our house was a typical Italian 
farmhouse, square, flat-roofed, built of 
heavy white stone, its thick walls 
broken by casement windows with 
heavy blinds that are closed and barred 
at night. On the main floor was the 
great living room, the dining room, 
kitchen and my father’s study. 
Attached to the house and formed 
about a courtyard in the rear were 
the servants’ quarters and the stables. 

* * * 


When I was eleven years old my 
father died. He had lived for his 
work, and he died for it. There had 
been many deaths among the cattle of 
our district, and my father, in line 
with the work of Pasteur in Paris, was 





Valentino’s playing of Julio in ‘‘The 

Four Horsemen of the Apocalypse’”’ 

is, of course, one of the unforget- 
table memories of the screen 


Rudolph Valentino achieved a great 
popular success with ‘‘The Sheik.”’ 
willed At the moment the star was receiv- 


ing $500 a week, but ‘‘The Sheik”’ 
lifted it two hundred 
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studying constantly for a method of 
checking the epidemic. He finally diag- 
nosed the disease as malaria. This dis- 
covery does not seem particularly as- 
tounding now, but it was very important 
at the time, for until then malaria had 
been considered as a disease peculiar to 
human beings. Although we knew that 
people contracted malaria through the 
bites of mosquitoes, we had not discov- 
ered that cattle were infected in the 
same way. My father spent months 
testing his theory, and then many 
months more working out a formula for 
a vaccine that would act as a prevent- 
ive. Asa result of his protracted labor 
he fell ill. Ten days after the sickness 
had attacked him, he called us to him 
and told us that he had only a little 
while to live. Dread, a sort of clammy 
terror, overwhelmed me as my father, 
that quiet, strong, reliant man who 
seemed to be a master of everything, 
turned his pale face toward us and 
calmly spoke of death. 

Calling Alberto and me closer, he took 
down the crucifix from the wall and gave 
it tome. His great black eyes were glow- 
ing and gentle, but he spoke firmly and 
his words were those of the captain of 
cavalry [ CONTINUED ON PAGE 140 | 





‘‘The Eagle’? presented Val- 
entino in a new sort of réle, and 
it proved to be highly popular. 
It was his first United Artists 

release 


‘*‘Blood and Sand”’ was Val- 
entino’s favorite picture. 
Critics have pronounced his 
flashing playing of the 
tragic matador to be his 
best screen characterization 


One of the few existing portraits 
of Rudolph Valentino and his 
second wife, Natacha Rambova. 
Rudy met Natacha when he was 
making ‘‘The Four Horsemen,”’ 
but the romance did not develop 
until considerably later 


Valentino in his last 
film, ‘‘The Son of the 
Sheik.”? This would 
have been Rudy’s most 
popularmotion picture. 
It is now breaking rec- 
ords everywhere 


Octavus 
Roy 
Cohen 


HE dining room of an exceedingly modest 
hostelry situated far out on the Boulevard de 
la Madeleine, Marseilles, was filled with 
oratory. 

The speaker—a wiry, bearded little Frenchman 
who possessed a loud voice and much language 
orated with creditable agility and reckless abandon. 

In the main portion of the dining room and facing 
the speaker sat twenty members of The Midnight 
Pictures Corporation, Inc., of Birmingham, Ala- 
bama, U.S. A. These ladies and gentlemen of color 
were on tour in Europe for the purpose of manufac- 
turing hilarious two-reel comedies for American con- 
sumption, and already they had sojourned in the 
odorous metropolis of Southern France for more than 
three weeks. 

These twenty colored persons listened spellbound 
to the harangue of the French gentleman. They 
could not understand one word he was saying, but 
they sensed that he was a person of importance and 











that his oration was of a distinctly complimentary 
nature. Also they were curious to know why Welford 
Potts and Opus Randall had been selected to sit on 
the platform where the speaker performed. 

Welford and Opus were the masculine stars of Midnight. 
The former was skinny to the point of emaciation while the 
latter possessed a mezzanine of astounding proportions. They 
were both natural comedians and perfect foils for one another. 

Personally, there was no love lost between the two satellites. 
For one thing, jealousy was rampant. Opus resented the slight- 
est favor shown to Welford, and Mr. Potts, on his part, strove 
with great particularity to see that the best réles in Midnight 
screen productions were given to him. The sympathies of the 
company were with the smaller man, Opus possessing a some- 
what ingrowing disposition and being too inclined to back his 
arguments with the force of his massive bulk. 

But for this brief moment they shared the spotlight with no 
thought of feud. They had an idea that the main portion of the 
French gentleman’s oration had to do with themselves, and 
since they were certain he was flattering them—they couldffind 
nothing to protest against. 


The Dusky 
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Midnight 


Illustrated by J. J. Gould 


The meeting had been called by special request. They were 
informed that they were to be visited by a representative of the 
Marseilles Society for the Uplift of Marseilles. This gentleman 
was the result and it was obvious that he was exceedingly 
pleased with the particular job of uplifting he was engaged 
upon. 

The French language cascaded from his lips in unlimited 
quantities. He spoke loudly, impressively and constantly. 
Occasionally he would gesture wildly toward the two actors 
who sat immediately abaft him and on one such occasion Opus 
nudged his co-star. 

“Welford,” he asked, ‘‘does you reckon he is talkin’ about 
us? 

“Uh-huh, Opus,” came the prompt response. 
one thing he aint doin’ nothin’ else but.” 


“Tha’s the 
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The speech developed passion and fervor. The spokesman 
leaped about wildly as though dancing the Charleston. Then 
he came to an abrupt and impressive stop. When he resumed 
it was with greater enthusiasm than ever. But now he seemed 
to be approaching the point. From all the mass of foreign 
words the members of the Midnight troupe were able to catch 
references to Monte Cristo and Edmond Dantes. That at 
least was a clue. 

“Tt’s about this pitcher we is shootin’, Opus. That thing we 
calls ‘Monte Cristo Takes the Count.’ You reckon he’s sore 
cause we is burlesquin’ it?” 

“Sore? Him? Golla! Welford—if tha’s how he acts when 
he’s sore, I’d hate to see him when he got lovin’.” 

Eventually the oration came to an end. Whereupon the 
Frenchman turned expectantly toward the negroes in the main 
portion of the room. It was quite evident that he waited with 
pardonable pride for the translation of his fervid remarks. 

Ethiope Wall uncoiled himself. Mr. Wall was a lengthy in- 




















‘‘“Gimme that medal, Opus,’’ demanded Welford 
Potts. 

‘‘Hush yo’ mouf, Small Boy,’’ sneered Opus Ran- 
dall. ‘‘Where at,you git that gimme stuff? You 
don’t know nothin’ an’ you talks about it con- 
stant. There’s one medal an’ there is two of us. 

Aint but one can wear it, an’ Ise him”’ 


dividual who had come to France in 1917 with the American 
Expeditionary Forces and had remained after the war to per- 
form various menial and unremunerative tasks in the city of 
Nice. He had joined the company in the rdle of interpreter and 
general handyman—and it was to him that the troupe now 
looked for an interpretation of what the white gentleman was 
driving at. 

Mr. Wall did not imitate the gestures of the orator. Nor did 
he draw unduly upon his supply of vivid adjectives. He spoke 
simply, but effectively. 


Meets up with High Adventure in France 
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Opus Randall confronted Florian Slappey and his 
friend, Welford. 

‘‘What you two shrimps talkin’ about?’’ he inquired. 

‘*Nothin’,’’ snapped Florian. ‘‘Wewas discussin’ you”’ 


“This gentleman says,” he announced quietly, ‘‘that the 
sassiety he represents, an’ also the whole city of Marseilles, is 
dog-gawn happy that us is makin’ pitchers heah, because ev’y- 
body what lives heah wants America to know mo’ about this 
town. He says American tourists come to France all the time 
an’ they never see Marseilles an’ so the town don’t git none of 
the money that Paris and Nice an’ them places gits. 

‘He says they have been watchin’ us an’ they feel we is the 
greatest, finest, mos’ superbest actors in the world an’ he don’t 
wonder we is all millionaires—an’ a lot he knows about that! 
He says that he has just heard that us is filmin’ a pitcher called 
‘Monte Cristo Takes the Count,’ which is one of the finest 
books ever written an’ mo’ folks ought to come heah to visit the 
Chateau d’If which can be done very cheap an’ in one afternoon 
an’ he hopes our pitcher will git a lot of folks in Marseilles to 
visit same. 

“He says that his sassiety met the other night an’ decided 
that they craved to give this comp’ny a tokum of their esteem 
fo’ what us is doin’ fo’ the city an’ they made up a collection an’ 
bought a medal—”’ he turned to the Frenchman and spoke 
suggestively—‘‘ La medaille, M’sieu ” 

That was evidently a cue, for M’sieu swung again into violent 
action. From the capacious pockets of his frock coat, he res- 
cued a large velvet box—a thing perhaps eight inches long and 
six inches wide. This he held up in front of the audience and 
did some more French speaking. 

Suddenly his forefinger touched the clasp and the box flew 
open. There was a gasp from the assembled troupers. 
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The medal was indeed an impressive thing. It was a huge 
affair of gold in the form of a star from the points of which tiny 
goid threads emanated, supposed, unquestionably, to represent 
twinkles. The center of the star was a thing resembling a coin 
on which was engraved—in French—a summary of the 
Society’s appreciation for the free advertising which they fig- 
ured Midnight was about to give. 

The ornament was held by a red, white and blue ribbon of 
ribbed silk and the pin by which it was supposed to be affixed 
to the bosom of some person was in itself no mean decoration. 

On the whole it was quite the most gorgeous thing which any 
person present had ever set eyes upon. Beside it, the emblem 
of the Grand Magnificent High Potentate of The Sons & Daugh- 
ters of I Will Arise was a pallid and puny thing. There was an 
audible intaking of breath, a sitting forward in chairs and a 
craning of necks. 

The French gentleman turned slowly and exhibited the 
trophy to Opus and Welford. The portly star gasped with 
delight. 

“‘Great Sufferin’ Tripe! Just look at that.” 

Welford’s brow wrinkled in thought. ‘‘ Whafio’ is he showin’ 
it to us, Opus?” 

“T dunno 

“You reckon he’s gwine give it? You reckon tha’s how come 
us to be sittin’ up heah?”’ 

Opus’s brain functioned more slowly than that of the short 
and slender Mr. Potts. 

“*Taint possible we could git somethin’ so grand. If I 
thought—” 

“Stop thinkin’ an’ listen to Ethiope Wall. 
fyin’ again.” 

Mr. Wall was indeed talking. 
freighted with glorious promise. 


” 


He’s speechi- 


He spoke honeyed words 
[ CONTINUED ON PAGE 98 ] 
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ZO 
Reigning Queens 
Noblewomen 


Society Seaders 
Tee Younger Set 


OMEN of royal blood, of noble birth, 
\ : } of high position whose destiny demands 

that they face the world with skins as 
| clear and delicate as dawn, pursue a 
time-tested method of caring for their skin, of 
keeping their loveliness safe from weariness and 
strain, inclement weather, grit and dust. 


Her Majesty, The Queen of Spain 
who also has signified her pleasure in 
Pond’s Two Creams, is the embodiment 
of queenly majesty and beauty—tall, fair, 
distinguished in dress and bearing. 


Her Majesty, The Queen of Roumania 
granddaughter of Queen Victoria, states- 
woman, author, beautiful and stately, 
says: “* Beauty can be thoroughly guarded 
by the daily use of Pond’s Two Creams.” 







































































Pond’s are the Two Creams they use. Forming 
a complete method of caring for every normal skin 
they should daily be applied as follows: 


First Step: During the day whenever your skin needs cleansing 
—especially after exposure to weather, wind and dust and al-: 
ways before retiring—apply Pond’s 
Cold Cream generously. Let it stay on 
a few moments. Its fine oils will pene- 
trate the pores and bring to the sur- 
face the dirt and powder which clog 
chem. Wipe off cream and dirt and 
repeat the treatment, finishing with a 
dash of cold water or a rub with ice. 
































Mrs. Nicholas Longworth 


wife of the speaker of the United States 
House of Representatives, daughter of 
the late President Roosevelt, declares: 
“4 clear skin may be safe'y and surely 
had by the use of Pond’s Two Creams.” 


The Duchesse de Richelieu 
of a prominent Baltimore family and 
wife of the head of one of the noblest old 
houses in France, says: ‘* Pond’s Creams 
keep the skin exquisitely soft and lovely.” 














Miss 
Marjorie Oelrichs 


Miss 
Elinor Patterson 
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Daughter of Mr. and Mrs. 
Joseph Medill Patterson 
of Chicago, successful as 
“The Nun” in “The Mir- 
acle,” says: “ Pond’s Two 
Creams are perfect, fra- 
grant, sure in fulfillment.” 








If your skin is dry, after the nightly 
cleansing, pat on more Cream and 
leave it until morning. 

Second Step: After every Pond’s cleans- 
ing except the bedtime one, over your 
freshly cleansed skin, apply Pond’s 
Vanishing Cream thinly. Your skin 
has a new and delicate finish now, an 




































































even, satiny tone, and is perfectly pro- 
tected from harsh weather, soot and 
dust. Fluff your powder on! See how 
long it clings, with velvety smoothness! 


Free Offer: 


New York debutante, con 
nected with several of New 
York’s oldest families, and 
a chic and charming per- 
son, says: “ Pond’s is the 
method I follow.” 


Mail coupon if you would like to 
have free trial tubes of Pond’s Two 
Creams with instructions for using. 








Cleanse, freshen and protect your 
skin the gentle, safe Pond’s way. 








Tue Ponp’s Extract Company, Dept. L 
147 Hudson Street, New York City 


Please send me your free trial tubes of Pond’s 
Two Creams and instructions for using. 
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Every normal skin needs these Two ; ee 
famous Creams. Ponv’s Cot 

Cream for cleansing, Ponv’s Van- Street. .sseeeeeees 

ISHING CREAM for smoothness, pro- | CUP eit casnxs 
tection, a delicate powder base. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 

















NE of the lines in ‘‘What Price Glory” was “Join the Marines and 
See the Girls.’”” And so you may make your own joke when we tell 
you that Carmel Myers, playing the réle of Zaya, wears this cos- 
tume in ‘Tell It to the Marines.” 
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“WHILE HEAD COACH AT A 
LARGE UNIVERSITY the mem- 
bers of the football squad were taken 
down with boils. I tried every known 
remedy—no results. A trainer of 
another University team recom- 
mended Fleischmann’s Yeast. In a 
short time after giving my players 
Yeast three times a day the boils 
began to disappear. I have known 
of many other similar cases. No 
person entrusted with the care of 
athletes should be without a supply 
of Fleischmann’s Yeast.” 


Tom Tuorp, Rockville Center, L. I. 
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Tom Tuorp (cENTER), WELL-KNOWN FOOTBALL REFEREE 


Pictures of Fleatth 


They conquered the common ills—found glorious, vital health— 
by eating one simple food 
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OT a “cure-all,” not a medicine—Fleisch- 
“IT SUFFERED FROM SEVERE IN- mann’s Yeast is simply a remarkable 
DIGESTION and became nervous and fresh food. 


iieskie ‘Ty ; Fleisch- a : : ‘ 
ee ar Bg The millions of tiny active yeast plants in 


marvels, I found that my indigestion had every cake invigorate the whole system. They 
disappeared and I was no longer tired.” aid digestion—clear the skin—banish the 
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Eruet Y. Grvz, Indianapolis, Ind. —_ poiscns_of constipation. . Where cathartics 

give only temporary relief, yeast strengthens 

BELOW the intestinal muscles and makes them 

“CONSTIPATION WAS MAKING ME _eshealthy and active, daily releasing new stores 
ILL. I had intestinal pains at all times. of energy. 

ce tag & Beet engined Yess. | Eat two or three cakes regularly every day, 

oe eo ose one before each meal: on crackers, in fruit 

hundred per cent better.” juices, water or milk—or just plain, in small 


Juuius C. Anprews, Hopewell, Va. pieces. For constipation dissolve one cake in 
hot water (not scalding) before meals ond at 
bedtime. Dangerous habit-forming cathartics will 
gradually become unnecessary. All grocers have 
Fleischmann’s Yeast. Buy several cakes at a 
time—they will keep fresh in a cool dry place 
for two or three days. 

And let us send you a free copy of our latest 
booklet on Yeast for Health. Health Research 
Dept. 23, The Fleischmann Company, 7o1 
Washington Street, New York. 











THIS FAMOUS FOOD tones up the entire system — 


aids digestion — clears the skin — banishes constipation. 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





Picture-wisdom froma Specialist 





i: NCE upon a time,” said Douglas MacLean, his face 
lapsing into the expression that Uncle John of Station 
KFI, Los Angeles, must use when he launches into 
the nightly bedtime story, ‘‘there was a flock of sea 


gulls that lived on a 
Scandinavian fjord, 
and every time a 
ship’s whistle blew 
those sea gulls would 
fly sky ward and com- 
pletely obliterate the 
sun. 

“It got to be a fea- 
ture of the trip—that 
bird eclipse. The 
boat would round the 
bend. The captain 
would blow the 
whistle. The birds 
would fly heaven- 
ward. And the pas- 
sengers got their 
thrill. It was never- 
failing. It was the 
high-spot of the jour- 
ney. Travelers would 
crowd the decks to 
see it. It was sure- 
fire for a gasp. 

“<“This is great!’ 
the captain probably 
said. ‘We have an 
attraction here.’ But 
the birds got accus- 
tomed to the whistle. 
Finally, they wouldn’t 
budge when it was 
blown. Everyone was 
disappointed. Then 
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Dorothy Spensley 


‘‘Make your audience feel 
superior to you,”’ 
Douglas MacLean, 
don’t let them feel superior 
to the picture”’ 





Businessman 
—Comedian 





someone suggested that they use a cannon in place of the 
whistle. They did. The birds flew and the sure-fire thrill went 


“That’s the way comedy is today. It’s chock-full of sure-fire 


situations that went 
over big when custard 
pies were first thrown. 
The sure-fire situa- 
tions always brought 
laughs. Sothey 
brought them down 
the ages of film prog- 
ress and used them 
every place they 
could. But they’re 
getting rather moth- 
eaten now, those sure- 
fire laughs. Some- 
times they don’t get a 
giggle. Occasionally 
they get a guffaw from 
some fellow who was 
present at the born- 
ing, years ago, and 
laughs out of defer- 
ence to the age of the 
gag. 
‘“Those sure-fire 
| CONTINUED ON 


i PAGE 1309 } 


‘*I don’t try to make my 
pictures comic. I try 
to make them enter- 
taining. I try to put 
humor into them. Not 


obvious comedy”’ 
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THE TEA-SET SHOWN IS $45.00 FOR THE THREE PIECES i = TEASPOONS, $3.75 FOR SIX * * ALL IN THE FINEST PLATE 


AS iver shapes : Lumino Ls -_ | complete. silver services of 
re ar - 
cuncel lovely OY moontig ht... \ (% nuruurity Cp late... { rom 


CY Low youn can have | Etearspoonsn~ to tearetr 


SPECIAL DISPIAYNVOUR JEWELERS | Beller ( ICL 31 IONONG 


125 ONEIDA COMMUNITY, LTD, 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 














OO temperamental, said Famous Players- Lasky about Greta 
Nissen. And they let Greta move her spangly costumes to 
another studio. Along came Florenz Ziegfeld and Greta was 
engaged for his Revue of 1926. Malcolm St. Clair, eager to 
make ‘‘The Popular Sin’? even more popular, insisted upon 
Greta for the leading feminine réle. So, temperament or no 
temperament, Greta is back once more in the home circle. 
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*Supplied also in personal service cabinets 
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This Is Ending Women’s Greatest 
Hygienic Mistake 


—the hazardous use of makeshift methods 









By ELLEN J. BUCKLAND 
Registered Nurse 


ROM the standpoint of modern 
social life, with its activities and 
full days, its filmy frocks and often ill-timed 
exactments, millions of women urge this 
new way. 

From the standpoint of health, highest 
authorities urge it. Virtually every great 
hospital in America today employs it. 

It ends the hazards and uncertainties of 
the old-time methods, the use of which is a 
great mistake. Largely on expert advice, 
8 in every 10 women in the better walks of 
life now employ it. 

You wear sheerest things without a sec- 
ond thought. You meet every day unhan- 
dicapped. It is making a great difference 
in the lives of women. 


These new advantages 


This new way is Kotex, the scientific sani- 
tary pad. Nurses in war-time France first 
discovered it. It is made of the super- 
absorbent Cellucotton. It absorbs and holds 
instantly sixteen times its own weight in 
moisture. It is five times as absorbent as 
cotton. Kotex also deodorizes by a new dis- 


“Ask for them by name” 


KOTEX 


PROTECTS—DEODORIZES 


in rest-rooms by 


West Disinfecting Co. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


This NEW way solves woman's most 
important hygienic problem scientif- 
ically, providing charm and immac- 
ulacy beyond all doubt, and at all 
times, by banishing the insecurity of 


old ways... 
of disposability. 


by giving the convenience 














Easy 
Disposal 


and 2 other 
important factors 








disposal. 







infectant, thus solving an- 
other trying problem. 


You can get it anywhere, today 


If you have not tried Kotex, please do. It 
will make a great difference in your view- 
point, in your peace of mind and your 
health, Many ills, according to leading 
medical authorities, are traced to the use of 
unsafe and unsanitary makeshift methods. 
Thus today, on eminent medical advice, 
millions are turning to this new way. 
There is no bother, no expense, of laun- 
dry. Simply discard Kotex as you would 
waste paper—without embarrassment. 


Only Kotex is “like” Kotex 


In purchasing, take care that you get the 
genuine Kotex. It is the only pad embody- 
ing the super-absorbent Cellucotton. It is 
the only napkin made by this company. 
Only Kotex itself is “like” Kotex. 

You can obtain Kotex at better drug and 
department stores everywhere. Comes in 
sanitary sealed packages of 12 in two sizes, 
the Regular and Kotex-Super. Cellucotton 
Products Co., 166 W. Jackson Blvd., Chicago. 








No laundry. 
As easy to dis- 
pose of as a 


piece of tissue 
—thus ending 
the trying 
problem of 





Utter protection— 
(2) Kotex absorbs 16 


@ 


Kotex Regular: 
65c per dozen 
Kotex-Super: 
90c per dozen 


times its own weight 
in moisture; 5 times 
that of cotton, and it 
deodorizes, thus assur- 
ing double protection. 

















Easy to buy anywhere.* 
Many stores keep them 
ready-wrapped in plain 
paper—simply help 
yourself, pay the clerk, 
that is all. 


No laundry—discard as 
easily as a piece of tissue 
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Your Whole Appearance 
Depends upon Your Hair 





THE R, L, We CO, 


Without beautiful, well-kept hair, you can never be really attractive. Sofi, silky hair is the 
most ALLURING CHARM any woman can possess. 


It makes the plainest features appear soft and sweet. 


Fortunately, beautiful hair is no longer 


a matter of luck. You, too, can have beautiful hair if you shampoo it properly. 


hair soft and silky. It brings out all the 

real life and lustre, all the natural wave 
and color, and leaves it fresh-looking, glossy 
and bright. 

When your hair is dry, dull and heavy, life- 
less, stiff and gummy, and the strands cling to- 
gether, and it feels harsh and disagreeable to 
the touch, it is because your hair has not been 
shampooed properly. 

While your hair must have frequent and reg- 
ular washing to keep it beautiful, it cannot 
stand the harsh effect of free alkali which is 
common in ordinary soaps. The free alkali 
soon dries the scalp, makes the hair brittle and 
ruins it. That is why thousands of women, 


Pisce shampooing is what makes your 






More thana Shinewee, 
it’s “BEAUTY INSURANCE” 


' Mulsified - | 


(Cocoanut Oil Shampoo 


everywhere, now use Mulsified cocoanut oil 
shampoo. This clear, pure and entirely grease- 
less product brings out all the real beauty of 
the hair and cannot possibly injure. It does not 
dry the scalp or make the hair brittle, no matter 
how often you use it. 

If you want to see how really beautiful you 
can make your hair look, just follow this simple 
method. 


A Simple, Easy Method 


IRST, wet the hair and scalp in clear, warm 
water. Then apply a little Mulsified cocoa- 
nut oil shampoo. 

Two or three teaspoonfuls will make an abun- 
dance of rich, creamy lather. This should be 
rubbed in thoroughly and briskly with the 
finger tips, so as to loosen the dandruff and 
small particles of dust and dirt that stick to the 
scalp. 

After rubbing in the rich, creamy Mulsified 
lather, give the hair a good rinsing. Then use 
another application of Mulsified, again working 
up a lather and rubbing it in 
briskly as before. After the ! 
final washing, rinse the hair 
and scalp in at least two 
changes of clear, fresh, warm 
water. This is very important. 


Mail This Coupon and Try it FREE 


THE R. L. WATKINS COMPANY 

1276 West 3rd Street, Cleveland, Ohio 
Please send me a generous supply of ‘‘Mulsified’’ FREE, all charges 
paid. Also your booklet entitled ‘‘Why Proper Shampooing is 
BEAUTY INSURANCE.” 


ee 


Just Notice the Difference 


OU will notice the difference in your hair 

even before it is dry, for it will be delight- 
fully soft and silky. The entire mass, even 
while wet, will feel loose, fluffy and light to the 
touch and be so clean it will fairly squeak 
when you pull it through your fingers. 

After a Mulsified shampoo you will find your 
hair will dry quickly and evenly and have the 
appearance of being much thicker and heavier 
than it really is. 

If you want to always be remembered for 
your beautiful, well-kept hair, make it a rule to 
set a certain day each week for a Mulsified co- 
coanutoil shampoo. This regular weekly sham- 
pooing will keep the scalp soft and the hair fine 
and silky, bright, fresh-looking and fluffy, wavy 
and easy to manage. 

You can get Mulsified cocoanut oil shampoo 
at any drug store or toilet goods counter, any- 
where in the world. A 4-ounce bottle should 
last for months. 
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Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











Fritzi, PortLAND, OrE.—You're out of 
luck. John Barrymore is married. And so is 
Lionel. They’re a fascinating family, aren't 
they? John Barrymore has written a book 
xbout his life. It’s good reading. He is five 
feet, ten inches tall. Douglas Gilmore isn’t 
married. He’s six feet, one inch tall and 
weighs 175 pounds. I hope Dad doesn’t miss 
his letter paper. 


H. C. E., SILvERDALE, WASH.—So you like 
the Scandinavian beauties? Greta Garbo is 
five feet, six inches tall. She was born in 1906. 
Weighs 125 pounds. Anna Q. is about thirty 
years old and weighs 135 pounds. Tom Tyler 
isn’t married. He was born in 1903. Mae 
Murray is five feet, three inches tall and 
weighs 115 pounds. She was born May to, 
1893. Save your other questions for another 
letter. My, but you are eager for information, 
but I can only answer five questions at a time. 
There is no rule against your coming again. 


Jerry, TursA, Oxra.—Hard work didn’t 
bring on my gray hairs. I was disappointed in 
love. Five questions at a time, Jerry! Tony 
Moreno was born Sept. 26, 1888. That’s his 
real name. His latest picture is ‘‘The Tempt- 
ress.” Viola Dana and Alberta Vaughn are 
Americans; Norma Shearer is a Canadian. 
Evelyn Brent was born in 1899 and Laurence 
Gray in 1898. See you again next month! 


M. H., Lorary, O.—Bill Haines certainly 
mowed ’em down in “Brown of Harvard.” 
Bill is a Southerner, born in Staunton, Va., 
on Jan. 1, 19c0o. He’s a good kid. Six feet 
tail, and he’s been in pictures since March, 1922. 


H. L., CLAREMORE, OKLA.—Bill and Richard 
keep an old man busy. No, I don’t know why 
Mr. Dix isn’t married. I suppose he’s par- 
ticular and he doesn’t want tomake a mistake. 
You can’t blame such a nice young man for 
being fussy. Richard has brown hair and 
brown eyes and was born Aug. 18, 1895. And 
he’s as nice off the screen as he is on it. 


Just A Bic Snot FRomM WIN- 
CHESTER.—Listen and learn, dear 





Bass, PORTLAND, ORE.—Here we are again! 


William Haines was born Jan. 1, 1900, and 
weighs 172 pounds. Six feet tall. Doris 
Kenyon played opposite Milton Sills in ‘The 
Unguarded Hour.” 


DRUSIE FOR SHORT, PITTSFIELD, MAss.— 
What do you mean, ‘‘dumb looking, but 
clever?” It can’t be done, not even by a movie 
star. John Patrick is married. Clive Brook is 
five feet, eleven inches tall and was born June 
1, 1891. Married! Mr. Brook has just signed 
a contract with Famous Players-Lasky, so 
you'll probably see more of him in the future. 
Richard Dix is six feet tall, and was born Aug. 
18, 1895. Mr. Patrick was born Nov. 22, 1897. 


F. A. L., DE Pere, Wis.—Sit down and 
make yourself at home. Lloyd Hughes was 
born Oct. 21, 1897. Clara Bow is twenty-one 
years old. I wonder if Clara votes. Dolores 
Del Rio is married and Betty: Bronson’s next 
picture is “‘ Paradise.” 


Jutta, CuHicaco.—Thomas Meighan was 
born in Pittsburgh, Pa., April 9, 1879. He’s 


married to Frances Ring. Tommy is six feet, 
one inch tall, and weighs 180 pounds. Dark 
hair and blue eyes. 


Tusa Mar, TutsaA, OxLA.—William Boyd 
is married to Elinor Faire, the girl who plays 
opposite him in ‘‘ The Volga Boatman.”’ Write 
to him at the De Mille Studios, Culver City, 
Calif. Tullio Carminati played the réle of 
Orloff in ‘The Duchess of Buffalo.” 


N. M. anp E. B., Parsons, Kan.—Pola 
Negri says she was engaged to Rudolph 


Valentino. And there was some sort of under- 
standing between them. Anyway, Pola 


mourned and mourned when poor Rudy died, 
even if she didn’t come East when he was sick. 
Clara Bow is a fascinating kid. Lots of pep. 
She has reddish brown hair and brown eyes. 
Clara is twenty-one and is five feet, three and 
one-half inches tall and weighs 120 pounds. 


pupil. Leslie Fenton has gone back to 
the legitimate stage for a season, so 
you'll have to wait until he returns. 
Mr. Fenton was born in Liverpool, 
England, March 12, 1903. He is five 
feet, nine inches tall and weighs 150 
pounds. Black hair and gray blue 
eyes. And that’s that. 


DorsE, Cuicaco.—Are you trying 
to involve me in a romance? Maybe 
the lady wouldn’t like it. Bessie Love 
was born Nov. 10, 1898, and she isn’t 
married. Write to her at the Lasky 
Studios in Hollywood, Calif. Address 
William Boyd at the De Mille Studios, 
Culver City, Calif. Steal some more 
note paper and write me again. 










Ee writing to the stars for pictures, 
Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. The stars are 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 


and they’ll do theirs. 





QUESTIONS & ANSWERS 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











A. B. E., Lorpspurc, N. M.—Why should I 
complain about the trouble when I get such a 
reward? My, I never was more surprised in 
my life than when I opened your letter! 
Harold Lloyd was born April 20, 1894. Douglas 
Fairbanks, Jr., is too young for a serious 
romance. He has light brown hair and blue 
eyes. Yes, Mary Brian is a sweet girl. 


“Cup,” ZAPATA ON THE Rio GRANDE.— 
Tom Mix and I speak the same kind of 
Spanish. Hot tamale to you, old dear! Did 
you have a good time in Philadelphia? Pretty 
quiet after Texas, wasn’t it? Maynard is 
Ken’s real name. He was born in Mission, 
Texas, July 21, 1895. Adios. 


Veronica, INwoop, N. ¥Y.—Since William 
Haines is a gentleman, he must prefer blondes. 
But he has never confided in me, so I can’t say 
for sure. Conway Tearle is married. 


H. F., HAMMonpsport, N. Y.—Older and 
wiser girls than you have tried to stump me 
with questions. Florence Vidor is divorced 
from King Vidor. She is five feet, four inches 
tall and weighs 120 pounds. Florence is thirty- 
one years old. 


SWEET SIXTEEN, MERCED, CA.ir. — Well, 
Twinkletoes, I guess something will have to be 
done about getting Leslie Fenton to play in 
more pictures. Your favorite was born in 
Liverpool, England, March 12, 1903. He has 
gray-blue eyes and black hair. Not married. 
His next picture is “‘ Upstream.” 


D. W., St. Louis, Mo.—Write to the 
Warner Brothers Studio, 5842 Sunset Blvd., 
Hollywood, for a picture of Rin-Tin-Tin. 


L. W., NEw ORLEANS, LA.—Actresses are 
supposed to be more ornamental than actors, 
so that is why the girls get all the cover on 
PHotopLay. However, when a man is par- 
ticularly good-looking, PHoToPLAY honors him. 
Valentino and Novarro both had their pictures 

on the cover, so maybe there is hope 
for John Gilbert. Aileen Pringle is 
about twenty-nine years old. She is 
five feet, three inches tall and weighs 
tig pounds. Gareth Hughes and 
Bessie Love were the boy and girl in 
“* Forget-me-not.”’ 


DimpLes, SUPERIOR, Wyo.—Most 
men don’t like to answer questions 
but that is because they don’t receive 
the nice letters that come to me. If 
the other fellows could read my mail, 
they’d be glad to have my job. You 
are right in your philosophy about 


men. Pretty wise for such a young 
girl! Is that what the great open 


spaces out past where the west begins 
does to one? Barbara La Marr died at 
Altadena, Calif., Jan. 30, 1926. 

[ CONTINUED ON PAGE 96 ] 
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Thief. 


fellows are 
running away 
with the 
pictures 





The rise of Charles 
Murray to stardom in 
*‘McFadden’s Row of 
Flats” proves that the 
screen wants youth and 
beauty. Before mak- 
ing his film debut with 
Mack Sennett, Murray 
was Pavlowa’s dancing 
partner. Born in 
Odessa, Murray joined 
the Imperial Russian 
Ballet, quitting to play 
Little Eva with the 
Moscow Art Theater. 
At the outbreak of the 
Revolution, he became 
engaged to Queen Marie 
of Roumania and took 
a flyer in grand opera, 
singing with Caruso 
and Scotti. His hobby 


is china painting 


Ford Sterling, formerly 
leading man for Mrs. 
Siddons, makes his 
screen debut in ‘The 
Show-Off.”” Sterling 
was born in Athens of the ancient Silver 

family. After studying for the ministry Not many of his admirers realize that Chester Conklin, now 
at the Moller Barber College, he created appearing in ‘‘The Duchess of Buffalo,’’ is an Albanian Count, 
an instant success in Paris in ‘‘Abie’s once prominent in the diplomatic affairs—if any—of his native 
Irish Rose.’’ He then became a six day country. Tiring of diplomatic life, with its ceaseless rounds of 
bicycle rider, winning two six day races gayety, Conklin joined Max Reinhardt’s company, playing 
in one week, thus creating a world’s everything from soup to nuts. His next dramatic venture was 
record. Mr. Sterling frequently contrib- as understudy to Eleonora Duse. Mack Sennett saw him play 
utes to the magazines under the pen **Hedda Gabler’’ and immediately signed him up to do his stuff 

name of H. G. Wells for the Eighth and Last Art 
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"Fast in ile field 


Baby Ruth is the best “forward pass” in the 
game; it scores every time—and all the time! 
And it has the largest, most enthusiastic fol- 
lowing of any candy in America. 


Forty million people eat Baby Ruth with 
delight. Over five million bars are sold every 
day. Over $250,000 worth of nickels pass over 
the candy counters daily for this favorite con- 
fection. 


Fits every taste—fit for any taste—Curtiss 


Baby Ruth. 
CURTISS CANDY COMPANY 
New York CHICAGO San Francisco 


Boston Los Angeles 














No other cigarette in the world is like Camels. Camels contain the 

choicest Turkish and Domestic tobaccos. The Camel blend is the 

triumph of expert blenders. Even the Camel cigarette paper is 

the finest—made especially in France. Into this one brand of ciga- 

rettes is concentrated the experience and skill of the largest tobacco 
organization in the world. 





Be 


—have a Camel! 


WHEN it’s the most excit. 
ing day at the horse show. 
When the famous hunters 
take water jump, wall and 
rail in faultless perform- 
ance—have a Camel! 


For, all the world over, 
no other cigarette cheers 
and satisfies like a Camel. 
The golden enjoyment of 
Camels makes every happy 
holiday happier, adds the 
sense of well-being to every 
friendly occasion. Camels 
are made of the choicest 
Turkish and Domestic to- 
baccos grown—they are the 
cigarettes that never tire 
the taste, never leave a ciga- 
retty after-taste. Millions 
who could well afford to 
pay more will smoke only 
Camels. 

So as you join the gay 
throngs at the horse show. 
After each thrilling event— 
know then the enjoyment 
of the finest in cigarettes. 


Have a Camel! 











































‘hen it’s hunters’ 
day at the horse show—and the best 
jumpers in the land are soar- 


ing over the hedges 





Our highest wish, if you 

do not yet know Camel 

quality, is that you try 

them. We invite you to 

compare Camels with any 

other cigarette made at 
any price. 


Cor R. J. Reynolds Tobacco 


Company 


Winston-Salem, N. C. 
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Friendly 
Advice 


on 





irls’ Problems *"cnepvewsa 


M: DEAR CAROLYN VAN WYCK: 

What do you think of a girl having a 
“‘steady’”’ date instead of a catch-as- 
catch-can sheik? I’m in my first year in 
college, just eighteen, and ever since my high 
school days began I’ve been going with the 
same boy. He lives in my town, and we’ve 
known each other since we were kids. Now my 
parents tell me to go slow about tying myself 
up to him exclusively. They declare I am 
shutting myself off from other matrimonial 
chances. Do you think that’s true? I like this 
boy a lot, and I’ve rather become 
accustomed to having him about, but 
I’m not sure that I love him and not at 
all certain whether or not I want to 
marry him. 

JANET B. 


and strong, she can travel, she can accomplish, 
she can flirt as far as she dares. 

The boy friend, then, must offer her some- 
thing more substantial than his mere male 
presence. He must, in fact, offer her some- 
thing worth the sacrifice of her freedom. If she 
is a lucky girl, he offers her true love, and that 
being the case, if she is a wise girl she accepts 
the love and the boy behind it. 

But then, suppose he wants a long engage- 
ment, a protracted courtship, wants, in Janet 
B.’s phrase, to become a steady? 


The “Steady” vs. “The 
Boy Friend” 





soon ceases to be an obligation. The mental 
stimulus evaporates. So, after a long time, 
does charm. Romance, that fragile flower, be- 
comes a little wilted. Soon, if you are honest, 
you may have to ask yourself whether it is 
habit or love that is holding you. You get to 
know each other too well superficially. It kills 
the real knowledge of each other that true 
marriage ought to bring. 

Other boys, seeing your constant date, be- 
come afraid to call on you. And if, at that 
moment, your ‘‘steady’”’ meets another girl and 

falls captive to her newer charms, you 
are left in a position that, because of its 
social isolation, is difficult of retreat. 
Know your man you mean to marry, 
by all means. Know his parents, if 
possible, and his background. Get to 
know his mind in that sweet question- 


The problem of the boy friend. 

To have a one and only, or as many 
as pettable. That is the question. 

The thing to decide is what you 
want of him. To what end should he 
be “‘steady’’? Are you looking for a 
happy marriage, presumably till death 
does you part, or a merry flirtation to 
pass the summer? 

It used to be the idea that a 
“steady” —almost any ‘‘steady”— 
was the cure-all of feminine discon- 
tent. A beau regularly in the parlor 
was considered worth ten in the ball- 
room. 

But I’m not so sure. 

That belief may have worked in the 
days when marriages came young and 
singly. But that day is not the 
present. 

Our grandmothers met few men. 
Their father, their brothers, their beau 


T’S a familiar problem these days. 

Which shall it be—old-fashioned 
courting or the modern practice of 
selecting the right man from a choice 
of many? And so I have given it first 
consideration this month. 

The booklets on reducing are in 
great demand. But additional ones 
are being printed, so you may have 
one by sending ten cents. The help- 
ful little pamphlet on the care of the 
skin is free. 

Write me your problems. If you 
wish a personal reply, enclose a 
stamped and addressed envelope. 


CarROLYN VAN Wyck 


ing that lovers use of ‘‘ Don’t you love 
this?”’ and ‘‘Don’t you hate that?” 
and why and why not. Know as 
accurately as you can what his future 
prospects are. 

But do it with a certain speed. 
Don’t take months of his exclusive 
society to find out. 

Meanwhile, go out with others. It 
is much better to get the craving for 
variety out of your blood before mar- 
riage. 

Weigh your best boy friend by the 
standards of the others. Then when 
you go back to him, if you discover 
you are at once content and enthusi- 
astic, gay and full of eagerness and 
that it doesn’t matter whether you 
spend the evening riding around ina 
trolley car or a limousine, as long as 
you're with him, that’s yourman. Go 
get him. 





comprised their masculine world. Briefly, 
grandma took the man she could get. So, toa 
considerable extent, did our mothers. Today’s 
girl has the world of men to choose from. If 
she doesn’t marry, it won’t ruin her life. 

She doesn’t have to have a husband in order 
to have food. She can support herself. Free 





Be careful here, girls. The prospect glitters, 
but it isn’t necessarily golden. 

A long engagement is, to some extent, a mar- 
riage relationship, with all of marriage’s dis- 
advantages and few of its joys. Going with 
one boy, exclusively, narrows a girl’s social 
contacts. Conversation between the pair too 


Get engaged slowly, but once you are en- 
gaged, get married quick. 


Dotty B. J. 

Your ambition to have a young and healthy 
body is a very worthy one. You can have it, 
too. Anyone can who will work forit. First of 
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Cream intheWorld 
for Evening use 


Social activities are always an 
incentive to ‘‘look your best.”’ 
Many women know that there 
is nothing to equal the delicate, 
refined, soft appearance Gou- 
raud’s Oriental Cream renders 
to the skin. The arms, shoulders 
and complexion are blended 
into an entrancing, pearly 
beauty that will not streak or 
show the slightest effects of 
moisture or perspiration. 


GOURAUD'S 


RIENTA) 
CREAM 


‘‘Beauty’s Master Touch’’ 


is so subtile and refined in its effect, 
the use of a toilet preparation cannot 
be detected. It is very simple to use, 
no rubbing in, or messy treatments. 
Just a moment’s time each morning 
assures you of possessing your “‘even- 
ing affair’ beauty throughout the 
day. 


Isn’t it just as important to always 
appear at your best, as it is to look 
well for a particular occasion? Com- 
mence its use today, and learn how 
effectively the astringent and anti- 
septic action discourages blemishes, 
wrinkles, freckles, tan, flabbiness 
and muddy complexions. 
Made in white, flesh and 
rachel, also compacts. 







Send 10c. for Trial Size 


Ferd. T. Hopkins & Son, 
430 Lafayette St. 
New York 





























all, keep to a simple diet. Eat lots of vege- 
tables; a certain amount of meat; and drink 
eight or ten glasses of water daily. Keep your 
body clean by at least one daily bath. Get as 
much rest as you possibly can—eight hours at 
the very least. Keep out in the open as much 
as possible. Exercises at the gym would 
probably be advisable. However, do not over- 
tire yourself or use up too much energy. You 
are now working nine hours a day. That being 
true, I advise you to take some simple exercises 
for at least an hour a day. The best color 
stockings to buy are beige—or any of the skin 
colors—and light gray. These colors can be 
worn with any type of clothes. 


Marcie B. 

You can wear black with white relief; cream 
and ivory white; all shades of brown; electric 
and sapphire blues; orchid; burgundy and dark 
red; amber and canary yellows; all pinks unless 
too highly colored. A dark rachel powder and 
rouge and lipstick in a dark red would be most 
becoming to you. With your height you should 
weigh much more than ninety-four pounds. 


CHERIE J’ADORE. 

You seem to have more accomplishments 
than the average movie-struck girl. Have you 
got a ghost of a chance to get into the movies? 
Cherie, I am afraid you haven’t. You seem to 
be a resourceful, capable girl. You’ve got 
knowledge and poise—all these things do help. 
But Hollywood is so impossibly overcrowded 
with girls trying to get a chance that I cannot 
sincerely advise any girl to go there. 


BETTY. 

You certainly did get yourself into a jam 
with your friend. When you wrote him ex- 
plaining it, did you really explain the whole 
thing? If you haven’t,doso. I think it would 
be advisable for your brother to write him also 
telling of his part in it, and it was his being late 
that caused all the trouble. Of course, if the 
boy doesn’t answer you then, I wouldn’t get in 
touch further, because he probably is disturbed 
over this incident. And if he really feels deeply 
about it, it is only going to mean trouble for 
you if you force him to reply to you on this 
matter. But do, in justice to yourself, give him 
the full details and wait and see what his re- 
action will be. 


DIMPLES. 

Your case sounds very much like a school- 
girl affair to me. I don’t believe, from your 
description of your boy friend, that he was in 
love with you. When two people are in love 
with one another they have no impulse to flirt 
with other people. And from your letter that 
is what this boy always did. Now he has left 
you alone and is going out with other girls. 
Treatment like that isn’t love. You had better 
forget him, Dimples, because I don’t believe he 
is worth worrying about. Tosome extent, boys 
want to pet because they aren’t imaginative 
and can’t think of anything else to do and, 
after all, girls are attractive. But if you don’t 
like to pet and you find the boys of your own 
age want to pet, the only thing to do is to go 
with an older boy or the kind that aren’t look- 
ing for ‘‘hot dates.’’ Wait a little while before 
worrying about this problem. It doesn’t seem 
to me that the modern woman should want to 
settle down in marriage before she is nineteen 
or twenty. 


MARGIE. 

No, a girl five feet, seven inches tall isn’t too 
tall to wear high heels. They should make you 
look very graceful since you’re not over- 
weight. Apparently your trouble with freckle 
creams is that your skin is extremely thin and 
the freckles probably return every time you are 
out in the sunlight. You can use Stillman’s 
Freckle Cream and Othine, or, if you want to 
pay a little more, the creams of Helena Ruben- 
stein are very highly endorsed. 


FRANN. 
I don’t know what has happened to you in 
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your reducing. Did you take any internal 
medicine? If you did and you are continuing 
to lose weight it would be advisable for you to 
go to a good medical doctor at once and tell 
him about it. On the other hand, if you did not 
take any medicine, this may be a natural loss 
of weight, since you are so young a girl, and at 
190 you must have been terribly overweight. 

You can wear black of high lustre; a clear 
and oyster white; dark brown and _ bronze 
brown; peacock, navy and delft blue; pale and 
dark green; pearl and dove grays; soft violet 
and wistaria; no reds; softest yellow and most 
delicate shades of pink. 


P38. 

If your short stories are accepted by any 
magazine they are published. So the only 
thing to do is to write them and get them 
accepted. 

If you are a wise person, you will try very 
hard not to be in love with a man who tells you 
how seriously he is in love with another woman. 
I know it is very difficult to direct love, and it 
frequently goes where we don’t want it to. I 
do think you would be very wise to do just 
what you say in your letter—keep yourself 
occupied with your stories after office hours 
and prevent your thoughts from going in his 
direction. Why don’t you get work in another 
office? Do your work at home and put this 
man out of your mind entirely. 


BABBETTE. 

According to your measurements, you don’t 
seem to be overweight. At fifteen you might 
shoot up in height at almost any time. Your 
diet sounds extremely sane and the exercises 
you do, too. Yes, it is true that Lois Moran 
did have to reduce, but she was a much 
chubbier girl than you. Her height I believe is 
five feet, three inches. 


Miss C. Ko.rnskt. 

To cure knock knees, I would advise you to 
go as soon as possible to your local Y. W. C. A. 
and take a course in corrective gymnastics. 
Both “Neet”’ and “De Miracle” are excellent 
for superfluous hair. Listerine is very good for 
dandruff. 

The best way to tell whether anyone loves 
you or not is to remember that actions speak 
louder than words. It-is quite simple to say, 
“T love you,”’ but it is more difficult to act that 
way. A girl who wants to know if she is loved 
should watch the man she is interested in when 
he is off guard. If she sees that she is the 
object of his care and tenderness and courtesy, 
she may safely feel that she isloved. But if she 
sees, on the other hand, that he acts selfishly on 
all occasions, she had better watch her 
step—and heart also. 


A. LE. 

At fifteen you are not too old to start study- 
ing dancing. It is really a very good time to 
begin. If you want to go on the stage I would 
advise you to go to as practical a teacher as you 
can find. If you are really sincere in this 
ambition, it would be much more advisable for 
you to come to New York and study under 
such reputable stage instructors as Ned Way- 
burn. You are then fitted for the work that 
you want to do. You can get stage poise and 
the right kind of contracts. 


Mrs. U. B. B. 

You are my first scold this month. You 
just will lose weight if you diet and exercise. 
If you consume less food and use your muscles 
more you simply must lose pounds. You’ve 
got to keep at it faithfully if you want to lose 
thirty pounds. If you want me to send you 
printed instructions for dieting and reducing 
I will be glad to do so on receipt of a stamped, 
self-addressed envelope. The answer to G. D., 
Iowa, lists colors most suitable to you. No, 
I won’t tell you that you have to be content 
with your size but I will tell you instead that 
you have sufficient cause to worry about it and 
to work to get rid of it. Won’t you please do so? 
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Youthful 


Beauty 
Instantly 


lies in the youthful shades of 


Pompeian powder and rouge 


By MADAME JEANNETTE de CORDET 


Famous cosmetician, retained by The Pompeian Laboratories 
asa consultant to give authentic advice regarding the care 
of the skin and the proper use of beauty preparations. 


KC more dull-looking complexions! 
I can tell you how to have that 
indescribable charm of fresh young 
girlhood. 


So perfectly do the shades of these twin 
toiletries — Pompeian Beauty Powder 
and Pompeian Bloom—accord with the 
tints and tones of the natural skin, that 
their combined use gives fresh youthful 
beauty — instantly. They add the deft 
touch that reveals the full blown glory 
of your complexion. 


This powder is soft and velvety to the 
touch — delicately perfumed — spreads 
evenly, spreads with an enchanting 
smoothness. 


Pompeian Bloom looks exactly like 
your own coloring. It does not crumble 
or break, but keeps compact and usable 
—and comes off on the puff easily. 


All shades of Pompeian Beauty Pow- 
der and Bloom for sale at drug and 
toilet counters. Price 60c per box. In 
Canada slightly higher. 


Shade Chart for POMPEIAN BEAUTY 
POWDER and POMPEIAN BLOOM 


POMPEIAN BEAUTY POWDER comes in Flesh—a 
definite pink for fresh, youthful skins; Natu- 
relle—a delicate creamy pink with a rosy sug- 
gestion of youth; Rachel—the warm creamy 
tan for the brunette type; and White—the pure 
white used by many women in the evening. 


POMPEIAN BLOOM, a perfect rouge in Med?- 
um—asoftwarm rose that gives natural colorto 
the average woman; Oriental—a more bril- 
liant tone, similar to poppy-red; Orange— 
the new golden-rose for vivid apes; Dark—a 
rich, deep damask rose; Light—a delicate 
but decisive pink suitable for very fair women. 


Send for 
this new 1927 
Pompetan Art Panel 


(Olt picture shown here (top part only 
illustrated) represents the lovely new 1927 
Pompeian Art Panel entitled “The Bride,” 
which we offer our friends for only 10c. Painted 
by the famous artist, Rolf Armstrong, and faith- 


fully reproduced in ten color printings. Actual 


size 27 x 7 inches. Its art store value would 

















Ii sit inns 





easily be 75c. With the Art Panel (and at no 
extra charge) I will send you generous 
samples of Pompeian Beauty Powder and 
Pompeian Bloom (a rouge). Specify on the 
coupon the shades you wish. 

My booklet of beauty hints and secrets 
will also be sent to you with the samples 
and the Art Panel. Clip the coupon, enclose 
a dime and send today. 


Veannete- de Corvette 


Specialiste en Beauté 


Tear off, Sign and Mail 











Madame Jeannette de Cordet 
Pompeian Co., 2900 Payne Av., Cleveland, O. 


Tenclose 10c for the 1927 Pompeian Art Panel 
and samples of powder and rouge. 


Name 
Street 


Address 


City. Saca= 
Shade of 
powder wanted?____ 


Shade of 
rouge wanted ? —— 
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(Letters from 


4 can’t explain it 
seemed to draw 
us an invisible co 
ories— memories @f exquisite hours— 









together...some 

cn 
the magic of them 
mysterious fascinatio 





ed you with a 


Renee, the adored, piquant, pert and purposeful 


FROM HER DL 
“It was different somehow=extast even- 


ing—and beautiful: But ? Ican’t it h ‘& x | h C 
believe it was — the temple incense....” al 1 T O nN t e O V e t 


HEY knew — those beautiful women B Cal York 
/ of long ago—that the subtle fragrance y 

of temple incense Summoned a mood of ; 
: 4 in which it burned. ITTLE MELISANDE of “The Big Goldwyn. The few, seeing her, recognized her 

romance-to the room in whic JIC C 
Through the centuries the same romantic Parade.” ability, but they were not the few who did the 
muscery of it hasenaiodnrto the women Any story of Renee Adoree must begin casting. She and John Gilbert, playing 
eae oe from that point. Tothinkofheristoremember opposite her in “‘The Count of Monte Cristo,” 









; es. : 

of today — Vageue pemple pepeane, An Melisande. Her Parisian boulevard smartness gave performances almost equal to those they 

six delicate fragrances, it may be had at all and beauty, her tragic romance, her true have now done in “‘The Big Parade”—only no 
drug and department stores. artistry, Renee herself are all submerged one who mattered saw “Monte Cristo.” 

ee beneath her performance of that unforgettable Then Renee met Tom Moore and married 

Make the test for yourself. Send role. him, as Alice Joyce had done before her. And 

ten cents for six sample odors. The time will probably come when Renee a little later she divorced Tom, just as Alice 


will wish she had never played it, since so had. 
A. A. VANTINE G@& CoO., INC. definitely - her career be dated, backward After all, Renee is Spanish and French and 
W YORK and forward, from it. Tom is pure Irish. 
ee se Renee began life as a circus child in Europe. Louis B. Mayer, scouting for talent, put 
The life of a circus child anywhere is bad Renee under contract. Critics acclaimed her 
enough, but in Europe it is worse. The circus work in ‘‘The Eternal Struggle,” ‘Cape Cod 
does not make much money on the Continent. Folks,’’ and other dramas. But the public 
There is little comfort, little cheer, and too stood off, and Mayer waited until he joined in 
much work all the time. In that atmos- the Metro-Goldwyn merger. 
phere Renee grew up. It is quite safe now to tell that “‘The Big 
She had been all over Russia, Germany, Parade” was largely accident. It started with 
France, Belgium and Sweden before she grad- the not-then-very-distinguished King Vidor as 
uated to the stage as a dancer. director, the not-then-very-distinguished actor, 
Then came the war. She was dancing in John Gilbert, in the lead, and the-then-par- 
Brussels at the time of the German invasion _ tially-obscured little Renee opposite him. It 
but escaped under cover of the darkness for was meant to be just a good six-reeler. 
London. There the air raids frightened her, so Vidor threw his soul into it. So did Jack 
she fled to Australia and later to New York, Gilbert. So did Renee. So did Metro-Gold- 
where she danced in many shows, but attracted wyn-Mayer, when it saw the original rushes. 
small notice. You know the result. Vidor is famous and 
The same thing happened to her in the Gilbert is famous. And Renee is Melisande, 
movies. She played for Fox, for Universal, for forever and always. 
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Tn [ Sopnisti CATED Parisi ENNE 
chooses this smart polish 








f° femme elégante... 


they call her in Paris. 
The woman who cleverly 
emphasizes each smart de- 
tail of her grooming. 


Never does she use this 
special emphasis to more 
flattering advantage than at 
her finger tips—drawing ad- 
miring eyes to note their ex- 
quisite perfection. Gleam- 
ing, tinted nails. Cuticle 
shaped in perfect ovals—re- 
vealing lovely Half Moons. 

It is the enchanting pink radiance 
of Cutex Liquid Polish that gives her 
nails their charming accent. She sim- 
ply brushes it over her nails—and 
there it stays till her next manicure. 
It spreads thin and smooth. Does not 
crack or peel off. And it is so smart! 


"THOSE dainty ovals of smooth 
cuticle she achieved by the sim- 
plest, daintiest method ever con- 
ceived. No pushing or jabbing to in- 
jure the tender skin. No cutting or 
nipping with scissors or other metal 
instruments. 
Just a gentle working around each 
nail base with a dainty antiseptic 
liquid that removes every bit of 


= oogeeeeee 


a 
ssi 
ows ~ 


The correct accent to smart nails is obtained by Cutex Liquid Polish 





old dead skin and easily shapes the 
new. 


It is Cutex—an indispensable part 
of the manicure. 


For never, until every single hang- 
nail or roughness is removed, would 
she ever dream of giving her nails 
their final touch of grooming—the 
lovely polish! 


The complete manicure 


Thoroughly wash your hands and file the nails. 
With orange stick and cotton dipped in Cutex 
free the dead dry skin from the nails and shape 
your cuticle. Pass the wet stick under the nail 
tips to clean and bleach them. Then rub Cutex 
Cuticle Cream into each nail base to keep the 
cuticle soft and pliant. 


Send toc for Introductory Set 





Smooth a tiny bit of Nail White 
under the tips. Buff your nails 
with the delicate Cutex Powder 
Polish. Give your hands a final 
rinsing. Now brush Cutex Liquid 
Polish evenly over each nail. You 
will find it in two lovely shades— 
natural or the more exotic new 
Deep Rose. It gives a smart, last- 
ing finish to your nails. 





All separate preparations are 
35c—sets 35c to $5.00—wherever 
toilet goods are sold. Or send toc 
with coupon for Introductory Set 
containing Cutex Cuticle Remover 
and Liquid Polish with every- 
thing else for the manicure. If you 
live in Canada, address Northam Warren, Dept. 
Q-11, 85 St. Alexander St., Montreal. 


Nortuam Warren—New York, Paris, London 











Be = 


MARY GUY, interpretive French dancer, says: 
“Cutex is responsible for the enchanting finish 
to my finger tips.” 














NortHamM Warren, Dept. Q-11, 
114 W. 17th St., New York City, N. Y. 

I enclose toc in stamps or coin for set contain- 
ing Cutex Cuticle Remover, Liquid and Powder 
Polishes, Cuticle Cream and booklet. 











Mail Coupon 
today ! 
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“Prettier Lips 


at the Game 


“Dear DNan: 


“All the world should go to one 
of tnese fascinating games. OA, /a 
/a— it is so inspiring... Blue and 
crimson everywhere. 

Mostespecially you will see how 
lovely are the lips that cry “another 
goal — wonderful!” For these lips 
are made young and smooth and 
enchantingly natural in coloring— 
with Pompeian Lip Stick—it has 
Nature’s own tint!” 


Spectaliste en Beauté 


Pompeian Lip 
Stick gives nat- 
ural, rosy tint— 
protects lips— 
pure and harm- 
less—has de- 
sired chisel point 
for easy appli- 


cation. 


Pompeiag 








Brickbats and Bouquets 





[ CONTINUED FROM PAGE 12 | 


there emerged a creature of glittering smartness 
with the atmosphere of New York and New- 
port and the Lido and Cannes clinging about 
her. Clothes by Lanvin and Vionnet; jewels— 
oh, quite correct. Out of the ranks of a 
hundred Barbaras—the Grand Duchess of the 
screen. 

Florence Vidor has not lost her charm or 
sweetness, but she has added intelligence and 
rather a dash of worldly sophistication.. The 
blend produced is most palatable. She can 
still be visualized working in the garden. But 
now her smock would be by Worth and on her 
ears would be immense black pearls. And the 
garden—ah, the garden would grow but orchids 
and gardenias. 

Mary WHALEY. 


Lest We Forget 


Pomeroy, Iowa. 

Before me lies a paper with the headlines— 
“Valentino, Screen Lover, Dies.” It brought 
to my mind another instance, years ago, when 
the line read—“ Wallace Reid Is Dead.”’ Both 
went in the flower of manhood, in the height of 
the glory of their careers. Both were among 
the most popular screen idols, but still— 

I remember something I once heard to the 
effect that one must die to be appreciated. The 
newspapers mentioned Valentino’s praise- 
worthy acts, and his splendid acting in “‘The 
Four Horsemen,” ‘“‘Blood and Sand,” and 
“Monsieur Beaucaire.” His poor pictures and 
personal errors are forgotten, while before we 
saw those clearer than his good points. Wallace 
Reid was also lauded more after his death. I 
ask—why not show more consideration while a 
person still lives to appreciate it? Remember 
that, being under a spotlight, everything an 
actor does is magnified about ten times more in 
the public eye than it would be if an ordinary 
person did it. Therefore, take everything 
written about him—praise or censure—with a 


grain of salt. 
LAURA VOLBERDING. 


Marcella’s Marvels 


Chicago, III. 

Can I dissuade you, gentle readers, from 
comparing the relative potency in the love 
making of Gilbert and Colman; from the 
discussion of whether Gish, who lives for 
her art, has anything worth living for; 
from the argument that Chaplin’s so-called 
genius is just so-called; from hurling brick- 
bats at Elinor Glyn and her always amusing 
attempts at charging the whole world to 
sex, just long enough to present two 
fine actors, who, far from being things of 
beauty, prove themselves undeniable joys for- 
ever. These two are, namely, Chester Conklin 
and Ford Sterling. 

Who can forget Chester Conklin’s patheti- 
cally comic barber in “A Social Celebrity,” and 
his bit as the doorman in “Fascinating 
Youth,” in which he makes the graduates of 
the Paramount Movie School look like so many 
string beans? . 

I know flappers promiscuously call museums, 
automobiles and gowns adorable, but Ford 
Sterling and Chester Conklin ARE adorable. 

As water is to the thirsty, Mencken to the 
intelligentsia,and Norma Shearer to the college 
boy, so are Chester Conklin and Ford Sterling 
to my jaded and emotion-wearied movie 
appetite. 

MARCELLA BLENDA EINARSON. 


The Sea Beast’s Purity 


Bat Cave, N. C. 
Someone has said, ‘Art reflects and in- 
terprets life—it creates beauty, it appeals to 
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the emotions of all mankind.” After dwelling 
on this thought I have tried to think of one 
photoplay released this past year which touches 
this definition of art. Instantly there flashes 
across my mind memories of ‘‘The Sea Beast”’ 
—that gripping drama of adventure and 
romance. 

During this era of sex drama, “‘The Sea 
Beast”? came as a cup of cold water to those 
athirst for something worth while, something 
to lift them out of themselves. That is what a 
good play should do. 

John Barrymore, as always, enacts his réle 
with understanding. Through him we are 
seeing real art brought to the screen. 

That beauty and charm which appeals to the 
audience was in the person of wistful Dolores ° 
Costello. I think everyone will cherish the 
memory of her loveliness. 

Let us hope the screen is going back to 
romance, realism and thrilling action, com- 
bined with actors and actresses who know the 
fine art of acting. 

More photoplays like ‘‘The Sea Beast”’ and 
the most bitter critics will admit there is 
Art in the photodrama. 

H. STAGEMAN. 


A Bouquet for Adolphe Menjou 


Guilford, Conn. 

Where is our “bad man” in the old melo- 
drama who leered at us in one of those terrify- 
ing ‘“‘close-ups’—who invariably held the 
mortgage on the Old Homestead and had none 
but evil intentions toward the Sweet Young 
Thing? 

Happily, we have lost him forever. And in 
his stead is a fascinating, human Lucifer in the 
person of one Adolphe Menjou. I enjoyed his 
réle in ‘‘The Woman of Paris” because he 
portrayed a human man, a “fallen angel” with 
all the weakness and vanity and humor of a 
real man. 

Last winter I had the pleasure of meeting 
him personally. He is kindly and considerate 
and has a charming sense of humor. His eyes 
twinkle merrily. He is always, as on screen, 
the perfect gentleman. But, above all, I was 
impressed by his intelligent conversation, 
which was not merely confined to “‘shop talk,” 
but of worth while things accomplished by 
worth while people. 

And those who have woven pleasant illusions 
around him need never be disappointed. For 
through his hard earned success he is one of the 
very few who have kept a level head and a 
store of good, sound, common sense. Vive 
Monsieur Menjou! 

Miss FLORENCE ELLARD. 


A Star’s Secretary Speaks 


Los Angeles, Calif. 

It seems fans are aways howling about col- 
lecting stars’ photographs. ‘‘Miss So-and-So 
didn’t send me a photo, so now I’m not going 
to any of her pictures any more.” Or words to 
that effect. How silly! 

I have helped two stars with their fan mail, 
and if some of you folks could see most of the 
letters they receive (and, perhaps, yours is one 
of them) you would not blame some of them 
for not attending to your wants. Please, fans, 
write them decent, intelligent letters. You 
cannot imagine what effect a nicely written, 
well constructed letter, on good stationery (not 
necessarily elaborate or expensive) has on the 
star or her secretary. If the latter receives it, 
it means she turns it over to the star for per- 
sonal perusal. And you fans who complain 
about not receiving photos, have you ever 
stopped to consider that although your name 

[ CONTINUED ON PAGE 104 | 
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‘ | § ava is more than an untidy condition 

v of your coat collar. It is a serious condition _— 

y of the scalp, often caused by tiny germs that ener Ae ere 
; : ] ; It is incorrect to suppose 

or é Only a healthy scalp can 

e You must remove the dandruff, because it chokes grow hair, W ildroot re- 

: the hair roots. And you must kill the bacteria. peers Peer 
Wildroot does both jobs at one time. and thus prevents the loss 

: of hair that is sure to 
When you first apply Wildroot, the accumu- follow dandruff, 

, . 7 WILDROOT CO.,,INC. 
lated dandruff loosens up, and is temporarily pestle: 
more apparent, but soon disappears under reg- 

I- ular treatment. This shows how quickly Wildroot 
- works. Any barber who has used Wildroot will 
to tell you how he has actually seen Wildroot de- 
iL stroy dandruff. 
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Upto His Old Tricks 


The Blue Danube 

Blues of the morning 
after. Erich returns 
to the silk night shirts 
of gay old Vienna in 
‘*The Wedding 
March,’’ written, 
acted and directed by 

Von himself 





Here we have Von and 
May-wine-time in 
non-Volstead Vienna 





e3 
5 3 
vy 
Fay Wray is the new Von Stroheim heroine in ‘e 
‘*The Wedding March.”’ She looks just like Mary N 
Philbin in ‘‘Merry-Go-Round,”’ doesn’t she? N 


OM AE SER PS GES 


Yon must have been bitten as a 

child by a mad Hapsburg. He has 

the gold braid complex. Do you 

remember a scene almost like this 
one in ‘‘Foolish Wives’’? 











Flushed—Radiant, Alluring 


—Here the sweet charm of natural loveliness that surpasses every 
other type of beauty. The simple rule in skin care, noted 


below, is bringing it to thousands— follow it in this way: 











OOD complexions are too 

priceless for experiment. 

Proved rules and proved soaps 
are best and safest. 


Just remember that before 
Palmolive came women were 
told, “use no soap on your 
faces.”” Soaps then were judged 
too harsh. 


Palmolive is a beauty soap, 
made by experts in beauty, for 
one purpose only: to safeguard 
your complexion. 


In your own interest, don’t 
take chances. See that you get 
real Palmolive for use on your 
face. 











cy. the girl or woman, who can reveal 
natural skin loveliness, can justly claim 
true beauty. 

For that reason, natural ways in skin care 
hold supreme sway everywhere today. Proved 
ways in skin care are alone followed by the 
woman who seriously wishes to care properly 
for her skin. 

Leading skin specialists of the world urge 
the following simple rule. It’s been proved 
effective times beyond number. Famous beauty 
experts employ it. More naturally clear com- 
plexions are credited to it probably than to 
any other method known. 


The rule and how to follow it 
for best results 
Wash your face gently with soothing 


never leave them on over night. They clog 
the pores, often enlarge them. Blackheads 
and disfigurements often follow. They must 
be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any green 
soap, of one represented as of olive and 
palm oils, is the same as Palmolive. 

And it costs but 10c the cake! So little 
that millions let it do for their bodies what 
it does for their faces. Obtain a cake today. 
Then note what an amazing difference one 
week makes. 

Soap from trees! 


The only oils in Palmolive Soap are the 
soothing beauty oils from the olive tree, the 


ene 
€ . . = . 

‘WO i al Palmolive Soap, massaging the lather softly African palm, and the coconut palm—and no 
J had ty . . : - - . ° 
ney! ty y i into the skin. Rinse thoroughly, first with other fats whatsoever. That is why Palmolive 

; a warm water, then with cold. If your Soap is the natural color that it is—for palm 


3371 


THE PALMOLIVE 







skin is inclined to be dry, apply a touch 
of good cold cream—that is all. Do 
this regularly, and particularly 
in the evening. Use powder 
and rouge if you wish. But 


COMPANY (Del. Corp.), 


Palmolive Soap is untouched by 
human hands until you break the 
wrapper—it is never sold unwrapped 


CHICAGO, 


and olive oils, nothing else, give Palmolive 
its natural green color. 

The only secret to Palmolive is its exclu- 
sive blend—and that is one of the world’s 
priceless beauty secrets. 


Retail 
Price 10c 


ILLINOIS 
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bef 

ys Fe HEN you have on a good-looking new frock, when you hee 
know that coiffure, make-up, and every detail is just he : 
right; when instinct tells you that admiring glances will follow eat. 

ot pt as you pass; then approve the finishing touches before a long hime 
mirror and add assurance with springlike April Showers! pen 

For April Showers, the perfume of youth, will lift imagination Vo : 

to heights of ecstacy—give you joyful thrill of life and youth | top 

and conscious power.... It is a breezy fragrance; friendly— } gar 

eager—young! You will love the rare, capricious charm of — a 

sai fives $1 : A A 


April Showers in perfumes, powders, rouges, jewel-like little 


sale .soand $4. 
compacts, and other necessary toiletries. tated ente 


Face Powder—75c 6) 


‘ The 


— aD ban ad 
NY ° Abril Showers Bath Tablets— r 
Gift Set: April Showers Perfume; effervescent and delightfully fra- Varc 
Double Compact (rouge and pow- grant; 24 tablets in glass jar— the 
der) ,Sachet Powder, and Talcum $1.00. Prices quoted apply to 
, U. S. A, only. were 


in the same odeur—$6.75 
t 
NEW YORK This 
(VYappy and Aral Showers -_ 
, aS a 


© 1926 C. Inc. 


P ER FUME S O F Y OU TH pers 








A Boyd ina 
Gilded 








A proposal before 
the camera. A 
honeymoon on 
‘‘location.’’ That 
was the romance 
of Bill Boyd and 
Elinor Faire 


By 
Dorothy 
Spensley 











HE conversation had 

reached faces. And if 

you have any Holly- 

wood breeding, you 
will immediately shut up and 
let the other fellow talk. 
That is, if he mentions faces 
first. 

Bill had. And it sounded 
promising, so John and I 
abandoned ourselves to the 
salad and Bill’s words were 
punctuated with the sound of 
lettuce being munched. 

Now Bill, in case you don’t 
know, is William Boyd, and 
John is John Miljan. And 
now the stage is set. 

“T sat in De Mille’s office 
before he made ‘The Ten 
Commandments,’ ” said Bill, 
laying down his fork so that 
he would not be tempted to 
eat a morsel and spoil his 
articulation, ‘‘and listened to 
him argue for forty minutes 
over the long distance ’phone 
with Jesse Lasky in New 
York. De Mille wanted me 
to play the part that Richard 
Dix played in the picture, but 
Lasky said my face was too 
weak.” 

And that is where faces 
entered the conversation. 

“Remember the scene in 
‘The Volga Boatman’ where 
Varconi strikes my face with 
the riding crop? Well, we 
were all sitting in the projec- 


tion room after the picture had been cut for the first time. 
This scene ran across the screen. 
there was a quality of triumph in his voice. He said: ‘See that bittersweet smile flashed. 
that face? That’s the face that Lasky said was too weak.’ ” 
That topsy-turvy business of 
personalities and souls we call the motion picture industry. 


That is Hollywood for you. 


De Mille turned to me and 





For seven years Bill Boyd was an extra in Cecil 
B. De Mille’s pictures. The director starved him 
until he was ready to star him 


Here is Bill Boyd, for in- 
stance, who has all of a sud- 
den leaped into public favor. 
Where has he been all these 
years? you will say. Why 
haven’t we seen more of him? 
He is young. He is clean. 
He is wholesome. He is dii- 
ferent from these Latin lov- 
ers. He is the American 
youth. He is of good old 
Yankee stock. 

And if I told you that you 
had seen Bill in every picture 
that De Mille had made for 
the last seven years you 
would laugh at me. You 
would say I was funning. It 
couldn’t be. You would re- 
member that face. The lean 
blondness of it. The blue 
eyes with the glint of humor. 
The bittersweet smile—hal!f 
tender, half ironic. 

Hestarted with De Mille as 
an extra in “‘Why Change 
Your Wife?” and he has been 
everything, from butler to 
chauffeur to carpenter to by- 
stander to the-voice-outside 
to star. 

“One time they just used 
my feet. Hauled me down- 
stairs in a close-up and ruined 
a pair of fifteen dollar shoes. 
Half of the salary I was get- 
ting then, too. I was in the 
De Mille stock company, 
making thirty dollars a week. 

“That’s one thing De Mille 


does. Starves you until he is ready to make an actor of you. I 
guess he wants to see if you really have the guts to stick,”’ and 


“There’s been only one picture that De Mille made that I 
didn’t workin. That was‘ The Ten Commandments.’ Andinthat 
De Mille offered me ten dollars a day to work in the mob. But I 
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wip a uy 


Many lovely 
marred through this 
one mistake 


OOK about you at the skins that are 
dry, rough, red and prematurely 
wrinkled, and in most cases you can at- 
tribute the unpleasant condition to lack 
of knowledge on one important subject. 
The vital necessity for preserving the 
natural oil of the skin is a fact that many 
womendonotknow. They havelearned 
the importance of keeping the pores 
thoroughly cleansed, open and active, 
yet by using cleansing agents that are 
too harsh they are unknowingly de- 
stroying this precious oil and preparing 
the way for disastrous results. Robbed 
of its protective oil, the skin becomes 
dry, cracked, rough and leather-like—a 
prey to many of the more serious forms 
of skin disorder. 
Resinol Soap should be used by every 
woman who values her complexion be- 


ie 


skin cleansing. Its soft, luxuriant lather 
most thoroughly cleanses the tiny pores 
—you can really feel it clean—yet its 
action is so gentle, the delicate oil is 
preserved and the skin remains soft and 
supple. It has a distinctive fragrance— 
it is healing, soothing, and at the same 
time stimulating—all of which is pos- 
sible only because of the Resinol prop- 
erties it contains. 
Resinol Ointment is a ready aid to 
Resinol Soap because in addition to 
being widely used for rashes, chafing 
and more serious skin disorders, thou- 
sands of women find it indispensable 
for clearing away occasional blem- 
ishes. Resinol products are sold by 
all druggists. 
Would you like to try Resinol Soap and 
Ointment FREE? 


Then mail this coupon today 
Dept. H-10, Resinol, Baltimore, Md. 
Please send me, free, a trial size package of 


Resinol Soap and Ointment. 
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told him I couldn’t. I was getting thirty-five 
dollars a day and couldn’t cut my salary even 
to work in his picture. 

But he stayed with him, as somehow all of 
De Mille’s people do. It seems to be sort of 
a clan—that De Mille band of picture-makers. 
They go to De Mille to remain, a small, loyal 
band of workers. His writers, his scenarists, 
his publicity people, his actors and actresses. 
Bill stayed, doggedly persistent, perhaps, but 
nevertheless he stayed, and De Mille made an 
actor of him. 


UT here I err. Bill insists he is not an 

actor. John insists he, also, is not an actor. 
And over the salad pained glances are ex- 
changed. Surely to tell a person he is an actor 
is no insult. But Bill disagrees. They both 
disagree with me. They are not actors. 

‘Anyone can be an actor’’; Bill assumes the 
cudgel for both of them and the humorous blue 
eyes are grey in seriousness. ‘‘Give a mana 
dagger and tell him the scene says he is to killa 

nan. He willenact it, mechanically. Heisan 
actor. Dress the same man up like a hot water 
bottle—like anything—and he is a character 
actor. 

“But give a man with brains a knifeand say, 
in this scene you are to kill this man, and your 
man with brains will immediately visualize the 
scene. He hates this man he is to kill. He has 
been wronged. There is nobody on earth that 
he hates more. He wants to make him suffer. 
He wants to see him die. He must be killed. 

““You see? He lives the scene. He does not 
mercly act it. It is part of his life. It is his 
crime. But it is not acting.” 

Back on the set—on the Chinese set for 
“The Yankee Clipper”’ in which Bill and John 
are working—Rupert Julian made the same 
fatal error. Julian is the director, you know. 

“Bill is a very great actor,” said Julian, tilt- 
ing back in his chair and beaming. But he 
rectified the error by continuing, ‘‘ He isagreat 
actor because he doesn’t act.” 

And that saved the situation. 

But Julian wasn’t through. Directors never 
are. ‘Bill is a regular fellow. One of the 
finest I have met in my fourteen years of 
directing.”’ (I hope the figures are right.) 

“Yes, a real fellow,’’ Julian mused. And 
then, ‘‘You should have seen him the day 
Elinor climbed the rigging on the ship. Wor- 
ried to death, but Elinor would have no 
double. She reached the top and called down: 


Ce 


Too young to marry! 
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** ¢Thrill Boyd!’ Not ‘Bill,’ mind you, but 
Thrill.’ 

“‘And he answered, ‘Yes, Sex Appeal!’ 

“Tt was their honeymoon. They were mar- 
ried last December after they met during the 
filming of ‘The Volga Boatman.’ This cruise 
for ‘The Yankee Clipper’ was really their 
honeymoon. They were great. Didn’t mind 
the hardships and the corned beef and cabbage 
at all.”’ 

Bill told me about the romance. How he 
met Elinor Faire when De Mille introduced 
them as the leading characters in “The Volga 
Boatman.’’ How the romance grew. How he 
discovered he loved Elinor in that scene 
where he is ordered by the Reds to kill the 
Princess Vera. Later, how he used a conven- 
ient title in the picture for his proposal ‘ 
the one where he speaks as he is about to die 
by the firing squad. Their romance is a real 
romance of Hollywood. 

“T am worried about Elinor,” as he moved 
toward the camera to watch her in a scene. 
“‘Colds are nasty things . . . they strike the 
lungs too quickly.’’ He stood watching 
Elinor, unconcealed pride in his eyes, as she 
went through her scene with the slow-moving 
grace of a plumed fan. She was in pink—the 
radiant pink of a period gown. All ruffles and 
tulle and hoopskirts. 

““They are ver-ry happy—those Boyds,”’ 
Goldie, late of Italy, had said on the way to 
the studio. ‘‘I bring them from the dock the 
other day when they return from location and 
they laugh and geegle just like keeds. Ver-ry 
happy,” and he smiled, half wistfully, as if 
privileged to share a bit of their joy. 


HEN Bill told me about himself. How he 

was born in Cambridge, Ohio, and educated 
in Tulsa, Oklahoma. How he left high school 
and set out for California. San Diego was his 
destination. One hundred miles from San 
Diego his funds gave out. He was left in 
Orange, California, with thirty cents. He went 
to work in an orange packing house. From the 
packing house he became a grocery clerk, an 
automobile salesman, an oil driller. Finally a 
motion picture extra. Then De Mille. 

Bill grinned: ‘“‘They’ll have me in ‘King of 
Kings,’ too. I don’t know what I'll do. But 
just you see. Been in every De Mille picture, 
except ‘The Ten Commandments.’ It’s sort 
of a habit. 

‘But it’s a habit that I like.” 





Ena Gregory wants to marry her director, 


Al Rogell. But Ena’s mamma says that she’s too young to marry. 

Ena is only twenty, and she must wait a year. Al says that it’s all 

right with him. Anyway, there is no harm getting a little practice 
for the wedding photographs 
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Many lands can boast their beauties 
of the stage and screen—But in 
America lovely ladies flower like the 
unknown blossoms of the fields. 
And, in this land of charm—there is 
TRE-JUR, alittle group of toiletries 
in quality, outstanding—in value, 
unequalled—dedicated wholly to 

enhancing loveliness, 


“Little One” 
50c 








Tre-Jur Lipstick 
50c 


To make its 
acquaintance 
is to make a 
lifelong friend! 





‘“‘ Thinest” 
Single $1.00 \. 
Double $1.50 0. 
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to make SJriend 


Tre-Jur presents ‘The Little One’’— 
a compact that sets a fresh record 
for Value. It’s the handiest 
““single’’ yet devised—a two-inch 
silver-toned case, graceful, slender 
and lovely. 


An ample supply of powder—and 
such powder . . . exquisitely soft 
and friendly to the finest skin. 
You'll love its secret fragrance, 
for lovelier scent was never known. 


Not only is ‘‘The Little One’’ the 
handiest compact in Christendom 
... it is also the greatest value of 
them all. To see it, you'd never 
guess the price was 50c (with 


a 





jeew way 


v 


refills at but 35c). It’s Tre-Jur’s 
finest contribution to true econ- 
omy in toiletries. 


‘‘The Little One’’ plays hostess to 
Tre-Jur’s Stars in compacts. There's 
the Thinest ($1.) more slender than 
any compact known. The Purse Size 
Twin ($1.)—a double compact for 
double duty. There’s the Triple 
(powder, lipstick and rouge at 
$1.25). Eacha messenger of Quality 
—each a pledge of Money’s Most. 


If not sold nearby, any Tre-Jur item will be 
forwarded by mail, upon receipt of price. 
A generous sample of Tre-Jur Face Powder 
sent for 10c—stamps or coin. House oF 
Tre-Jur, Inc., 19 W. 18th St., N. Y. C, 


TIREVJUIR 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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ramd 


Karl Brown took 
a Camera to the Carolina 


back a Folk Story 





Wherever films are 
made, contracts are 
written. Forrest 
James, mountain boy, 
signs up with Mr. 
Brown and Captain 
Paul Wing for the réle 
of hero. It was more 
fun than doin’ chores 
for pa 













Mountains and brought $ 













Helen Mundy, a North Carolina 
beauty, plays the leading rdéle in 
“Stark Love.’’ Paramount officials 
pronounced the film a remarkable 
achievement. It will be released soon 
















Using portable lights, 
Mr. Brown filmed this 
scene in a native cabin 
with mountaineers as 
his only actors. The 
picture is called 
**Stark Love”’ 
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HELENA RUBINSTEIN 


—internationally famous 
beauty-scientist—noted for her 
Valaze creations and youth- 
bestowing treatments and prep- 
arations. 


Three Steps to Beauty 


A trio which cleanses, clears and tones the skin— 
the basic home treatment for every complexion. 


J. Cleanse and Mold. 
Vataze Pasreurizep Face CreaM—the basis 
of beauty—coaxes out all hidden particles of 
dust and soil—molds away the “tired look” 
about eyes and forehead. Leaves the skin 
immaculately clean, soothed and protected. 
This wonder cream is unsurpassed for all 
normal skins; at the same time it is the only 
cleansing cream which positively benefits an 
oily, pimpled or acne blemished skin. An ex- 
cellent make-up base. 1.00, 2.00, 3.50 
To quickly remove dust and make-up use 
Vaxaze CLEANSING AND MassaGE CREAM 1.25 
. Clear and Whiten. 
Vataze Beautiryinc Sxinroop—the skin 
clearing masterpiece. Purifies, bleaches freckles, 
tan and sallowness, promotes skin health by 
stimulating and regulating the activity of the 
cells. Splendid for daily use to keep or restore 
the clearness, softness and elasticity of the 
skin. 1.00, 2.50, 4.00 
3. Tone and Brace. 
Vataze Sxin Toninc Lotion. Closes pores, 
keeps tissues firm, erases and prevents fine 
lines; a cooling, soothing, liquid day cleanser 
to which the skin responds rapidly. 1.25, 
2.50, 5.00 


Ideal Finishing Touches 


Vataze Beauty Founpatron CreaM—flatters, 
protects, keeps make-up doubly adherent. 1.00 
Varaze Powpers—Comp exion for normalor oily 
skins—Novena for dry skins. Both fine, clingy, 
fragrant. Tints for every skin. 1.00, 1.50, 3.00, 
5.50 

Varazze Rep Raspperry Rouce—the only 
authentic raspberry rouge. Brilliant—blends 
with every type. Compact 1.00. Rouge-en- 
Creme. 1.00, 2.00, 5.00 

Vataze Rep Geranium Rouce—new, youthful 
—the most flattering shade for blondes. A 
becoming evening shade for every woman. 
Compact 1.00, Rouge-en-Creme 1.00, 2.00, 5.00 
Vataze CrusHep Rose Leaves—for the woman 
who prefers a subtle, natural’tone. Compact 1.00 
Persian Eve Brack (Mascara)—gives effect of 
luxuriant growth, stays on, does not make 
lashes brittle. 1.00, 1.50. 

Vataze EyerasH Grower and DarkeNneER—pro- 
motes the growth of thick, silky lashes and 
darkens them. 1.00, 1.50 
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An entirely new 


kind of lipstick 





THE SELFSHAPING LIPSTICK 
Created by HELENA RUBINSTEIN 


A lipstick that forms a perfect cupidshow as you apply it! 
—that ends fussing and shaping and reshaping and smudging! 
—a lipstick in the new shades that are now taking Paris by storm. 


PERFECTLY CURVED LIPS WITH PROFESSIONAL DEFTNESS 


‘Feminine lips should resemble as closely 
as possible a cupids- bow.” To this, 
.painters, poets and author- 
ities on beauty the world 
over, agree. 

The new Cupidsbow, 
the self-shaping lipstick, cre- 
ated by Helena Rubinstein, 
assures you this greatly 
desired and much admired 
effect instantly! The veriest 
amateur at make-up gets 
the professional touch at once. 

Cupidsbow stayson .. . . scientifically 
safeguards even the most delicate skin 

. . is simple to use and molds itself 
to the individuality of the lips in ex- 
quisite curves. 





Made in two typically Parisian tones 
—Red Raspberry (medium) rich and 
becoming toevery type, Red 
Geranium (light) vivacious, 
flattering to blondes and an 
evening shade for all. 

This intriguing new lip- 
stick can be had in con 
tainers of stunning Chinese 
Red with a band of gun- 
metal black — extremely 
fashionable in Paris and 
New York and so smart to 
take from your bag in this day of exotic 
hues. For those who prefer them— 
silvered and golden casings, both also 
banded with black, are equally as 
handsome. 


Valaze Beautifying Preparations dispensed at the better stores 
by trained and competent advisers—or order direct from 


PARIS 


52 and 126 
Rue du Fg., St. Honore 


LONDON 
24 Grafton St., W. 1 


Helena Rubinflein 


46 West 57th Street, New York 


Cuicaco: 30 N. Michigan Blvd. 
Detroit: 1540 Washington Blvd. 





Trademark Reg. 
Boston: 234 Boylston St. 
Newark, N. J.: 951 Broad St. 


PHILADELPHIA: 1719 Chestnut.St. 
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Try GLAZO Cuticle 


It shapes the cuticle 
and keeps it even 





—this lovely tinted lustre! 


Surely, never before have nails been 
so important! The ordinary mani- 
cure is no longer enough. The nails 
must now have this special finish, 
this new gleaming loveliness. 

Such is Fashion’s edict! And 
eagerly the woman of chic is hasten- 
ing to obey. Glazo, a wonderful 
liquid nail polish, has created a 
vogue that has spread to every cor- 
ner of the modish world. 

No more need of the old-time 
bothersome buffing that gives such 
a short-lived polish! 

A quick brush of Glazo Liquid 
Polish across the nails, and at once 
they assume the mostalluring lustre, 
the most bewitching, just-right tint! 

This instant Glazo finish lasts 
for several days. It will not crack, 
peel, or turn an ugly brown. Make 
sure you get Glazo for this perfect, 
modish Gloss. 


Comes with separate remover 


Glazo gives you one moreadvantage 
—an advantage that you can get 
only with the absurdly priced im- 
ported polishes. It comes complete 
with separate remover. This re- 
mover not only insures best results, 
but saves the polish itself. 

The next time you go out, ask your 
dealer for Glazo. 50c everywhere. 
The Glazo Company, 411 Blair Av. 

Cincinnati, Ohio 
107 Duke Street, Toronto, Ontario 


GLAZO 


Nails stay polished 
longer — no buffing 
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Massage Cream 


and healthy 
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Questions & Answers 





[ CONTINUED FROM PAGE 77 | 


B. T., Kansas City, Miss.—Dainty Lois 
Moran hails from Pittsburgh, Pa. When did 
she make her first appearance? Just a minute 
til I consult the stars—in 1909. Lois is now 
appearing with Lon Chaney in “‘The Road to 
Mandalay.” 


BILLIE, MINNEAPOLIS, Minn.—Another 
added to the list of Richard Dix’s admirers. 
Richard was born in St. Paul, Minn., July 18, 
1895. He has dark brown hair and eyes. So 
far, Richard has resisted taking the fatal 
step—how long he will continue remains to be 
seen. 


G. J. B., Betorr, Wis.—Thanks for your 
compliments. Shirley and May are not work- 
ing at this writing. As soon as they are 
engaged again I'll let you know. 


M. E., DETROIT, M1cH.—I’m just the person 
to settle all arguments. And remember my 
decision is law. House Peters played in ‘‘The 
Storm Breaker.” Now who wins? 


L. K. T., GREENSBURG, PA.—Whoa! 
Take it easy. There’s no use in getting ex- 
cited over Jack Mulhall. Hands off! He’s 
married. You might know that these hand- 
some Beau Brummels are not running around 
loose very long. Of course, there are excep- 
tions to every rule—take my case for instance. 
Jack is thirty-four, his hair is dark brown and 
his eyes, blue. I’m going to tell his wife how 
attentive you are and how you haven’t missed 
one of his pictures in nine years. She won’t be 
angry. 


‘““BERTHALDA,”’ BLUEFIELD, W. VA.—Don- 
ald Keith is a bean-eater, born in Boston, 
Mass., Sept. 5, 1905. His first picture was 
““Secrets,’’? with Norma Talmadge. 


O. N., YAkimA, WAsH.—F red Thomson was 
born April 28, 1890. He is married to Frances 
Marion, one of Hollywood’s cleverest scenario 
writers. Address him at the F. B. O. Studios, 


Hollywood, Calif. 


Peccy ANNE, Osweco, N. Y.—You’re a 
nice patient girl. Most of my questioners 
want their queries answered immediately. And 
if a poor old fellow can’t get to them at once, 
they threaten him with all sorts of dire things. 
Gloria and Pauline are not sisters. But they 
do look alike, don’t they? Gloria was born in 
Chicago, March 27, 1898. Pauline Starke was 
born in Joplin, Mo., Jan. 10, rgor. 


F. F. G., Lenox, Mass.—Yes, I think John 
Barrymore is wonderful, but I wouldn’t dare 
say that he is the most wonderful actor on the 
screen. The Dix fans and the Gilbert admirers 
would make it hot for me. John is five feet, 
ten inches tall and has brown hair and blue 
eyes. He is married to Blanche Oelrichs, who 
writes under the pen-name of Michael Strange. 
They have a little daughter. No, it isn’t for- 
bidden to show pictures when the star is dead. 
But audiences, as a rule, are unpleasantly 
affected by such pictures and the producers 
usually shelve them. Wallace Reid’s comedies 
seem to be the exception, however, as there is 
a constant demand for more of them. Sure, 
write to John for his picture and send a 
quarter with your letter. And write me, 
again, too. You aren’t required to send the 
quarter when you write to me. 


F. M., Houston, TExAs.—So you got the 
photographs of the stars without sending the 
quarter! Well, my dear, that is your good 
luck. Some of the stars will do it; others 
won’t. So to be on the safe side, we advise 
you to send the quarter. The cost of sending 
out the photographs is far in excess of the 
quarter and so some stars try to keep down 
the expense by asking the writer to send the 
cost of the postage. There you are! The 
quarter may not be necessary in every case, 
but it is a small courtesy. 


M. M.M., Prescott, Artz.—Fred Thomson 
entered pictures in January, 1920. Born April 
28, 1890. 

[ CONTINUED ON PAGE 106 ] 





Come now! This is carrying Art too far. 


Surely, even in clean 


California, there are simpler ways of acquiring a dirty face. How- 

ever, here is Rockcliffe Fellowes giving Francis X. Bushman, Jr., a 

mud spray so that young Bushman may have a dirty face in a 
scene for ‘‘The Understanding Heart” 
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“AGex color is eithec natural oc Oangee’’ is what 
people ace saying who have leazned how 
hard it ts to tell to which source a 
Watural Beauty owes hex 


JOatural beauty | 


A N { EE Tangee’s astonishing property of changing 
color to blend with each type of complexion 

distinguishes it from other make-up—and 

~S likewise distinguishes the woman who uses it from 
Tapes ees" A those who envy ber beauty. Lipstick, $1; Créme 
(Rouge, $1; Rouge Compact, 75¢; Face Powder in 


scarce : 23 Peachblow, Rose, Cream, Rachel and White, $1. 









Dept. 89 

The George W. Luft Co. s 

417 Fifth Ave., New York 

a Please send me the trial ‘‘Tangee Beauty Set,” —* } 
: ipstick éme : i ‘ream, and Face 

Note: The most recent development in face creams has been La ye palo ig Sa _ ge pao 


accredited to Tangee DAY and Tangee NIGHT. These 


creams effectively zmprove the texture of the skin in a mini- Name Address ee 
mum of time and give the true basis for lovely color. $1 each. ~ wena ~ 
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On Account of Monte Cristo _[ CONTINUED FROM PAGE 68 ] 





«These folks has bought this heah medal,” 
explained Mr. Wall as interpreter, ‘‘as a tokum 
of their esteem—”’ 

“You said that once befo’,’”’ broke out 
Florian Slappey from the rear of the room. 
[:thiope flushed and hastened on. 

‘‘—-An’ the Sassiety craves to donate it to 
the two leadin’ stars of Midnight which plays 
in this Monte Cristo film. An’ so M’sieu is 
gwine give it to you-all, Welford an’ Opus—” 
He paused, indicating that this was the mo- 
ment for the donation of the gift. 

As the Frenchman took the medal and 
stepped forward, the two male stars of Mid- 
night rose from their chairs. Their eyes were 
gleaming with unalloyed delight and each took 
a step forward. 

The Marseillian spoke a few words more. 
Then with a grandiloquent bow and a compre- 
hensive flourish, he extended the box and its 
contents toward the pair of advancing actors. 

Welford made a quick leap forward. But 
Opus, while not so quick, was heftily effective. 

With a single motion of his powerful right 
arm, he shoved Welford Potts to one side. At 
the same instant his other hand went out and 
he took the medal from the grasp of the French- 
man. Immediately he removed the glittery 
thing from its bed of purple plush and affixed it 
pridefully to his breast. 

From its new, capacious resting place, the 
golden bauble shimmered maznificently. The 
spectators burst into a thunder of applause. 
Opus bowed happily and commenced speaking: 

“Ethiope,”” he ordered, ‘‘will you kin’ly 
espress to this white gemmun my gratitude fo’ 
the honor he has deferred upon me. Tell him 
that wherever I goes Ise gwine remember 
Marseilles an’ boost it as a swell town. Tell 
him—”’ 

Welford came reeling forward, hand out- 
stretched. There was a piteous ring in his 
voice. 

“Gimme that medal, Opus.” 

“Hush yo’ mouf, Small Boy! Where at you 
git that gimme stuff?” 

“Tt’s just as much mine as it is your’n.” 


“T aint said it aint, has I? Co’se it’s your’n. 
But I wears it.”’ 

‘“‘T craves to wear it also.”’ 

“Welford, you don’t know nothin’ an’ you 
talks about it constant. There’s one medal 
an’ there is two of us. Aint but one can wear 
it, an’ Ise him.”’ 

“Ethiope,” wailed Mr. Potts, “ask them 
white folks caint I also wear it?” 

Orifice R. Latimer, president of Midnight, 
strode forward. ‘‘ Don’t ask him nothin’ of the 
sort, Ethiope. ’Taint decent fo’ swell folks 
like him to know these two fellers is fightin’ 
over his wonderful gif’. Just tell him that bofe 
these fellers thank him frum the bottom of 
their hearts an’ that they never owned nothin’ 
in their lives which they was prouder of.”’ 

Mr. Wall conveyed the message and the 
meeting terminated after a few more words had 
splashed around the room. The Frenchman 
was ushered to the door in state by President 
Latimer and Director J. Caesar Clump. Thev 
then turned to survey the scene on the rostrum. 

Opus Randall was strutting proudly up and 
down the tiny stage admiring himself. The 
decoration scintillated from the lapel of his 
coat. It was a superb thing—a bauble to de- 
light the heart of any colored person in the 
world. Opus turned so that the slanting rays 
of the afternoon sun struck the pointed, golden 
star as he polished it delicately with a silk 
handkerchief. 

“Hot ziggity dam!”’ he ejaculated. ‘Think 
of me walkin’ down Eighteenth street with this 
thing on! What folks is gwine say! They 
asks me where I got it, an’ I ’’splains that it was 
give to me in France fo’ bein’ the best actor—”’ 
“’Taint your’n!”’ howled the irate Welford. 
“It’s our'n!” 

“‘Showly it is,’’ agreed Mr. Randall genially. 
“But I wears it.” 

“Not all the time.” 

*“‘Foolishment what you talks with yo’ mouf. 
Co’se I wears it all the time. Skinny li’l runt 
like you would git lost behime this much joolry. 
I lets you look at it, an’ I allows you to claim 
half. But what wearin’ is done I does.”’ 


Mr. Potts was rendered inarticulate by his 
wrath. He choked and spluttered and moaned. 
But Florian Slappey—friend to Welford and 
instinctive enemy of Opus’s—flung around in- 
dignantly on President Latimer. 

“Orifice,” he raved, “you aint gwine stan’ 
fo’ that, is you?” 

President Latimer frowned. ‘“’Taint none of 
my business, Florian—no more than ’tis of 
your’n. I got a rule not to mix up in no 
fightin’ an’ quarrellin’ which my actors does.” 

‘But Orifice—”’ 

“But me no buts! Tha’s my rule an’ I 
sticks to it. Co’se I will say that it seems Wel- 
ford should wear it sometimes—”’ 

“Seems like aint is!”” growled Opus. ‘An’ 
as fo’ you, Mistuh Slappey—if you craves. 
trouble then just trot right in. This is some- 
thin’ tween me an’ Mistuh Potts an’ if any 
11 two-by-fo’, knock-kneed, skinny, no-’count 
imitation of a mosquiter craves action out of 
Opus—”’ 

Florian Slappey clenched his fists and started 
forward, the battle light blazing in his eyes. 
But he was restrained by a tearful and tense 
Welford. 

“Leave him be, Florian. Leave that big 
hunk of tripe alone. I ’preciates what you is 
tryin’ to do, but this aint yo’ battle. It’s mine 
an’ Ise gwine fight it.”’ 

“Oh! you is?”” boomed Opus. 
does you commence?”’ 

Welford stepped close. His eyes were flash- 
ing fire. 

“‘Does I wear our medal half of the time?”’ 

““You don’t wear no medal none of the time.”’ 

“What right has you got keepin’ it?” 

“T got the right that Lawyer Chew calls 
possession. He says tha’s nine points of the 
law. Well, I got the possession, an’ him what 
has got that has the right to wear the medal.”’ 
Mr. Randall sneered openly. ‘‘Any time you 
is man enough to git this medal off me, Welford 
Potts, I gives you my word I aint gwine grab 
it back n’r neither kick because you is wearin’ it 
an’ I aint.’’ He flexed his biceps. ‘All you 
got to do is git it!”’ [ CONTINUED ON PAGE 126 ] 
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Breaking 


into pictures today. 





Into 


the Movies 


HOTOPLAY sent Ruth Waterbury to Hollywood to 


discover what an unknown girl must go through to get 


Alone and unaided, Miss Waterbury lived in Hollywood 
under an assumed name, posed as an extra girl, took her 
chances at the casting offices and— 


But watch for her story beginning in the December 
number of PHOTOPLAY, on the newsstands November 15th. 


You will not want to miss an installment of this 
remarkable story, reported without fear or favor. 
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FETICHE ; 
L. T. PIVER, Inc. L. T. PIVER, Ltd. 
$7.00 118 E. 16th Street 46St. Alexander St. 
New York, N. Y. Montreal, Canada 
I am sending 25c for a “Get Acquainted” 
Package of Fétiche Perfume, Sachet, and 
Face Powder, in Basanée (Sun Tan) the new 
day-shade, and copy of ‘Three Centuries of 


These five most favored odeurs are obtain- 
able in Essence, Eau de Toilette, Eau 
Végétale, Poudre de Riz, Twin Compacte, 
Poudre de Talc, Poudre 4 Sachet, Savon, 
Sels pour Bains (Bath Salts), Poudre de 
Toilette (Bath Powder), Crayon pour les 
Lévres (Lip Stick). 

At the better drug stores and toilet 





counters —to get acquainted, send the ; 
coupon. Beauty Secrets." (A3) 
Name 
Street 
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THE STAR OF 1926-7 Alicnal 
“jhe big parade | 


of questions 


- | hope you win 
<E N E E the big prize ‘ 


2 
Fajen’ worth winning is 
worth striving for —is 
it not so? For you I have 


chosen most desirable me- 
mentos of motion picture 
stars and I have made my 
questions most difficult! 

For the lady who sends me 
the best answers to my ques- 
tionnaire I have chosen as a 
reward a vanity case similar 
to one I myself carry. And 
the cleverest gentleman shall 
receive a Cigarette case very 
much like John Gilbert’s own. 


And I have fifty of my favor- 








; : ite photographs ready to 
You liked her In autograph for the fifty “‘next 
THE AiG PARADE best”? contestants! 
Allons! Here comes the Big 
you loved her in Parade of Questions and here 
are my best wishes for your 


LA BOHEME success. , 
f 


( YOU'LL adoreherin | 72n,, Coaore |: 











c 
Renée’s l 
BoLsAsReNeEsy | sven || | 
In what pictures have 7 
1 Alice Terry and Ramon h 
ue ; Novarro been co-starred? i 
IN this ringside romance D, Who is the original “Nell 
rinkley Girl” and what is 
THIS lovable star makes a her latest Metro-Goldwyn- 
. : > 
PICTURE you'll never forget! nd gored 
: What is the title of the first 
Disicked yp SHE plays an Irish Lass who 9 Metro -Goldwyn - Mayer 
MarcEL DE Sano IS forced to fight for Love.... Gonmed eet sites 
adapted by EVEN her most ardent admirers find her Where does Rodolphe 
Avsert Lewin : ‘ first meet Mimi in “La 
Saiki hoy MORE appealingly human, more a Bahene"? 
“In PRAISE OF ADORABLE than ever before! 5 he & eee 
yams ON” YOU will thrill at Donn Byrne’s story—you wyn-Mayer director? Why? 
y i - Answer this in less than 50 
Down Byawe WILL revel in every reel—you will words. 
; ; What are the three famous 
LOVE the eS star who wins Ibanez stories transferred 
HER battle with Fate! to the screen by Metro-Gold- 


wyn-Mayer during the past 
year and who directed them? 
Write your answers on one 


side of a single sheet of paper 

et as O Ww) TI- r and mail to 3rd Floor, 1540 
Broadway, New York. All 

answers must reach us by 

: : November 15th. Winners’ 

“More stars than there are in Heaven” anaes Wen ve eenene se 


latterissue of this magazine. 

In the event of ties, each 
tying contestant will be 
awarded a prize identical in 
character with that tied for. 
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Red’s in Pictures Now 


Frederick 
James 


Smith 





ED GRANGE has been made into a 
screen personality by a single picture. 
“Red” went to Hollywood just another 
newspaper headliner. “One Minute 
to Play” makes him astar to be reckoned with. 

The story of the Galloping Ghost of the 
Illinois backfield is known to every boy of 
America. He earned his way through college, 
as well as through high school, by driving an 
ice wagon at $18 a week. Through his un- 
cinny ability to melt through the enemy’s 
line, he became a football idol. 

Motion pictures are a thing apart from the 
football field. The odds were against Grange. 
That he succeeded on the screen proves that 
his gridiron popularity was not wholly a thing 
of football science. The same personality that 





‘*Red’’ Grange has been one of the few headline stars 

whose film appearance has not proved disappointing. 

**Red”’ has the smile that wins ’em. And don’t forget 
he has a college education 


made him stand out of all the scrapping young collegians of 
this country lifts him to a hit in his first film réle. 

Grange is surprised himself at “‘One Minute to Play.” 
He is a shy, reticent sort of chap, for all his printer’s ink 
glamour. 

“T liked Hollywood,” he says, “and I like pictures. 
Better than playing football, anyway. I want to tell folks 
out in Hollywood that I never said the things the news- 
papers printed about the town. You know, about the 
girls out there not being as nice or as peppy as the girls 
back home. I couldn’t have said it, because I didn’t meet 
anyone in Hollywood except three stars—Doug Fairbanks, 
Marion Davies and Harold Lloyd—and I liked them im- 
mensely. They’re regular. I don’t know anything about 
the Hollywood girls. 

“T’m glad about ‘One Minute to Play,’ because I want 
to do more things in pictures. I’m surprised, though. Say, 
I don’t know one thing about acting. I just followed what 
Sam Wood, the director, told me. Funny, isn’t it? I 
thought there was a lot more to acting than that.” 

But Hollywood did one very unfootballish thing for 





“Red” plays his love scenes with the ease of a 
matinee idol. The heroine of ‘‘One Minute to Play”’ 
is Mary McAllister. Remember her as a child star? 
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Use 
Lemon Juice 


for new 


Har Beauty 


HE full gleaming beauty 

of your hair will be appar- 
ent if you use lemon juice in 
the rinse water after sham- 
pooing. The natural, harm- 
less, mild fruit-acid of lemon 
cuts the curd formed by soap 
and water. Rinsing with plain 
water, no matter how often 
repeated, won’t remove this 
curd. 


Try this shampoo accessory 
next time you wash your hair. 
Know for yourself the lustrous 
cleanliness—the shimmering 
lights—and the “springy” 
quality that makes it easier 
to retain the curl or wave. 

To get the best results, wash 
your hair thoroughly—at least 
two soapings—then rinse well 
to get out the free soap. Add 
the juice of two California 
lemons to an ordinary wash- 
bowl of water (about 4 quarts), 
and rinse with this, following 
with rinse in plain water. 

The lemon rinse is the one 
sure way to keep bobbed or 
long hair looking its best. One 
trial will convince you. Make 
that trial today. 


Rabe, 


Send coupon below for free book 
“‘Lemon—the Natural Cosmetic,” 
and learn other ways in which lem- 
ons enhance beauty. 


al : . ' 
California Fruit Growers Exchange 
Sec. 1111, Box 530, Sta. ‘“C”’ 
Los Angeles, California 

Please send me tree book ‘‘Lemon— 
the Natural Cosmcetic,’’ telling how to 
use lemon for the skin, in manicuring, 
and in beautifying the hair. 














Grange. He gained ten pounds, and he had to 
eo back to carrying ice in his home town, 
Wheaton, IIl., to get back to one hundred and 
eighty pounds. 

To save you from worrying the Answer Man, 
I am going to append these facts about 
“Red,” whose real cognomen is Harold: 

Despite his half Southern, half Middle 
Western drawl, he was born in Forksville, 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


will not have the familiar football atmosphere 
to fall back upon. 

Just before the football season started, 
Grange made a trip to New York. He arrived 
at the Pennsylvania station on a stormy night 
and tried to get a taxi. Finding that impos- 
sible, ‘‘Red” walked through the rain all the 
way to the Hotel Astor, trying every now and 
then to stopa taxi. But the New York chauf- 








Are You Among the Winners? 


In the January issue of PHoTopLay, on the newsstands on or about 
December 10, you will find the complete announcements of the winners 
of the Cut Picture Puzzle Contest. Order your copy in advance, if you 
want to make certain of learning the results of this fascinating contest. 








north of Williamsport, in Pennsylvania, in 
1901. His folks moved to Wheaton, Ill., when 
he was five. His ancestry is wholly English. 
He is five feet, ten inches in height. His eyes are 
brown. His hairisn’t exactly red, but it’sreddish. 

“Red” is going back to Hollywood in Janu- 
ary, after the professional football season is 
over. He will make another picture, not a 
college story, under the direction of Sam Wood. 
This will be a real personality test, because he 


feurs were oblivious to Grange, who had at last 
found something he couldn’t stop. 

Grange made a shy personal appearance with 
his film, spoke modestly at a newspaper 
luncheon, and then took the Century back to 
Aurora, Ill., to train with his football squad. 

After the new vear Hollywood will have to 
strengthen its defense if it wants to keep 
“Red” from crossing its goal line. 

He’s going to straight arm hokum! 


The aa Stage 
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THE ICE FLOOD—Universal 


T’S the same old story of the timber lands. 
The hero tames the camp bully, learns who 
has been doing all the dirty work, and then 
saves the heroine from the ice jam. It’s ter- 
rible. And so are the titles. 


MARRIAGE LICENSE?—Fox 


HE tear ducts will be let loose in this weepy 
affair. The strong point in this picture is 
Alma Rubens’ performance as the girl who 
marries an English peer. His family is horri- 
fied at the marriage, and after unjust accusa- 


tions they secure a divorce for him. Years 
later she sacrifices her happiness for her son— 
who learns his father’s identity—sniff, sniff. 
It’s nothing to get excited about. 


THE TEXAS STREAK—Universal 


HE only Western this month, and fairly 

interesting. Hoot Gibson doubles for a 
movie star while on location. He loses his 
return railroad ticket to Hollywood, so he 
decides to strike for the best job in the little 
town. He succeeds, foils the villains and grabs 
unto himself a wife. 





Do they look like brothers? Well, they are. 


Lon Chaney and his 


brother, George, a newspaper man, snapped between scenes of 
‘Tell It to the Marines,’’ in which Lon plays a tough marine 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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HE PRIDE of the donor in his gift and the joy of 
the recipient in its possession is twofold if the 
quality of the gift is beyond question. 


The “Bluebird” mark, which appears in each ring, 
makes it doubly appreciated as a gift, because “Blue- 
bird” means unquestioned quality. It means that it is 














A metal price tag is affixed b il 7 
top asaraeofmncin guaranteed by both the maker and the retail jeweler 
ioiit It is the trademark of diamond quality—the assurance 


of maximum value. 


“Bluebird” Diamond Rings are priced to fit every purse 
—from $50.00 to $5000.00— but there is only one 
standard of quality. They are sold only by exclusive 
retail jewelers at nationally advertised prices. If your own 
jeweler cannot show “Bluebirds” send us his name and 
we'll forward an assortment to him for your inspection. 
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Note the serial number. It's Sets! a 


recorded by the jeweler and us— ns : 
pom sdentification. ol North State Street — Chicago 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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wonderful 


POWDER 
PREVENTS 


large pores 
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Brickbats and Bouquets 











Be 








entirely new French Process 

Powder is this wonderful cre- 
ation called Mello-glo. Once you 
use Mello-glo you will realize how 
different it is from old-time face 
powders. Notice how Mello-glo 
is so little affected by perspiration 
—how long it stays on—how it 
keeps that ugly shine away. Its 
thin, downy, film of pure fine 
powder protects the pores from 
dirt and impurities. beauty fades 
only when the pores become 
clogged and enlarged. Do not 
neglect this most vital feature of 
your good looks. The most im- 
portant thing is the kind of face 
powder you use. 


Don’t let your pores get large 


Try this wonderful Mello-glo Powder to- 
day. Sold by high-class stores everywhere. 


If your local dealer is out of Mello-glo 
use the coupon below 
Send 10 cents for sample of Mello-glo 
powder, with booklet on the new French 
Beauty Treatment, or $1.00 for a large 
box of Mello-glo Facial-tone Powder, 
including beauty instruction book. 
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may seem perfectly simple to you, if not written 
plainly, it sometimes becomes nothing short of 
a conundrum to the person who attempts read- 
Ing itr 

It is a good thing I am not a star myself, for 
looking over some of the letters they receive, it 
seems it would take a dollar, instead of a 
quarter, to make me want to send a photo. If 
you admire them so, the least you could do is 
write them decent letters. Think it over. If 
you play fair with them they are always willing 
to play fair with you. 

HELEN MARGARET BRINKERHOFF. 


A Poem for Dolores 


Kinston, N. C. 
Dolores Costello . . . 
She is a silver night of moon and stars. 
A night of velvety softness, yet strangely, 
enchantingly aloof; 
A night of mingled clouds and brightness; 
A night of cool, brilliant light upon shining 
depthless waters; 
A radiant, gorgeous night of deathless, softly 
luminous beauty; 
An exquisite night; 
Dolores Costello . . . 
SARA D. CHADWICK. 


Pure Hollywood 


So. Pasadena, Calif. 

Why such a fuss over the morality of Holly- 
wood? I am often in the town, and positively 
the entire place is asleep at ten o’clock. 

The bad-boy bandits and doped highwaymen 
are not employed in pictures. With a nation’s 
searchlight on the character of the actors, small 
wonder that scandal or malicious propaganda 
finds impetus. 

I believe, on the whole, that it has—the 
movie community—a higher moral tone than 
the average, because everyone in it is vitally 
interested in their life’s work. 

And movie people are just as humanly inter- 
ested in ‘‘conditions”’ as the rest of the world 
and have less to do with creating them than the 
would-be scoffer. 

FRANCES WOODBURN. 


Figure This Out 


Petersburg, Ill. 
“Stop, Look and Listen,” all of you “‘ Best 
People,’ ‘Dancing Mothers,” ‘ Bachelor 
Brides” and ‘‘Gold Hunters,” who send a 
“Far Cry”’ full of ‘Blue Blazes” from ‘Fifth 
Avenue” and “Hogan’s Alley” with a “Tor- 
rent”’ of criticism against the movies. “Just 
Suppose” we didn’t have “‘The Big Parade” of 
pictures to soothe “Broken Hearts” and give 
us “A Palace of Pleasure.” ‘For Heaven’s 
Sake” “Don’t” give them ‘‘My Old Dutch.” 
I think the movies are ‘The Cat’s Pajamas” 

and Puoroptay is “‘The Only Thing.” 
GENEVIEVE BLANE. 


Love! 


Washington, D. C. 
When you hear a wonderful old classic trans- 
formed into a blazing, bellowing jazz tune, you 
smile, but doesn’t it make you feel that some- 
how it isn’t quite right, a sort of sacrilege? 
Years ago I saw a picture, ‘The Christian,” 
and the réle of John Storm was portrayed by a 
wonderful man, and in the man’s eyes there was 
a certain glimmer outside of acting, a vigorous 
setting of jaw, almost a gritting of teeth, and 
he seemed to say that he must make them like 
him, he had worked, oh, so hard, they must 
like him! And did they like him? Yes, you 
bet they did! He was Richard Dix. 


A few days ago I saw ‘“‘Say It Again,” and 
instead of laughing I cried, and, oh, how I 
hated those people who snickered and gufiawed. 
But they didn’t know, they didn’t care, they 
came to be amused and they went away 
giggling. Why, oh why, won’t they realize 
that he is a wonderful actor, and nol a 
comedian? 

What an outrage, such impudence, I say, 
making a comedian of Richard Dix!!! 

ROSALIE LEE. 


Lookit This! 


Lansing, Mich. 
Here are my images of my favorite stars: 
John Barrymore—the good keen blade. 
Madge Bellamy—a path of silver across a 
secluded lake. 
William Collier, Jr.—raindrops shining in the 
sun. 
Ronald Colman—that breathless hush be- 
fore a storm. 
Marion Davies—corn colored taffeta. 
Reginald Denny—ice cold, sparkling ginger 
ale. 
Richard Dix—a Diana roadster, tearing 
down a long, straight road. 
Harrison Ford—‘‘dusk and the stars are 
gleaming.” 
John Gilbert—flares on a railroad at night, 
standing out against the shadows. 
Corinne Griffith—pineapple parfait. 
Raymond Griffith—warm ginger bread. 
Mae Murray—snow “diamonds” on frosty 
winter nights. 
Anna Q. Nilsson—a chest of new silver. 
Norma Shearer—a snow capped peak in the 
distance. 
Norma Talmadge—rose petals falling on a 
mahogany table top. 
R. VEDA CHASE. 


What About ‘*The Big Parade’’? 


New York City. 

With “Variety”? the Germans have again 
brought to our attention the inferiority of our 
pictures. 

To compare ‘The Last Laugh” or “Variety” 
from the standpoint of direction and photog- 
raphy with any American picture is as incon- 
gruous as to consider Elinor Glyn beside 
Dostioevsky. 

Movies are an art medium and require 
artists, yet inartistic souls bend them to the 
needs of their pockets. 

In our films the hand of the artist is never 
evidenced—we see only commercialism. 

The inartistic people in power are continu- 
ally advancing the very feeble defense that the 
people cannot appreciate great pictures. This 
is an excellent index to the minds that produce 
our pictures. A great picture is a powerful 
picture and, like fine music, affects everyone. 
Only the more sensitive souls see how the 
effect was produced, but all feel the effect. 

The materialists may satisfy themselves on 
this point by a survey of the box office receipts 
of the best pictures. 

HaAstincs WHITE. 


Desiring Pretty Ugliness 


Eastbourne, Sussex, England. 

Some of the stars have pluck, anyway, if they 
haven’t got discretion. This craze for stark 
hideousness seems to be spreading, but woe 
betide the silly ones who dispense with their 
good looks in the name of art when they 
haven’t anything else to fall back upon! 

Lon Chaney is their model, but he has a 
special genius of acting quite apart from face or 

[ CONTINUED ON PAGE 112 ] 
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No. 3—Flabby Muscles, © 
Crépy Throat and Drooping 


Under Chin 


Z = 
No. r—A ee —_. 


Your Chin Line Reveals Your Age 


How a drooping, double chin can be re- 
stored to youthful grace. How the telltale 
signs where age shows first can be erased 


HOUSANDS of women are 

saying, “I look ten years 
younger—it is almost miracu- 
lous,’’ after a few simple home treat- 
ments under the guidance of Dorothy 
Gray. 

This remarkable person—famous 
on two continents for her discoveries 
in facial rejuvenation—now extends 
her services beyond the confines of 
her New York Salon on Fifth Avenue. 

If you have a double chin, as shown 
in picture No. 1, you can banish it. If 
you merely have indications of its 
coming, you can prevent this handi- 
cap to beauty in a short time—at 
home—inexpensively. 

Dorothy Gray’s Double Chin Treat- 
ment comes in a single box—5 precious 
pteparations—accompanied by the 
Dorothy Gray Patter and the Dorothy 
Gray Chin Strap. Each preparation is 
for a definite purpose. Each has an ex- 
clusive formula. Complete directions 
accompany the treatment. 

If youwish tocorrect flabby muscles, 
crépy throat and drooping chin line, 
as shown in picture No. 3, Miss Gray 
offers another special treatment box 
containing 6 preparations, including 
her famous Circulation Ointment and 
the proper non-drying astringents and 
nourishing and tissue building skin 
foods. With this treatment is in- 
cluded the Dorothy Gray Patter and 
special directions. 

If you have lines and wrinkles, as 


shown in picture No. 2, Miss Gray 
offers a treatment box containing 5 
special preparations with careful in- 
structions. 

These three treatments, as outlined, 
enable you to duplicate in your own 
home the treatments given at Miss 
Gray’s famous Salon. 

These are the three basic treatments 
for youth prolongation. Of course, 
Dorothy Gray has perfected other 
treatments—so whatever your facial 
or complexion problems, she can help 
you. 

Now her complete treatments as 
well as her individual preparations 
are sold in the leading 
department and drug 
stores — of you may or- 
der direct. Formerly 
only a fortunate few 
could partake of her 
services in her New York 
Salon. 

Now, wherever you live, you can 
duplicate her treatments in your own 
home—thanks to her plainly printed 
instructions. 

You can erase years from your face, 
or—if you're so very young—you can 
prevent the first telltale signs of age. 

Dorothy Gray’s clientele has mul- 
tiplied ten times over the last two 
years—a reward for her twelve years 
of service in specializing in facial re- 











juvenation. Every one who tries 

her treatments and preparations 

acclaims her genius. 
Diagnose yourself. What of your 
chin line? Does it reveal an unpleas- 
ant sign of premature age? What of 
lines and wrinkles? Have you flabby 
muscles and a crépy throat? There is a 
special Dorothy Gray treatment for 
remedying each condition. 

These treatment boxescan be bought 
at all leading department and drug 
stores or you may order direct, via the 
convenient coupon below. Oryou may 
visit any of her Salons and buy them 
at: New York (753 Fifth Avenue); 
Atlantic City (1637 Boardwalk); San 
Francisco (The White House); or Wash- 
ington,D.C.(100gConnecticut Ave.). 


Dorothy Gray's Double Chin 
Treatment includes her Cleansing 
Cream, Tissue Cream, Russian As- 
tringent Cream, Orange Flower Skin 
Tonic and Russian As- 

_ tringent, together with her 
Reducing Chin Strap and 
Patter. 








— 
| ponorey GRAY, 753 Fifth Avenue, New York, N.Y. 

( Please send me more information regarding your treat- 
ments. 

0 Ienclose $10.85 for which send me one box containing 
a treatment for reducing a double chin. 

01 Tenclose $5.85 for which send me one box containing 
a treatment for lines and wrinkles. 

D0 Ienclose $11.60 for which send me one box containing 
a treatment for relaxed muscles, wrinkles, crépy 
throat and droop under the chin. 

Name... .... 
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BOB, 
BEHAV 
/ 


6 
Your bob must behave 
when it’s held in place by 

Bobbie Pins. 
Out of sight, out of mind. 
Merely separate the ends 
of the pin and insert the 
hair as you want it to stay. 
Can’t slip — Bobbie Pins 
stay put! Won’t tear hair 
because the ends meet. 


Four Shades: 
Black, Bronze, 


Gold and Silver. 


Sold everywhere—For 
your protection the copy- 
righted name is on the 
card; the basic principle 
patented. Avoid imitations. 


MARCUS-LESOINE INC. 
130 Turk Street, San Francisco 


BOBBIE 
PINS 


“}Ge your bob 


at tts best” 




















Questions and Answers 





| CONTINUED FROM PAGE 06 | 


Vivian, NEw Or tEANS, LA.—By request, I 
shall quote: ‘Mr. Menjou is the finest actor on 
the screen today and is the only one who can 
make my heart skip a beat. If you don’t feel 
the same about him, why, you had better 
just keep quiet when I’m around.” There you 
are! Is everything peaceful between us now? 
Mr. Menjou was born in Pittsburgh, Pa., on 
February 18, 1891. He has dark brown hair 
and blue eyes and he weighs 155 pounds. Let 
me see, now! Oh, yes, he is five feet, ten and 
one-half inches high. Address him at the 
Paramount Studios, Long Island City, N. Y. 


TEppy, BROCKTON, MAss.—Welcome to our 
family. Address Aileen Pringle, John Gilbert 
and Norma Shearer at the Metro-Goldwyn- 
Mayer Studios, Culver City, Calif. Richard 
Talmadge at the F. B. O. Studios. All in 
Hollywood, Calif. Do you mean Richard 
Barthelmess? Richard and Mary Hay are not 
divorced; just separated. There's a difference, 
you know. 


Rose, Honotvutv, T. H.—Bebe Daniels is 
one of the most popular girls in Hollywood. 
And I like her myself, so I guess she ought to feel 
flattered. Bebe is five feet, three and one-half 
inches tall and weighs 112 pounds. She has 
black hair and dark brown eyes. 


FULLER’s GirL, N. WARREN, Pa.—That’s a 
new one, naming your gym team the “Strong- 
hearts.” And all that praise just for a dog! 
Ramon Novarro was born in Durango, 
Mexico, on February 6th, 1899. He was 
educated at Our Lady of Guadalupe College. 
Entered pictures in 1917. Ramon is five feet, 
ten inches tall and weighs 160 pounds. Brown 
hair and brown eyes. Not married. As for 
telling you the author of the captions under the 
rotogravure pictures, the author begs to remain 
anonymous. 


Preccy.—Well, I don’t know whether you’d 
say Richard Barthelmess and Mary Hay are 
separated for good or not, but they certainly 
are separated. Marion Davies is not married. 





Erich did this for the wife and kiddie. 


GWENDOLYN, FLoRAL PARK, N. Y.—No, 
Betty Bronson didn’t go to your school. She 
attended the East Orange High School. Lila 
Lee’s mail should be addressed to the Para- 
mount Studios, Astoria, L. I. 


B. E. G., Detroit, Micu.—I am glad to 
hear that you don’t give up the old loves for 
the new. So you still remain loyal to Our 
Mary? That’sright. Eleanor Boardman re- 
cently was married to King Vidor, the director. 
Norma Shearer is one of the most popular girls 
on the coast. Norma has a number of beaux 
and I think it will be some time before she nar- 
rows her choice to THE ONE. Eleanor Board- 
man hails from Philadelphia and Norma is an 
importation from Canada. And your male 
choice falls to the lot of Ben Lyon—you know 
how to pick ’em. Ben was born in Atlanta, 
Ga. Ben is very cagy in handing out informa- 
tion about his loves. But as soon as I find out 
I'll let you know. I hope you are fecling better 
when you read this. The best of health to you! 


D. S. K., MonTREAL, CANADA.—You’re on 
the right track. Walter Pidgeon was born in 
Canada. He was recruited from the legitimate 
stage, having played with Elsie Janis in “‘ Puz- 
zles of 1925.” I met him just before he left 
for the coast. I shall never forget him. It was 
at a tea that Constance Bennett gave, and 
Walter was doing everything possible to make 
the guests feel at home. And I’m telling you he 
was the most popular fellow present. Then to 
cap the climax Walter sang ‘‘ The Rosary,” and 
I am sure if all the fair ladies ever heard him 
sing, his fan mail would jump into thousands 
by the day. Since going to the coast he has 
appeared in ‘‘ Mannequin” and “The Out- 
sider.”” He has just signed a contract with 
Joseph Schenck to play opposite Connie Tal- 
madge. And I don’t think it will be long before 
he is one of the most popular boys on the 
screen. Theodore Roberts first saw daylight in 
San Francisco, Cal. That was on Oct. 6, 1861. 
You may write him at the Lasky Studio. 

[ CONTINUED ON PAGE 156 ] 
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Between scenes of ‘‘The 


Wedding March,” which Von Stroheim is now in process of filming. 
Mrs. Von Stroheim and Von, Jr., show a distinct interest in the 
proceedings 
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CHOOSE YOUR PIANO AS THE ARTISTS DO 
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we friends drop in—the Baldwin Welte-Mignon* 
Reproducing Piano, with its wide variety of artist:’ 
recordings, at once becomes the Lile of the Party. 
Songs, dances, hits from the latest Broadway Revue 
are played for your guests with the irresistible rhythm of 
the Master Pianists. 


At any time, on any day, the Baldwin Welte-Mignon 
Reproducing Piano stands ready to make your home the 
rendezvous and your parties a success. 


The Baldwin Dealer in your city will be very glad, 
indeed, to give you a demonstration. 


Grands and Uprights in Modern and Period Designs 


THE BALDWIN PIANO CO. 
CINCINNATI, OHIO 


*Licensed under the original Welte patents. 





a elte-Dignon 


tLicensees 


BS REPRODUCING PIANO 
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ILEEN PRINGLE wrote on the back of this pic- 
ture: ‘Don’t vou think I look a little too hard-boiled 
for ‘my public’?”’ No, no, Aileen, because your pub- 
lic knows you are not really hard-boiled. It’s easy to 
see that you are merely posing in a chic, new Paris 
fashion. And, being an artist, you live your part even 
in a fashion picture. Hard-boiled, Aileen? You could 
no more be hard-boiled than you could be upstage. 
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AMON NOVARRO 4s the adventurous young hero 
Ben Hur, in the Metro-Goldwyn-Mayer spectacle of that 
name. 
Writing of Ben Hur Perfume, this great romantic actor 


says: Perfume is not for men, but we must admit its se- 
ductive sway when combined with the beauty of women. 
Women have praise for Ben Hur Perfume, as it seems to 
distill the romance which its name so long has typified.” 








“Ben Hur P 


: ace NUVARRO, young, gifted, 
handsome as a prince, idolized by 
his public, has a fastidious appreciation 
of all that goes tomakea womancharming. 


“We must admit the seductive sway of 
perfume when combined with the beauty 
of woman,” he says. “Ben Hur Perfume 

. seems to distill the romance which 
its name so long has typified.” 


The two beautiful women stars who 
play opposite Ramon Novarro in the 
great MetroGoldwyn-Mayer screen tri- 
umph, Ben Hur, are equally enthusiastic 
about the delicate yet individual 
quality of Ben Hur Perfume. 

“I have found nothing in per- 
fumes more delightful than Ben 
Hur,” declares May McAvoy, 
the lovely Esther of the play. 

It is.““so exquisite, so differ- 
ent, so distinctive,” says Car- 
mel Myers, who impersonates 
the beautiful Egyptian princess 
Tras. 

Ben Hur Perfume gives a 
touch of lingering mystery— 
of subtle charm to the smart 


Carnet Myers, as Iras, the beautiful Egyptian enchantress, 
in the Metro<Goldwyn-Mayer wonder spectacle, Ben Hur 


Ben Hur Powper, 
a clinging, satin- 
soft face powder in 
white, flesh and 
brunette shades 


Ben Hur PerrumME— 
“exquisite, different, 
distinctive” 
ty satin-lined, confett- 


May McAvoy in the appealing role of Esruer, and RAMON 
Novarro as the spirited young hero of Bew Hur 







erfume seems to distill 
Romance , says Screen Idol 


woman's toilet. It adds the final note 
to the perfection of her grooming. 


Gift packages of Ben Hur, handsome within 
and without, reflect the latest designs and color- 
ings, $1.00 to $10.00. They make beautiful gifts 
tor Christmas and other occasions, too. The ex- 
tract also comes in bulk, in miniature bottles and 
in purse bottles, flat little vials just the size and 
shape to tuck conveniently into your purse. 


You may buy these delightful Ben Hur acces- 








-in a dain- 








covered box 


sories for the toilette at leading druggists and at 
the toilet goods counters of department stores. 


The smart young girl, the chic older woman, 
both will welcome these lovely gift boxes for 
Christmas this year. 


If you'd like to try Ben Hur Perfume and 
enjoy its seductive fragrance, write us for a free 
miniature vial of the extract and a tiny box of the 
face powder. They will bring you a breath of 
sweetness you will never again want to be with- 
out. The Andrew Jergens Company, Spring 
Grove Avenue, Cincinnati, Ohio. 






Ben Hur Jewer Case (Le Bijou), con- 
taining a lovely silver-finished vamiry 
case, of Renaissance design, and a 
bottle of delicious Ben Hur extract 

















What the Stars 


WEST COAST 


(Unless otherwise specified siudics are at Hollywood) 


ASSOCIATED STUDIOS, 3800 Mission Road. 


William Kraft directing ‘‘The Arizona Whirlwind’’ 
with Bill Cody. 


Fred Bain directing ‘‘The Ramblin’ Galoot’’ with 
Buddy Roosevelt. 


F rancis Ford directing “‘Sandrow,”’ the police dog, 
in ‘‘ Fangs of Alaska.’ 


CHARLES CHAPLIN STUDIOS, 1416 La Brea Ave. 


Inactive. 


CECIL B. DE MILLE STUDIOS, Culver City, Cal. 


Yr 


W 


H 


Alan Hale directing ‘Rubber Tires”’ 
Love and Rod La Rocque. 


Olaf Nils Chrisander directing ‘‘When the Gods 
Laugh” with Jetta Goudal and Henry B. Walthall. 


Cecil B. De Mille directing ‘‘ The King of Kings”’ 
with Jacqueline Logan, Dorothy Cumming, Ru- 
dolph Schildkraut, Joseph Scehildkraut, Victor 
Vareoni, H. B. Warner, Theodore Kosloff, Bryant 
Washburn, Sally Rand and So-jin. 


Wm. de Mille completing ‘‘Nobody’s Widow"’ 
with Leatrice Joy and Eugene O’Brien. 


with Bessie 


Wm. K. Howard directing ‘‘The Country Doctor’”’ 
with Rudolph Schildkraut. 


. B.O. STUDIOS, 780 Gower Street. 


Bob De Lacey directing ‘‘Red Hot Hoofs”’ with 
Tom Tyler, Dorothy Dunbar, Frankie Darro and 
Barney Furey. 

Phil Rosen directing ‘‘Rose of the Tenements”’ 
with Shirley Mason and Johnny Harron. 


David Kirkland directing ‘‘A Regular Scout”’ with 
Fred Thomson, T. Roy Barnes, Mary Carr, Olive 
Hasbrouck, Margaret Seddon and Wm. McKim. 


Del Andrews directing ‘Hi, 
O'Hara and Doris Hill. 


= Dillon directing ‘‘They’re Off’’ with Viola 
ana. 


Taxi’’ with George 


J. P. McGowan directing ‘Tarzan and the Golden 
Lion”’ with James Pierce. 


IRST NATIONAL STUDIOS, Burbank, Calif. 


Production will soon start on ‘‘ MceFadden’s Row of 
Flats’’ with Charles Murray and Chester Conklin. 


Al Rogell directing ‘‘The Flame of the Border”’ 
with Ken Maynard. 


Svend Gade directing ‘‘The Blonde Saint”’ with 
Doris Kenyon and Lewis Stone. 


Al Santell directing ‘‘Orchids and Ermine”’ with 
Colleen Moore and Jack Mulhall. 


Production will soon start on ‘‘Here Y’ Are, 


Brother.”” Lewis Stone and Lloyd Hughes will 
have the leads. 


ILLIAM FOX STUDIOS, 1400 N. Western Ave. 
Al Green directing ‘‘Is Zat So’’ with Virginia Valli. 


F. W. Murnau directing ‘‘Sunrise’’ with Janct 
Gaynor, Margaret Livingston and George O’Brien. 


Victor Schertzinger directing ‘‘ Mother to Daugh- 
ter’? with Alma Rubens. 


Production will soon start on ‘‘Seventh Heaven.”’ 
Frank Borzage will direct. 


Raoul Walsh directing ‘‘The Monkey Talks”’ with 
Olive Borden and Jacques Lernier. 


AL ROACH STUDIOS, Culver City, Calif. 


“Our Gang”’ working on comedies. Incidentally, 
“ Aroma,” “FE arina’ s’’ little sister, is 2 new addition 
to ‘‘Our Gang.” 


LASKY STUDIOS, 5341 Melrose Ave. 





Luther Reed directing ‘‘With Their Eyes Open” 
with Adolphe Menjou. 


Wm. Wellman completing ‘‘ Wings’? with Clara 
Bow, Chas. Rogers, Richard Arlen and ‘‘Gunboat”’ 
Smith. 


Arthur Rossen directing ‘‘Stranded in Paris’’ with 
Bebe Daniels and James Hall. 


Rowland V. 
Pola Negri. 


Lee directing ‘‘Barbed Wire’’ with 


Clarence Badger directing “It’’ with Clara Bow. 


BIOGRAPH STUDIOS, 


COSMOPOLITAN STUDIOS, 2nd Ave. 
) ED a 32 





and Directors Are Doing NOW 


MACK SENNETT STUDIOS, 1712 Glendale Blvd. 


Alice Day, Ben Turpin, Ruth Hiatt, 
MeKee, Mary Ann Jackson, Madeline 
Billy Bevan, Thelma Hill, Vernon Dent, 
O’Shea, Barney Hellum, Jerry Zier, and 
Bennett—all working on two-reelers. 


Raymond 
Hurlock, 
Danny 
Alma 


—_— NEILAN STUDIOS, 1845 Glendale 
sivd. 


Marshall Neilan directing ‘‘Everybody’s Acting”’ 
with Betty Bronson. 


METRO-GOLDWYN-MAYER STUDIOS, 
City, Calif. 


Culver 


Edward Sedgwick directing “Slide, Kelly, Slide’ 
with William Haines. 


Production will soon start on ‘* The Mad World.” 
Edmund Goulding will direct. 


Cliff Smith directing ‘“‘The Desert Toll’’ with 
Francis McDonald, Kathleen Key and Anna May 
Wong. 

Production will soon start on “Spring Fever.” 
Cast not yet named. 


Production will soon start on ‘‘ The Cossack’’ with 
John Gilbert. 


Production will soon start on 
Renee Adoree will play the lead. 


“ Rose-Marie.” 


Tod Browning directing ‘Alonzo, the Armless”’ 
with Lon Chaney. 


Production will soon start on ‘‘ Anna Karenina’”’ 


with Lillian Gish. 


METROPOLITAN STUDIOS, 1040 Las Palmas 


Ave 


Seott Sydney directing ‘‘ No Control’’ with Phyllis 
Haver and Harrison Ford. 


Donald Crisp directing ‘‘Manbait’’ with Marie 


Prevost. 


TEC-ART STUDIOS, 5360 Melrose Ave. 


Sidney Olcott directing ‘‘The White Black Sheep”’ 
with Richard Barthelmess and Patsy Ruth Miller. 


UNITED ARTISTS STUDIOS, 
Blvd. 


7100 Santa Monica 


Alan Crosland directing ‘‘ Francois Villon’? with 


John Barrymore and Marceline Day. 
Edwin Carewe directing ‘‘Resurrection’’ with 
Dolores del Rio and Rita Carewe. 


Fred Niblo 
Talmadge. 


directing ‘‘Camille’’ with Norma 


UNIVERSAL STUDIOS, Universal City, Calif. 


Lynn Reynolds directing ‘‘The Red-Headed Hus- 
band’’ with Hoot Gibson. 


Edward Laemmle directing ‘‘Held by the Law” 
with Marguerite de la Motte. 
The with 


Mel Brown directing “ Four Flusher”’ 


Reginald Denny. 


Edward Sloman completing ‘* The Bargain Bride”’ 


with Mary Philbin. 


WARNER BROTHERS STUDIO, 
Ave 


5841 Melrose 


Walter Morosco directing ‘‘ While London Sleeps”’ 


with Rin-Tin-Tin, Helene Costello and Walter 
Miller. 
Chas. Reisner directing ‘‘ The Missing Link’’ with 


Syd Chaplin. 
Miehael Curtis directing ‘‘The Third Degree"’ with 
Dolores Costello. 


Herman Raymaker directing ‘‘The Brute’’ with 


Monte Blue. 


807 East 175th Street, 
New York City. 

Howard Higgins directing ‘‘ Not Herbert’’ with 

Ben Lyon. 


Tothar Mendes directing ‘‘The Song of the 
Dragon’”’ with Dorothy Mackaill. 
Production will soon start on ‘‘The Butter and 


Egg Man’’ with Ben Lyon. 


and 127th 
St., N. 

Albert Parker directing ‘‘Eyes of Truth’”’ with 

Gloria Swanson and John Boles. 





Palmer Photoplay Corporation, Palmer Bldg., 


Rothacker Film 


SS. FOX STUDIOS, 10th Ave. and 55th St., 
Ne Ba, 


Irving Cummings 


4 directing “‘Bertha, the Sewing 
Machine Girl” 


with Madge Bellamy. 


PARAMOUNT ee Pierce Ave. and 6th St., 
Long Island City, oo, 


Wm. Beaumont directing ‘‘The Canadian’’ with 
Thomas Meighan, Mona Palmer, Dale Fuller and 
Billy Butts. 

Luther Reed completing ‘‘New York” with Lois 
bor Ricardo Cortez, Mary Alden and Lya de 
-utti. 


Production has started on ‘‘ Cheer Up, Charlotte”’ 
with Margaret Quimby. 


D. W. Griffith directing ‘‘The White Slave’’ with 
oa Dix, Carol Dempster and George Ban- 
croft. 


TEC-ART STUDIOS, 332 West 44th St., N. Y. ¢ 


George Ww alsh will start work on “Striving for 
Fortune.’ 


ABROAD 
BERLIN 


Emil Jannings working on “ Emil, the Sailor.” 


AFRICA 


i C 5 “The Garden 
with Alice Terry and Ramon Novarro. 


Rex Ingram will soon start work on 
of Allah’’ 


LONDON 


Production will soon start on ‘‘ Madame Pompa- 
dour’’ with Dorothy Gish. 


CHANGE IN TITLES 
FIRST NATIONAL 


“The Knickerbocker Kid”’ 
been changed to “Stepping Along. 


with Johnny Hines has 


” 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 


York City. 
Associated First National Pictures, 383 Madison Ave., 


New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corporation (Paramount), 
485 Fifth Ave., New York City. 


Film Booking Offices, 1560 Broadway, New York 
City. 
Fox Film Company, 10th Ave. & 55th St., New 


York City. 


Metro-Goldwyn, 1540 Broadway, New York City. 


Holly- 
wood, Calif. 


Pathe Exchange, 35 West 45th St., New York City. 


Principal Pictures Corporation, 1540 Broadway, New 


York City. 


Producers Distributing Corporation, 469 Fifth Ave., 


New York City 


Mfg. 
Parkway, Chicago, III. 


Company, 1339 Diversey 


United Artists Corporation, 729 Seventh Ave., New 


York City. 


Universal Film Mfg. Company, Heckscher Building, 


5th Ave. and 57th St., New York City. 


Warner Brothers, 1600 Broadway, New York City 
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No. 95283 Helbros “Superb"’. $30. Fisteen jewels. 
, tk, solid white gold, three-piece case. 
Other styles in this series range from $56 to $05. 


No. 74401 Helbros. $31.50, Fifteen jewels. Itk. 
white gold filled, three-piece case. 
Other styles in thisseries range trom $24.50 to $34 


No. 95656 Helbras. $133. Fifteen jewels. Three- 

piece case of 18k. solid white gold. Set with four 

diamonds and eix French-cut synthetic sapphires. 
Other gem-set stvles $60 to $500. 


/ No. 49281 Helores. $38. 15 jewels. 14k. white gold 
/ filled three-piece case, oxydized and engraved 
‘ “Radium-encrusted gilt numerals. Strap detach- H 
able for replacement. 
Other styles tor men $51 to $70. j 








Patel for—and worn 
by—-men and women of per- 
fect taste, Helbros Watches ac- 
tually set the style in time pieces. 
Correct in style—correct in time. 
Exquisite in quality. Displayed 
at the better stores always. 


HELBROS WATCH CO., INC., NEW YORK 
7 22 West 48th Street 


y 
a we 


of newest Helbros Watch Fashions Pree on p 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 104 ] 


body. He can make a soul shine through a 
warped body. His Quasimodo was as pathetic 
and touching as it was hideous. 

John Barrymore in ‘‘The Sea Beast’? makes 
himself ugly, but he never loses his magnetism. 

The women stars are less lucky. The only 
two who could come through such a test are 
Norma Talmadge and Pola Negri. Gloria 
Swanson can’t. In ‘‘The Coast of Folly,” 
where she made herself look needlessly old and 
hideous, her acting was nothing but a series of 
face contortions. My face muscles ached. 
Mary Philbin was quite swamped by her ugli- 
ness in “Stella Maris.”’ She was a ghastly 
monstrosity without a spark of lovableness in 


' her. 


Let’s have artistic ugliness, but not just— 
ugliness! 
Miss P. FERGUSON. 


Boatmen versus Roses 
Salt Lake City, Utah. 


The ‘‘ Volga Boatman”! A beautiful picture. 
Mr. De Mille idolized the Bolshevists, with 
their demoralization of social life, but the 
horrible realities of the Russian Revolution are 
forgotten for a time, while we sit entranced 
with this stirring romance. 

The acting of William Boyd and Julia Faye 
was a delight. Never has Miss Faye been so 
happily cast. Kosloff was perfect, as always! 
The most haunting memory of the play is the 
“‘Boatman’s Song’’; the action was wonder- 
fully timed to the lilt of it and carrying the 
whole audience along on the wave of that 
strange, sad melody. I have seen but one 
other picture with this mesmeric influence of 
music—that was “‘ The Merry-Go-Round.” To 
this day I never hear a strain of that air with- 
out a touch of heartbreak. 

The worst picture I have seen is “‘ Rose of the 
World.”” Warner’s program pictures get 


poorer and more silly. I don’t care for Patsy 
Ruth Miller anyway, and to see her going 
through that ‘“‘he loves me, he loves me not”’ 
stuff, with the daisy, made me wonder if, after 
all, she had gone into burlesque comedy. The 
first part of this picture might have been 
written by a ten-year-old, the latter by some 
one mentally ill. I felt very sorry for splendid 
Alex Francis, that wonderful old man whom we 
all hold so dear; he surely must have hated his 
art. 
The whole picture was absurd. 
MABEL Y. SANBORN. 


Posies and Rocks 


Los Angeles, Calif. 

My first bouquet goes to Eleanor Boardman. 
When will M-G-M give her her big oppor- 
tunity? When will they realize that she is a 
better actress than Norma Shearer, and just as 
distinctly individual a personality? She needs 
good réles and good photography such as Miss 
Shearer has been receiving. Comparisons are 
odious, and I like Norma, but it’s time Eleanor 
was rewarded for her consistently excellent 
acting. 

The second bouquet is Conrad Nagel’s. Such 
versatility of expression as is his, with each 
expression. funnier than the one _ before! 
Reginald Denny will have to watch out! 
Conrad passed him down the line. “Excuse 
Me” made me Conrad’s champion. “Dance 
Madness” completely converted me. 

One brickbat each—to Famous Players- 
Lasky for their dull production, “Volcano,” to 
Renee Adoree for accepting such negligible 
réles as those in “‘La Boheme” and “The 
Exquisite Sinner,” and to Lillian Gish for her 
acting in general. 

The third bouquet? 
course. 


For PHoTOPLAY, of 


LAUREL BRINKERHOFF. 





Jack Conway, the director, wins one of the F. F. F.’s—meaning 

First Families of the Films. He met Virginia Bushman, daughter 

of Francis X., when she was playing in ‘‘Brown of Harvard.’’ Con- 

way asked for permission to direct her for the rest of his life. And 
Virginia said, ‘*Yes’’ 
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Thank You 


Bismarck, N. Dak. 

A bouquet for PHoTOPLAY. Congratulations 
on the most complete guide to motion pictures 
published. Your magazine contains every- 
thing that a fan could ask for. 

Another bouquet for Milton Sills. In ‘The 
Sea Hawk” he thrilled you, but in “Puppets” 
he plays upon your emotions. He is truly the 
greatest of stars in a great star part. Milton 
Sills in the most dramatic réle of his career 
seems to ‘‘put across” better than any other 
star could that which fills the hearts of the 
audience with pity and sympathy. Place him 
upon the throne of moviedom and crown him 
king. 

Now comes my brickbat. Duck your head, 
Barthelmess, for it is aimed at you. Where, I 
ask you, is our Dick—our Dick of ‘“Tol’able 
David” fame? Ishe gone forever? I hope not. 

RONALD MACINTYRE. 


Praising Mr. Hughes 


Middleton, New York. 
Lloyd Hughes brings us one great pleasure of 
young Americans—college life! 
Lloyd Hughes is one of the ten handsomest 
men of the screen. 
Lloyd Hughes is not a so-called ‘ Sheik.” 
Lloyd Hughes is handsomer than Richard 
Dix. 
No one could play next to Colleen Moore 
better than Lloyd Hughes does. 
Lloyd Hughes would become famous if he 
were allowed to act better parts on the screen. 
Lloyd Hughes is just as much a typical 
American as Richard Dix. 
JACK PERRINE. 


A Rich Lady 


New York City. 

Whether a queen or a lost lady, the soft 
womanly personality of Irene Rich blends 
sensitively with the portrayals she essays. 
Her presence imparts a radiance to the com- 
position of a scene. She moves with a grace 
and patrician charm that befits the distinction 
of her surroundings. 

There is an elusive exquisiteness in her ex- 
pression. Her nuances reflect an emotional 
depth, a warmth of inspired understanding for 
her réles. With her deft sentience for character 
interpretation, she affects a keen variation of 
moods; happiness or sorrow is expressed in the 
bright appeal of her eyes, in the quiver of her 
lips, in the delicate movement of her hands. 

The personal attractiveness of Irene Rich 
lies in the glad charm of her. There is none of 
the extravagance of genius in her gestures. 
Her portrayals reflect the vividness of girlhood 
in a being of cultured dignity and kindly 
sophistication. 

THEODORE A. BAxtT. 


A Whole Set of Ideas 


Springfield, Mass. 

I wish that if Corinne Griffith has a pain in 
her neck that she would put some Sloane’s lini- 
ment on it. If she is just bored I really don’t 
know what to advise her as I never have been 
as bored as she seems to be. 

Ben Lyon is charming and my favorite actor, 
although I have to admit he can’t act much. 
If he would forget his personal appearance and 
think more of his acting he would be excellent. 

Betty Bronson is “‘cute,’”’ but is entirely too 
sophisticated. After seeing ‘Peter Pan” I was 
sure of her success, but after seeing later 
pictures I am not positive. 

Elaine Hammerstein is the worst actress on 
the screen. I know that is putting it rather 
strongly, but I don’t feel that she can act at all. 

I cannot see too much of Reginald Denny. 
One actually feels refreshed after seeing him. 

Why can’t we have more of Alan Forest? 
He would make good if given a lively part. 

EpitH HILDELBRANDT. 
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The habit of removing film twice daily from 

the teeth by Pepsodent is widely urged by 

dental authorities because of its unique thera- 
peutic and prophylactic powers. 














The Film Danger 


To which authoritative dental opinion 
ascribes many tooth and gum disorders 


To cultivate tooth clearness and firm healthy gums. This way of 
combating film on teeth is advised by many authorities 


HAT many of the commoner 

tooth and gum troubles, and 
most cases of so-called “off-color” 
teeth, are due to a film that forms 
on teeth which ordinary brushing 
does not successfully combat, is 
the consensus of dental opinion. 


Run your tongue across your 
teeth, and you will feel this film— 
a slippery sort of coating. Film 
absorbs discolorations and thus 
makes teeth look dull and dingy. 
It breeds germs and bacteria and 
invites tartar, decay and pyorrhea. 
It is a menace to tooth and gum 
health that must 
be constantly 
combated. 


Thus dental au- 
thorities now seri- 
ously urge that film 
be removed at least 
twice every day — 
in the morning and 
at bedtime. One 
can’t expect glis- 





tening teeth and proper gum protec- 
tion unless this be done regularly. 


To do so obtain Pepsodent—a special, 
film-removing dentifrice most dentists 
favor. It curdles the film, then removes 
it and polishes the teeth to high lustre 
in gentle safety to enamel. It combats 
the acids of decay. It acts, too, to firm 
and harden the gums; thus meeting, in 
many ways, the requirements of modern 
dental findings. 


Old-time dentifrices did not adequately 
fight film. That is why this modern pro- 
tective way, as a twice a day habit in 
your home, and at least twice a year 
calls on your dentist, are being so wicely 
advised today. 


Accept Pepsodent test 


Send the coupon for a 10-day tube. Brush 
teeth this way for 10 days. Note how 
thoroughly film is 
removed. The teeth 
€radually lighten 
as film coats go. 
Then for 10 nights 
massage the gums 
with Pepsodent, the 
quality dentifrice, 
using your finger 
tips; the gums 
then should start 
to firm and harden. 





Name 








SPA NOR RCE ido a geass editing en 


Only one tube to a family 


FREE—Mail coupon for 10-day tube to The Pepsodent Company, 
Dept. 825. 1104 S. Wabash Ave., Chicago, Ill., U. S. A. 
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C, J. MUSSEHL, 
Pioneer Music: 












priced 


and high 
tertainers, 


5-Day-Trial 
to Prove It 


JUST to prove how quick and easy you can 
learn to play a saw, I'll send you a genuine, 
specially tempered Musical Saw for 5 days’ 
trial. Iguaranteethat in 24 hours youcan play 
tuneslike“OldBlackJoe”and 
Home Sweet Home”. Then 
you quickly learn latest jazz 
and song hits, operatic and 
classical music. Amazingly 
simple—no notes to read, no 
dreary practice. You don't 
need to know a thing about 
music, 






Charles Guglieri, 
booked to play solos 


York) "maton pic. Play for Moneyor Fun 
ahr dene The Musical Saw’s only ri- 
val is the violin for sweet- 
ness and expression. Tone 
effects are positively start- 
ling and so unexpected that 
nothing compares to it in 
winning instant popularity 
or becoming a salaried en- 
tertainer. Its novelty gains 
headline position for you. 
You are always in demand. 


Success Guaranteed 


I have taught thousands to 
play the Musical Saw. Just 
three short simple lessons 
reveal every secret of my 
12 years’ success as a pro- 
fessional saw musician. 
Scores of others have won 
fame and fortune like the 
‘Bud’? Gamble ig three pupils shown here. 
paying his way a- Let me prove that you, too, 
ring: her diy gs 4 can quickly play like a 


the Musical Saw. : 
now in Europe. professional, 


Phonograph 








lubert S. Alter, 
broadcasting celeb- 
rity, has elight 

audiencesof six lead- 
ing stations, includ- 
ing an appearance 


from WSN team- 
shipLEVIATHAN’’. 








Double-disc, demonstration- 
size Phonograph Record of 
beautiful saw solo and duet. Two beautiful 
selections, positively amazing to anyone 
who has never heard the Musical Saw and 
its sweet tone. Send10¢ (stamps or coin) to 
cover handling and postage. 

However, ifyou have already heard the Saw, 
and do not want che :ecord, ask only for my 
big FREE TRIAL OFFER with which all 
my pupils have made their start to fame and 
money. No charge: sent postpaid. Simply 
mail me this ad with your name and address 
printed along the margin. 


MUSSEHL & WESTPHAL 


246 West Water St. Fort Atkinson, Wis. 
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GOT a good laugh when I heard this one. 

Hope you will too. 

A party of screen celebrities, including Col- 
leen Moore, Corinne Griffith, Wally Beery, 
lloyd Hughes, Doris Kenyon, Frank Lloyd, 
John McCormick and Dick Rowland, head of 
Kirst National, had spent the week-end at 
Rainbow Lodge trout fishing. 

On their way home they stopped at the his- 
toric Mission Inn at Riverside for an early 
dinner and Beery got the idea it would be a lot 
of sport to drop in and make a personal ap- 
pearance at one of the picture theaters. 


HE first theater they visited was running a 

Colleen Moore picture. Rowland intro- 
duced himself and his party and offered their 
services for a personal appearance. 

The manager declined. His schedule was so 
close that he couldn’t spare the time. It would 
force him to cut out one of his shows, he said. 

Astounded and more than a little peeved, the 
party called at the rival theater and again 
made their offer. 

“Sorry,” said the manager, “‘but it’s against 
the policy of the house t> have personal ap- 
pearances. The people in this town don’t 
seem to care for ’em.”’ 

So Riverside never saw Colleen Moore, Co- 
rinne Griffith, Doris Kenyon, Wally Beery and 
Lloyd Hughes in person. The stars were will- 
ing, but the theater managers wouldn’t have 
them at any price. 


THs bartering of souls. Buying and selling 
of flesh. It started centuries ago. It is 
still going on. 

Now Warner Brothers have sold Lubitsch. 
Divided his flesh and blood and undenied 
talent between Metro-Goldwyn-Mayer and 
Laskys. He will make one more picture for the 
former company and two pictures for the latter, 
thus fulfilling his Warner Brothers’ contract 


which called for three pictures for that com- 
any. 

. Their reason for selling Lubitsch is that in 
the future they plan to concentrate their 
efforts, so they say, exclusively on motion pic- 
ture productions which will lend themselves 
tou the synchronization method of the Vita- 
phone. This, because of the success of. the 
Vitaphone at the recent New York opening of 
“Don Juan.” 


AMES CRUZE has completed ‘Old Iron- 

sides” and will start to work on a Raymond 
Griffith comedy. Cruze always has admired 
Griffith’s work and wanted to have a little fling 
at a light comedy before starting on another 
spectacular production. ‘Old Ironsides” was 
probably the most arduous undertaking ever 
attempted by a director—‘‘Ben Hur” ex- 
cepted. 

The Cruze special will be presented on 
Broadway this winter as will be D. W. Grif- 
fith’s picture, ‘The Sorrows of Satan.”’ D. 
W.’s picture is said to be a knock-out. And 
Famous Players-Lasky, intent on burning up 
New York’s Main Street, will also schedule the 
German spectacle, “‘ Metropolis,’’ for'a Winter 
run. 


HERE was a bunch of pea-green Holly- 

wood sailors off Point Conception near 
Santa Barbara while Skipper Rupert Julian 
was directing William Boyd and Elinor Faire 
in their latest sea-going picture. Pea-green 
and sick, for the sea was very rough. But 
that’s what they wanted. ‘None of your 
placid Catalina Island swells for us. We want 
our weather rough—and plenty of it,’’ said 
Tulian when someone suggested using the loca- 
tion that Cruze used for “Old Ironsides.”’ 

John Miljan is in the cast of “The Yankee 
Clipper” —“‘it’s not a barber picture!” John 

[ CONTINUED ON PAGE 116 | 





They are all doing it. 
weddings and engagements. 


would remain aloof from romance. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Hollywood never has had such a season of 
We always thought that Mary Astor 
But she has announced her 
engagement to Irving Ascher, a member of First National’s produc- 
tion department. And, take it from Mary, she has never been so 
happy 
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Ann, eat your 
breakfast 


HERE’S cream taken from a bottle, and: breakfast 
food got out of a box. I haven’t tasted them yet, 
but I’m not afraid to ask you- to eat. And in the 
bathroom is new tooth-paste to use on your teeth. 
Here’s medicine to take before you start off to 
school. . . . Don’t forget to wash your hands— 
that’s a fresh bar of soap—and maybe dust your 
face with powder. No, it won’t hurt the skin. This 
list of things I've seen advertised—stop and give 
it to your father. He'll bring them home tonight. 
Some of them old, some of them new... but what 
a civilized thing! To buy on faith and use on faith 
and never be betrayed! 


Read the advertisements. Their honesty is as 
clear aS a mirror. You can believe in them as 
surely as you believe in yourself. You can follow 
their directions with utmost faith. You can use 
their products with confidence you'll want to use 
them again. Theirs are facts proved and accepted. 


Use their news. 
DG 


When guided by advertisements 
you can buy with faith 
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Let me help you 
get fit and stay fit 


iL) 
os / 


YEAR ago I was all shot! You 
know what the papers said — 


“Babe Ruth is through.” 


But I wasn’t through, fellows. It was just 
a matter of physical condition. 

When the season opened this year I was 
right back on my toes. e boys opened 
their eyes at the way I walloped the ol 
pill. They said I got around the bases faster 
than ever. They said Babe's made a 
real come back. 

Everybody wondered how I did it! My 
mail was jammed with letters asking me 
the secret. 

Get Fit and Stay Fit 
There's no secret about it! | did it with a 
system I worked out myself. I'd tried lots 
of others, but it took my own ideas to get 
me back in shape and keep me there. 

And I'll tell you this—it will pull you out 
of the physical junk pile P. D. Q. and get 
you back in the game with a flashing eye, a 
springier step anda body full of pepand go. 
If you're fat and flabby from sitting at a 
desk, my system will work wonders for 
you—take down that bulging waist—harden 
up those soft, pudgy muscles — put you in 
beautiful trim, inside and out. 
If you're skinny and weak, my system will 
ut on good, dea flesh and muscle— 
adhe those narrow shoulders, build up 
that thin chest. 

Makes you more successful 
It just can’t help being effective. Already, 
doctors —lawyers— business men —will 
tell you that. 

Don't let yourself goto pot. Don’t sit around 
and wish you were what you used to be. Get 
busy with my system and make yourself fit. 
Send $1 with coupon 
for my complete course 
The “‘Babe™’ Ruth course only costs $12in 
all. $1 with the coupon will bring it to you— 
with its simple, easily understood instruc- 
tions and an autograpbed “‘Babe Ruth bat 
with which to work. Then paythe remaining 
$11 when the course is delivered to you. 


Send for it now. Use it this winter—faith- 
fully. See how it gives you the vigor and 
vim you need to go out and win. 


Shoot the coupon along to me with $1 re- 
gistered mail or mail order. My course will 
come right back to you. 


Babe Ruth’s Health System (D) 
1467 Broadway, New York City 


Enclosed find $1. Please ship me your complete course, 
I will pay the remaining $11 on delivery. 


Name 


Street 
City 








State 








Did you ever do this? Sure! 


Who hasn’t? 

self-made snapshots in every photograph album. Richard Dix and 

Esther Ralston play the old camera trick in a scene from Richard’s 
new picture, ‘*The Quarterback”’ 
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informed me. And so is Walter Long and 
Clarence Burton. Quite a formidable list of 
villains for big blond Bill to vanquish, it 
seems to me. 


HILE Will Rogers was playing in London 

(and, incidentally, appearing in films op- 
posite Dorothy Gish) he was a guest of the 
American Club. 

A dinner was given in Rogers’ honor. The 
humorist made a speech in which he told a 
story, possibly suggested by the presence of 
Lord Dewer, the whiskey magnate. 

“We get whiskey over in the States in spite 
of prohibition,” drawled Rogers. ‘‘ However, 
we always test it. We stick an iron rod into 
the bottle. If the rod comes out rusty, we 
drink the stuff. If it comes out bent, we throw 
it away.” 


UST a small idea of how much an impression 
of fleeting loveliness costs in motion pictures. 

There’s a scene in ‘‘The Wedding March” 
that takes place in the courtyard of an inn. 
The background is drowsy with the blossoms of 
many apple trees. Lights filtering through the 
curling pink blooms form dancing arabesques 
on the cobblestones. It is one of those ro- 
mantic episodes in which the Viennese noble- 
man, portrayed by Von Stroheim, woos little 
Fay Wray in the springtime of the year. 

Here’s an idea of how much romance and 
beauty cost on the screen. 

The blossoms, made by hand in Los Angeles, 
cost $5,500. There were nearly half a million 
of them. It took eighty-seven laborers four- 
teen days to fasten them to the trees. And 
each of the eighty-seven laborers received five 
dollars a day. 

The scenes were shot at night, which neces- 
sitated the use of a large number of generators 
to furnish electricity. The generators were 
used seventeen days at a cost of $2,000 per day. 

Nearly $50,000 just to get the springtime and 
young love effect. And it doesn’t include the 


cost of the.set-—$45,0oo—nor the money paid 
the extras—$11,0o0o—nor the salaries of the 
cast and the director. 


cz was very fortunate that I happened to pay 
a formal call on the new First National 
Studios at Burbank the other day, for a really 
elegant party was in progress. I say elegant 
when I refer to speeches and introductions and 
a delicious luncheon. And what could be more 
elegant than these? 

It happened that the officials of First Na- 
tional wanted to show their new two million 
dollar plant to their friends and also to take a 
peek at it themselves, now that it is completed, 
so Robert Lieber, the president, and Richard 
A. Rowland, the vice-president, and John 
McCormick, the general manager of West 
Coast production, assembled a few of their 
friends and followed M. C. Levee, general 
executive manager, who proved to be a jocular 
guide, around the seventy-five acres. 


THEY can well be proud of the plant. It 

covers approximately seventy-five acres, has 
thirty buildings, including four of the largest 
enclosed stages in the world. There is a school- 
room for children working in pictures, a swim- 
ming pool, tennis courts, greenhouses, a res- 
taurant, and other excellent advantages to 
make it a practically ideal studio. 

Passing one of the sets we discovered Colleen 
Moore working in ‘“Twinkletoes’—and a 
blond wig. She paused long enough to let us 
see that her eyes could twinkle as well as her 
pedal extremities. And then we went on to 
meet Lloyd Hughes, Mary Astor, Philo Mc- 
Cullough, Einar Hansen and a few other First 
National players. 

It was a very nice party. And I’m glad I 
happened in on it. 


NNA Q. NILSSON is in Sweden visiting 
her relatives in the old home town, and 
Hollywood doesn’t seem the same with Anna 
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Q. gone. But she’s entitled to the vacation, 
for this is her first trip to Sweden since she 
came over to seek her fortune many, many 
years ago. And with all her success, she’s the 
same Anna Q. who won her first start up the 
ladder as an artists’ model in New York. I 
know, for she used to pose for Frank Godwin, 
“who knew her when,”’ and he told me so. 


FF renee McGRAIL may be one 
of Hollywood’s busiest villains, 
screenically speaking, but he still has 
time to pick up a few jokes now and 
then. While he was villain-ing in 
“The Pelican” he stopped his dirty 
work long enough to tell this one to 
Frank Borzage. And I overheard, so 
you will get in on it: 

One Goof had just returned from 
California and he met another Goof. 
The first Goof fell to discussing the 
misleading names of California towns 
and their equally misleading pronun- 
ciation. 

“They’ve got a town just below the 
border that is spelled ‘T-i-a-j-u-a-n- 
a.’ Now how do you suppose they 
pronounce that?” queried the first 
Goof. 

“T dunno,” burbled the second 
Goof. 

“Well, it sounds like ‘Tee-a- 
wauna’.” 

“You don’t say!” 

“Yeh. And they’ve got another 
place spelled ‘Y-o-s-e-m-i-t-e.’? Can 
you guess what that is?” 

“T should say not.” 

“San Luis Obispo!” triumphed the 
first Goof. 


ANTS have destroyed cities! 
A swarm of bees once routed an army! 

And only the other night a horde of moths 
put a picture company out of action. 

Allan Hale was directing Vera Reynolds in 
“Risky Business” at the De Mille studios. 
The set was in the open, with powerful lights 
burning. 

The first scene was scarcely shot when the 
first moths came, the vanguard of a horde that 
within five minutes blackened the air, settled 
upon everything by the thousands and routed 
actors and staff. Turning off the lights brought 
temporary relief, but the minute the lights 
were on again the moths returned. 

So work was called off and everyone had a 
good night’s sleep. 


OAH BEERY has been honored by his 

fellow members of The Maskers, a club 
which is to Hollywood actors what The Lambs 
is to those of New York. He was presented 
with a gold membership card in appreciation 
for having turned his beautiful San Fernando 
ranch and home over to the club for the 
annual Maskers outing. 


| wen BEERY, Mrs. Beery and 
their young son, Pidge, now live 
on a ranch in the San Fernando val- 
ley, not so far from Anna Q. Nils- 
son’s beautiful little ranch, and of 
course they keep a few chickens. 
Every evening it is Pidge Beery’s 
chore to gather and bring in the eggs. 
One evening his mother heard a 
terrible yowling in the vicinity of the 
hen house. 
It was Pidge. 
“What’s the matter, son?’ called 
Mrs. Beery. ; 
“Oh, Mom, I’ve dropped the eggs 
and busted ’em,” wailed Pidge. 
“Did you break them all, Pidge?’’ 
“No, Mom, only the shells.” 


— 








One of 
the Evidences 
of Refinement 


Good taste and good health 
both demand sound teeth, a 
clean mouth and sweet breath. 


The use of Wrigley’s chewing 
gum takes care of this important 
item of personal hygiene in a 
delightful, refreshing way. 


Wrigley’s does its work by remov- 
ing particles of food from between 
the teeth, by stimulating the flow of 
digestive juices, and by the antiseptic 
action of the flavoring extracts for 
which Wrigley’s is famous—“The 


Flavor Lasts!” 


It removes odors of dining or 
smoking from the breath. 


These facts, so freely attested by 
doctors and dentists alike, are making 
the use of Wrigley’s a thrice daily 
routine of people of refinement. 





Comes to you 
fresh and full-flavored 
in its sanitary 
sealed wax package 
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Shoe 


Dressings 


I Delightful Way 
/ Footwear Charm 


be chic and flattering 

to the costume, shoes 
must always look new and 
spick and span. Your smart 
kid, satin, patent leather, or 
suede slippers need the tender 
care of Cinderella Dressings. 


The frequent use of Cinder- 
ella Dressings will renew and 
restore the original beauty 
of your shoes. Women of 
fashion and discrimination 
everywhere have long since 
learned the value of keeping 


shoes looking their best. 
Sold by the 
Better Stores Everywhere 
Made by 


Evererr& BARRon Company 
Providence, R. I. 
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AST on the heels of Valentino’s death 

comes the report of the passing of Joe 
Moore, brother of the famous film trio, Tom, 
Matt and Owen. Joe was swimming off the 
shore from Santa Monica Canyon, near where 
Matt Moore has his beach home, when heart 
failure overtook him and he was drowned. 

Although not connected with the acting end 
of the motion picture business, Joe had many 
friends in the colony who will mourn his pass- 
ing. 


ONALD COLMAN and Bill Powell arrived 

in Hollywood at the same time. Ronnie 
from Nevada, where he had been working 
in ‘The Winning of Barbara Worth,” and Bill 
from New York and ‘“‘Tin Gods.”’ Forthwith 
Dick Barthelmess invited them to try his new 
yacht, with the result that Ronnie, Bill, Dick 
and Charles Lane, who is Ronnie’s particular 
crony (he just finished playing a father réle in 
Vegi Worth”’), sailed away on the briny 

eep. 


visiting. with her on the set that there were 
3954 buttons on the costume—that she had 
counted them herself and knew. And Colleen 
would. She’s just like that. 

The set was a picturesque old Limehouse 
theater in which Colleen had to do a song and 
dance number before a large audience of ex- 
tras. And, can you imagine?—this petite star 
had a very genuine attack of stage fright—pain 
in the pit of the stomach and all. 

But Colleen is game, and judging from what 
I saw of her performance she could make a nice 
living on the stage any time. 


OLLEEN decided to have a very novel fan 
party at the studio. Selecting twenty fan 
letters with local postmarks—letters which 
seemed to be from children—she invited them 
to the studio to see her work and to have tea 
with her. 
On the appointed day they all showed up. 
Nineteen were between the ages of eleven and 
sixteen. The other was seventy-two. 








1. IRENE Ricu . . 

2. CoLLEEN Moore . 
3. RicARDO CorTEz. . 
4. Harrison Forp 
5. May McAvoy 
6. LoutsE FAZENDA . . 

4. RICHARD BARTHELMESS . 


Identification of Players on Pages 60and 61 


. in “The Honeymoon Express.” 


. in “The White Black Sheep.” 


....... in “Twinkletoes.” 
. . in “The Eagle of the Sea.” 
. in “The Nervous Wreck.” 
. in “The Fire Brigade.” 

in “Ladies at Play.” 
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AAS HAY has gone West to visit her 
daughter and has announced her intention 
of occupying Richard Barthelmess’ home in 
Beverly Hills. But there will be no reconcilia- 
tion, as Richard immediately left for New York 
when he heard of Mary’s impending arrival. 

There were rumors, too, of a romance be- 
tween Mary and John Gilbert. But Mr. Gil- 
bert is intensely interested in Beatrice Lillie, as 
everyone in Hollywood knows. 

Dick has plenty of friends in Hollywood and 


| it is going to complicate matters of hostesses 


when Mary arrives on the scene, even if Dick 
is not in town. Dick has been very much the 
bachelor for the past season and the new turn 
of events gives an unexpected twist to Holly- 
wood’s already complicated social life. 


| aon RUTH MILLER emphat- 
ically denies that she is engaged 
to Dick Barthelmess. And so does 
Dick. Why shouldn’t they, when 
Dick still has a wife? 

Apropos of this latest rumor con- 
necting the much engaged Patsy 
Ruth with wedding bells for the 
*steenth, George Jessel is responsible 
for what strikes me as the prize line 
of the month delivered at a dinner 
just before he returned to New York. 

“T am sorry that when I came out I 
couldn’t wait and take advantage of 


Magnificent! This beautiful reproduction of a 
Watteau painting on GENUINE TRANSLU- 
CENT CHINA is more gorgeous than a cameo. 
It is surrounded by forty-six fiery, twinkling 


LiMiramar S700 


$72.85 
COD. 


I'Mirama Gems, giving it the splendor of diamonds and platinum. 
The painted figures in life like colors give it a delicate softened 
lustre which blends with the violet diamond like rays of the 
'Mirama Gems. Enhance your beauty today with this alluring, 
tegal brooch, which is equipped with a safety catch preventing 
loss and comes to you in an exquisite presentation box. Give 
your postman only $3.85. If you're not actually thrilled with 
its beauty send the brooch back for POSITIVE MONEY 


REFUND. GEM JEWELRY COMPANY . 
387 E. Washington Street, Boston, Mass. 


the summer excursion rates of $146, 
which provided for a round trip ticket 
to California with a stop-over at the 
Grand Canyon and an engagement 
to Patsy Ruth Miller.” 


kletoes.”” It’s covered with buttons, 
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OLLEEN MOORE wears the cutest little 
coster costume in her new picture, “Twin- 


of 


course, and she confided to me while I was 


All seemed to have a great time and enjoyed 
teaimmensely. But Colleen noticed that none 
of them were eating the delicious cake served. 
Inquiry developed that her little guests were 
saving their cake for souvenirs. So Colleen 
ordered more cake—‘‘eating cake” this time. 


[™ mighty happy to tell you confidentially 
that Bill Hart, always a favorite of mine, is 
going to make more pictures, at least three. 
Bill has been idle since ‘‘Tumble Weed,”’ but 
he is soon to start work on a series of three 
pictures for Feature Productions, the company 
which made the Valentino pictures and is now 
making the John Barrymore pictures. They 
will be for United Artists release. Hart is to 
have a salary and a cut on the profits. 


| gg FAIRE was tellirig me 
of the sleepiest person in the 
world. It was her colored maid 
whom she has just discharged. 
Elinor decided to let her sleep on 
somebody else’s time. 

The girl would fall asleep on the 
set. Fall asleep as she stood holding 
a broom. Exasperated, Elinor took 
her to task: 

“Pve never seen such a sleepy 
person. I don’t see how you do it.” 

The girl looked at Elinor, yawned, 
and said: ‘“‘Why, missy, I can go to 
sleep walkin’ along the street with 
mah husband.” 


LORIA SWANSON has been talking hope- 
fully of a vacation for overa year. “ Before 
I start my first picture for United Artists,”’ she 
announced triumphantly, “I am going to take 
a long rest.” 
Well, the “‘long rest”’ was just exactly seven 
days, spent in Virginia. Gloria and Henry 
de la Falaise set out with two sets of golf 
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sticks, bent on conquering the game in a week. 
Neither of them ever played golf before and I 
would be willing to bet they are not playing 
now. 


[HE nicest thing about Gloria is her un- 
affected love for her children. And the 
children reward her with a spontanecus and 
informal affection that is a pleasure to see. 
The little girl, Gloria II, is now enjoying the 
delicious adventure of losing her front teeth. 
Joseph, the boy, is a husky child. 

Gloria dresses the children in plain clothes, 
designed for rough wear. I wonder if passersby 
in Central Park ever suspect that the two 
healthily disheveled youngsters are Gloria 
Swanson’s. 


LBERT PARKER is picking a good cast 

for Gloria’s first independent picture, 
“Crossroads.’’ Andrea de Segurola, the Span- 
ish basso of the Metropolitan Opera, makes his 
screen debut in this film. Yes, he is going to 
wear the monocle. And another newcomer is 
John Boles, a musical comedy hero. 

Mr. Boles was born in a small town in Texas. 
When the local newspaper heard that he had 
been signed as Gloria Swanson’s leading man, 
the editor made over an edition and announced 
the news in an eight-column headline across the 
front page. 


L PARKER has a collection of 
the best jokes on Broadway. 
Here is one of his new ones: 

A Leaping Lizzie was tearing down 
the street. A traffic cop raised his 
hand and ordered a quick stop. The 
Lizzie sped by. The cop started in 
pursuit and ordered the driver to the 
side of the road. 

“Look here!” bawled the cop, “I 
am going to arrest you on three 
counts. First, for ignoring my signal. 
Second, for driving on the wrong side 
of the road. Third, for speeding.” 

Then came a voice from the back 
seat: “Don’t be mean to my hus- 
band. He’s only been drinking!’’ 


Most every Sunday finds a flock of Holly- 
wood people at the beach clubs or private 
homes along the surf edge, but I think that 
Bebe Daniels’ new tawny plaster house draws 
the biggest crowd. It’s conveniently placed 
about three leaps from the blue plaster house of 
the Talmadges, so progressive parties are the 
vogue. 

For instance, Norman Kerry will drop in to 
call on Bebe and after a chat and a swim the 
entire party will wend its way to call on ‘ Bus- 
ter’’ Keaton, who has taken the Talmadge 
place while Joe Schenck and Norma are in 
New York. And, of course, Charlie Paddock, 
Bebe’s fiancé, is seen there regularly, to say 
nothing of Jack Pickford and Blanche Sweet 
and many others. 

Bebe’s front yard—sand pile, it should be 
called—is fenced with white lattice work, while 
a steady procession of curious tourists peer in 
—like so many children at the zoo—to see the 
screen celebrities. 


T used to be ‘‘all roads lead to Rome”’ but 

today it seems ‘“‘all highways lead to Holly- 
wood.’’ And at most any tea you will meet a 
celebrity of one sort or another, or the wife of a 
celebrity, or the sister or brother, or divorced 
wife or most anything like that. 

It remained for Mrs. Clarence Brown to give 
the tea that introduced me toa charming young 
gentleman whose fame not only rests on the 
fact that he is a nephew of Tennyson, the 
famous poet, but that he is a twin brother of 
Lord D’Enycourt of London. Also that he 
was at one time an officer in the King of Eng- 
land’s crack Coldstream Guards. Whichshould 
be just about enough for one handsome blond 
young man to have accomplished. But appar- 
ently it isn’t. For in addition to being well- 
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Diana’s Ankles 
Were Nothing Like Those of the 
Greyhound She Held in Leash 


AME NATURE didn’t exactly CHEAT 

Diana on ankles. The fact is she was far 
too generous. Diana measured almost as much 
at the ankle line as the modern stocking does 
at the calf. And so, if Diana’s fabled charms 
were weighed in the balance today and judged 
by 1926 standards of beauty, they would be 
found more wanting than wanted—UNLESS— 
unless she wore “Onyx Pointex”’! 

“Pointex”’ by virtue of the converging lines 
at the back of the heel, allows ALL ankles to 
look their best. “Pointex” slenderizes. 
“Pointex” accentuates ankle grace. ‘“Pointex”’ 
gives ankles the trim, smart lines that fash- 
ion decrees and the short skirt demands. 
‘“‘Pointex’’ ADORNS the ankle, instead of 
merely CLOTHING ict. 

It is well to remember, for your ankles’ 
sake, that the ‘‘Pointex’’ heel is made ONLY 
by “Onyx”. 

99 Fe 





Leading stores everywhere sell 
“Onyx Hosiery and especiall; 
the’‘Pointex’'styles listed belou 


Silk, with Lisle Top 


Style 155, Medium weight $1.65 
Style 255, Service weight t ¢, o- 
Style 355, “She resilk’ § 31-9 
Style 265, Service weight 

with new 4 inch lisle top | $2.25 


Pure Thread Silk 


Style 450, ‘““Sheresilk'', the «5 = 
finest web of silken strands $2.50 
Style 350, Service weight $2.75 





Onyx Pointex™ 





*Puintex”’ means perfection and 


“Pointex’” is made only by “Onyx” 
se / Y RS / , n> ; 
Onyx’ ® Hosiery 


” Pointex” 


mee US mar oF 





“Onyx’’ Hosiery Inc. Manufacturers New York 
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; aaa known on the British stage, he was Lady 








Don’t you think ? 


It is by no means strange that men who want 
“something better” in cigarettes turn to Fatima. 
All things considered: tobaccos, aroma, subtle 


delicacy, it would be extraordinary if they didn’t | 





What a whale of a difference just a few cents make 
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IMpProvemeMil; 
that Mean. 
Easier Playing 


Conn saxophones and all Conn 
instruments for band and orchestra em- 
body upprevements and EXCLUSIVE 
FEATURES that make them the easiest 
of all to play. You learn quickly with a 
Conn -- win pleasure and profit. 

Free Trial; Easy Payments. Send 
for free book and details ; mention in- 
strument. With all their exclusive fea- 
tures Conns cost no more! 

C. G. CONN, Ltd. 
1128 Conn Bidg., Elkhart, Ind. 
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InteriorDecorating ¢ 


LEARN AT HOME 
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$5,000 to $10,000 per year 
Take a high-salaried position, or start 
profitable business yourself—in full or 
spare time. Prominent New York dec- 
orators teach you by mail. Inside methods 
for professional] or home practice. First 
practical method, No epecial ability needed. / 
P NEW BOOK FREE 
Write postcard or letter for it today. Explains / 
opportunities and new 
shortcut method of 
entering lucrative pro- 
fession. Get thie book! 
National School of 
Interior 
Decoration ; 





Dept. 1311 a 
2 W. 47th St., N.Y.C. 
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FOR SCALP TREATMENT—SEND FOR 
“GLOVER’S Handbook On the Scalp and Hair”, 


An authoritative analysis. Suggests practical 


methods of treatment. FREE on request. 


Address: H. CLAY GLOVER CO., Inc. 
Dept. R-1, 119-121 Fifth Ave., 
New York City 





At Druggists, 
Barbers or 
Hair Dressers. 









Diana Manners’ leading man in her last Lon- 
don-made picture. 

His name is Walter Tennyson and if you will 
watch very closely when you see ‘Corporal 
Kate” you will see him in one of the roles 
opposite Vera Reynolds. 


| Bod us have a preamble for the 
laymen before we tell the latest 
Neilan wisecrack. A glass shot, in 
the language of the studios, is photo- 
graphed through a large pane of glass 
on which is painted a ceiling, a forest, 
a background, or whatever is desired. 
For instance, Ferdinand Earle painted 
the exquisite glass shots in “Ben 
Hur’’—those of the Valley of the 
Lepers and the Star of Bethlehem— 
and through the transparent lower 
section of the pane the living figures 
were photographed. 

Now go on with the story: 

The Carey Wilsons have a new 
home in Beverly Hills. A very lavish 
villa. Perfect to the most minute 
detail. When “Mickey” stepped in- 
side the door he looked about and 
then said, as only “Mickey” Neilan 
can: 

“Gee! 
shot!” 


What a marvelous glass 


ILDA GRAY made her first Los Angeles 

appearance as a motion picture star with a 
premiere that was her very own and in a gown 
that was strikingly different from the raffia 
robe that brought her fame. It wasa very long 
dress of lustreless black silk and over it she 
wore a gleaming streaming silver cloth shawl 
that partly obscured many coils of pearls and 
diamonds. 

It was an exuberant audience that greeted 
the shimmy sheba. Exuberant and cele- 
brated, for it was composed of an equal portion 
of film fan and film favorite. When Jack Gil- 
bert’s name was announced by Toastmaster 
Wallace Beery, as being among those present, 
the sigh that surged from flapper lips might 
have been heard as far as Porto Rico where 
Gilda’s ‘‘ Aloma of the South Seas”’ was made. 

Others introduced by Wally were Raymond 
Hatton, Lawrence Gray, Julanne Johnston, 
Jacqueline Logan, James Hall, Beatrice Lillie, 
Percy Marmont, George Bancroft, and Arlette 
Marchal. 


NE of the first persons I met on the Asso- 

ciated lot was Dale Fuller, who was dressed 
in a new red and white dress and a contented 
smile. When I questioned the occasion for the 
dress and the smile, Dale told me she was going 
to New York to play in Thomas Meighan’s 
new picture, and it was the first time she had 
been east of the Rockies since she came to 
California almost ten years ago. 

I should think Dale would have enough 
money to take a vacation on her own bankroll. 
Dale has worked in every Von Stroheim pic- 
ture since “Foolish Wives” and when you 
work in Von’s pictures it doesn’t mean for just 
a day or just a week or just a year, but always. 


RAYMOND HITCHCOCK is working for 
William Fox these days. He has a promi- 
nent role in ‘The Monkey Talks.” Olive 
Borden and Jacques Lerner are also among 
those present. 


OW we know why Vilma Banky can look 

squarely into the Kleig lights without bat- 
ting an eyelash and why Ronald Colman can’t. 
We also know that Vilma was a good girl in 
her youth. 

I was on the set during the filming of “The 
Winning of Barbara Worth” when the discus- 
sion arose. Vilma and Ronald had just had a 
scene beneath a battery of lights and Ronnie’s 
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eyes were very tired. Vilma’s had stood the Pent can 
strain better. } 

“T know why I can look into the lights,” 
said Vilma as if she were about to reveal the 
secret of the universe of how Mae Murray keeps 
her stunning figure. ‘When I was a little girl 
in Hungary my mother used to let me look at 
the lamp if I was a good girl. She would hold 
me in her arms and [ would look and look into 
the flame. 

“Now,” continued Vilma with a shrug as if 
it really were all very simple, ‘‘I can look into 
these lights without hurting my eyes.”’ j x 

Thus good behavior in youth is rewarded i _ 
two-fold in maturity. But how about Ronald? 
Mother Colman must have had a different 
reward for virtue. 





Tridto-platinum, 
jeweled with 
22 diamonds 





He was a newspaper man and he 
was looking over the new First 
National studios. He came to a 
«a closed-in set. Of course he was used 
to having the run of all studios and 
was considerably astonished when a 
burly lad blocked his entrance to the 
set. 
“You can’t come in here,” said the 
burly. 
“What do you mean I can’t come 
¢€ in?” 
“IT mean YOU CAN’T COME IN,” 
shouted the burly. 
“Can’t I come in?” 


Se as Once--for a Lifetime 





paperman. 
+ “The assistant director,” said the . . . 

y teat HIS, your wedding ring, you will always 
“Don’t try to kid me,” said the wear. Select it, then, for three qualities— 
newspaperman. “No assistant di- lasting style, beauty of design, and intrinsic 
rector ever said ‘NO’ in his life. rth. Todav’s brid donly ina b 
They haven’t got that word in their wortn. Oday s bride nee only insist upon the 
vocabulary.” mark of Traub inscribed within her ring. See- 
| bes would listen to a tale of wifely devotion ing it, she may know that in suiting her own 
— Mags png hee hear — ~ of personal preference as to design, she is follow- 
orothy Dwan Semon. arry’s birthday : . . . . 
came while Dorothy was locationing with the mg the most exacting dictates of fashion, and is 
Tom Mix troupe at the Royal Gorge, so Doro- receiving a guarantee of finest material and fault- 


less craftsmanship. This trade mark appears 
upon the inner surface Of  jridio-platinum, ful jeweled 
Genuine Orange Blossom ia nt 
rings—and only genuine - | 
Orange Blossom rings are so 
marked. The exquisite Or- 
ange Blossom design, how- 
ever, is offered by the better 
jewelers in a wide variety of | 
styles—priced from $12.00up. 4” | 


Our delightful booklet, “Wedding 
Ring Sentiment,” free on request. Es, cine 


TRAUB MANUFACTURING COMPANY, DETROIT, MICHIGAN 
New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 


T R A UB 


TRAUB Genuine 
Orange Blossom . 


Trade Engagement and 
Mark V e 





dding Rings 


Who is this handsome fireman? 
Ask Ma. She knows. It’s none 
other than—yes, you’ve guessed 
it—Maurice Costello in a picture 
called ‘‘The False Alarm .”’ 
Maurice is now the proud papa ee 
of two of the belles of Hollywood Popular style and price } 

—Dolores and Helene Costello 
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Banish 
drudgery from 


this task 








scouring the 
toilet bowl is a most disagree- 
able task. Yet it is dangerous 
to neglect it. Let Sani-Flush do 


SCRUBBING and 


this work for you. It cleans 
quickly and surely. Banishes foul 
odors. Removes sediment from 
the hidden unhealthful trap. 
Simply sprinkle Sani-Flush in 
the bowl. Follow directions on 
the can. Flush. The job is done! 
Sani-Flush removes marks, 
stains and_ incrustations. No 
hand work, no dipping water. 
Harmless to plumbing connec- 
tions. Always keep it handy. 
Buy Sani-Flush in new con- 
venient punch-top can at your 
grocery, drug or hardware store, 
or send 25c for a full-size can. 
30c in Far West. 35c¢ in Canada. 


Sani-Flush 


Cleans Closet Sons 1s Without Scouring 


Tue Hycrenic Propucts Co. 
Canton, Ohio 


Kill The Hair Root 


My method fs the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free. 
Write today, enclosing 3 red stamps. We teach beauty 
Culture. 25 years in business. 

DBD. J. MAHLER, 
1261-C Mahler Park, 


Dept. F502 
[OF TIS ==: 
Chicago 

BROS.&CO. iss3 ved 
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thy wired some of her girl friends to get up a 
birthday party and surprise Larry. 

They did—and surprised a party of men 
friends who had called to help Larry forget his 
lonesomeness. But it was rather a nice party 
at that, with birthday cake which Alice Day 
served. 

wo some producer please 

give ZaSu Pitts a dress-up 
role? Something that will give her a 
chance to show her really good figure. 
For ZaSu has a knack of wearing 
clothes that amounts to a vogue. She 
looks stunning in those loose smart 
sports clothes with a carelessly 
knotted scarf. 

On the screen they always give her 
somebody’s 1910 vintage clothes. 
Even Von Stroheim in “The Wed- 
ding March’’ gives her cast-off cloth- 
ing—and affection, too, for that 
matter. But, as usual, ZaSu triumphs 
over mere trumperies. 


LF ana reminds me of the price- 
less remark ZaSu is alleged to 
have given to Peggy Hamilton, Hol- 
lywood’s fashion expert, when Peggy 
asked ZaSu to pose in some of the 
new frocks for the fashion page she 
conducts in a leading local paper. 
ZaSu gave Peggy the familiar wide- 
eyed stare and then said: 

“Sure. Let me know when you 
are running a page on what the well- 
dressed washwoman will wear.’’ 


OULD it be tonsilitis in this warm 
weather?” I said to Jobyna Ralston when 
I met her at Montmartre with her neck tightly 
swathed in bandages. 
“Tt could be, but it isn’t,’ replied Joby, 
smiling with difficulty. “I fell . 
And thereby hangs the tale of how Harold 
Lloyd’s leading lady stumbled over a stake at 
the edge of Gaylord Lloyd’s swimming pool 
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and how the stake inflicted a severe wound in 
Joby’s neck and how the fall broke the Ralston 
thumb so she could not use her thumb spoon 
for a week. 

But, of course, there was Fiancé Dick Arlen 
to console her. 


BOUT the nicest thing that has come to 
my ears recently is the story of Louise 
Fazenda’s gift to her mother. While her 
mother was in the East on a protracted visit, 
Louise summoned the architect, the carpenter, 
the plasterer, the bricklayer, the cabinetmaker, 
the painter, the paperer, the plumber, the 
glazier, the interior decorator, the rug manand 
what-not, and gave orders to build a three- 
room addition to the new Fazenda home, for 
the exclusive use of mother. 
She filled the rooms to overflowing with 
favorite flowers and ushered her mother into 
her private bower. 


5 ipa were filming “Barbara 
Worth” in Nevada. In the cool 
of the evening Ronald Colman and 
Charlie Lane started for a ride—just 
to get some fresh air, if they could. 

Colman and Lane finally hit the 
little town of Gurlach not far from 
their location and some choice or- 
anges on a fruit stand caught the 
Colman eye. 

“ll have a dozen,’ said Ronald. 
“How much?” 

“Three dollars,’ said the man. 

He was dumfounded when Col- 
man took the oranges and handed 
him four crisp one dollar bills. 

“Why the extra dollar?” asked the 
merchant. 

“J just stepped on a grape,” said 
Colman. 


jf Scns says he understands 
Jack Gilbert is playing both réles in “ Flesh 
and the Devil,” 
directing. 


which Clarence Brown is 





John Gilbert invented this himself. 


It is a make-up box on a 

tripod that folds up like a camera and may be taken on location 

instead of the heavy stands usually carried. Gilbert’s friends are 
begging him to make more like it 
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Speaking of Jack reminds me that I heard he 
had completely refurnished his hilltop home 
four times, each time in a different period .. . 
Spanish, Moorish, and a few others. And they 
say wimmen are hard to please! 

It’s a beautiful place, Jack’s home. And he 
is a charming host. 


I. get ’em all. Sooner or later they suc- 
cumb to th: lure of Hollywood. 

Now who would have thought that Count 
Ilya Tolstoy, son of the famous Count Leo 
Tolstoy, could be persuaded to assist in bring- 
ing his father’s celebrated “Resurrection” to 
the screen? That is just what Edwin Carewe 
has succeeded in doing, and the Count and 
Countess Tolstoy are now in Hollywood con- 
sulting with Carewe on the story. 


ITTLE Mary Kornman, queen of ‘Our 

Gang,” and freckled-face Mickey Daniels 
have deserted Roach’s kiddie crowd for the 
Orpheum, where they are headliners in a sketch 
called “A Day Off.” Daddy Jean Kornman, 
in case you don’t know, is the photographic 
artist who makes those lovely light and shadow 
likenesses of Harold Lloyd, Mildred Davis 
Lloyd, Baby Mildred Gloria Lloyd and Jobyna 
Ralston. He has been with Harold for almost 
six years. 

Anyway, as I set out to remark, Kornman 
told me the kids created a neat-sized sensation 
in San Francisco, where they made their open- 
ing performance. They will next come to Los 
Angeles, and then tour the country with their 
act. 


{TH the Motion Picture Directors’ Asso- 

ciation in charge, the film world paid its 
last tribute to Eddie Lyons, veteran comedian 
of the team of Lyons and Moran, who died 
from tumor on the brain after an illness of two 
years. His old partner, Lee Moran, was with 
Lyons when he breathed his last. Besides his 
widow, Lyons is survived by an eighteen-year- 
old daughter. 


Los Loris Niblo, daughter of 
Enid Bennett and Fred Niblo, 
was asking her father a flock of ques- 
tions. You know the kind. You 
need ‘an encyclopedia to answer 
them. And finally Loris propounded 
one which topped them all. 

Fred was forced to hedge a bit. 

“What do you think, Loris?” was 
his evasive answer. 

“Well, you see, dad,” said Loris, 
“?’m not very good at thinking. 
That’s why I asked you.” 


HAVE always maintained that a name is a 

name. This thing of name changing in Holly- 
wood has gone a bit too far. 

Now in the case of that lovely Frances 
McCann, I am quite willing and grateful to 
Paramount for making her Iris Stuart. It has 
an Arlenesque quality. And she has the beauty 
and charm of an Iris. As for the Stuart, I am 
sure Mary, Queen of Scots, would be proud to 
have such a namesake. Besides, I really feel 
Paramount is entitled to help itself to half of 
the name of an Arlen heroine. They should be 
compensated some way for all the money they 
paid him for his stories. Although far be it 
from me to say anything about it in public. 

But this thing of changing defenseless babes’ 
names is tragic. Take, for instance, the baby 
sister of Mary Kornman. She’s with “Our 
Gang”’ now, her tiny booties following in the 
sandal steps of Mary, former Queen of the 
Roach rascais, who has gone into vaudeville. 
The baby is eleven months and fat and gur- 
gling. Originally she was called Mildred Jean. 
Mildred after Mildred Davis Lloyd. But no 
sooner did she park her perambulator at the 
Roach studio, than they called her “ Vermi- 
celli.” “‘Vermie” for short. Now, wouldn’t 
that give a baby the colic? 
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Below 
The lines and 
coarse pores, 
worse than 
birthdays . to 
betray a wo- 
man’s age. 


Above 

Close-up of vel- 
vet smooth skin. 
No ‘“age-lines” 
or coarse pores. 
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fine hard-milled soap keeps 


your skin smooth. -fragrant --youthful 


Look closely at an exquisite com- 


plexion. Notice its clean, fine 
texture. Pores are practically in- 
visible. 


Cleanliness is the surest way to 
enviable skin. But cleanliness is 
not mere application of soap and 
water. Care in selecting the soap 
you use is most important. 


Choose Cashmere Bouquet as the 
soap for your face and hands. Ie 
is “hard-milled,” which means 
the cake is hard and firm—not the 
least bit squdgy. With Cash- 
mere Bouquet only enough soap 
penetrates the pores to cleanse 
them. Thus no soap stays in the 
pores. It all dissolves, bringing 
dust and dirt out with it, leaving 


A Book of Beauty 
Secrets 


This unusual booklet has 
been*endorsed by an 
authority on beauty. 
Every statement is ap- 
proved by an eminent 
skin specialist. Send for 
your copy and a trial cake 
of Cashmere Bouquet 
Soap. Fill out the coupon. 









the pores as nature meant them 
to be. 


Expert dermatologists say water and 
the right soap should be used ever) 
day to keep skin smooth and youthful. 


Cashmere Bouquet is the right 
soap. 


Careful special processes make 
Cashmere Bouquet safe for your 
daily use. This “hard-milled” 
cake is pressed into almost mar- 
ble firmness. Secret essences are 
added to give that indescribable 
fragrance. 


Try This Treatment—Watch Results 


Wet the face with warm water. Work up a thick 
Cashmere Bouquet lather. Massage this into the 
skin with the fingertips until the skin feels 
refreshed and alive. Rinse in warm water. Then 
a dash of cold. Pat 
the face dry with a 
soft towel. If the 
skin is inclined to 
be dry, rub in a little 
Colgate’s Charmis 
Cold Cream. 











CcO., Dept. 905 
COLCA th Avenue, New York 
mps. Please send me see 
oan of Cashmere Bougue: — 
d a copy of the new booklet, 
\ Way to Lovely Skin. 
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Dissolve two “BAYER TABLETS OF ASPIRIN” in 
four tablespoonfuls of water and gargle thoroughly. 


Swallow some of the solution. 


rinse the mouth. Repeat gargle every 


two hours if necessary. 


This is an effective gargle proved safe 
by millions and prescribed by physicians. 


Accept only ‘‘Bayer”’ 





Don’t 
For 


TONSILITIS 


and 


SORE 





package. Look for 
- the “Bayer Cross.” 


THROAT 











Handy “Bayer” boxes of 12 tablets—Also bottles of 24 and 100—Druggists. 
Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacig 





Beautiful Complexion 
IN 15 DAYS 


Clear your fon blackheads, 
whiteheads, red spots, enlarged pores, oily skin 
and other blemishes.” I can give you a com- 
eaten soft, rosy, clear, velvety beyond your 
ondest dream. And J doit ina few ¢< My 
method is different. jotio 
salves, soaps, clay, ointments, plasters, band- 
ages, masks, vapor sprays, massage, rollers or 
{ other implements. No diet, no fasting. Nothing 
ee to take. Cannot injure the most delicate skin. 
th Send for my Free Booklet. You are not obli- 
Bove gated. no money. Just get the facts. 


Dorothy Ray, 646 N. Michigan Blvd., Suite 48, Chicago 





No cosmetics, 





DEAFNESS IS MISERY 
GOOD HEARING A JOY 


Millions of people know that, but Multitudes of 
persons with defective hearing and Head Noises 
are again enjoying conversation, go to Theatre and 
Church because they use Leonard Invisible Antie 
septic Ear Drums, which are Tiny.: Megaphones 
fittingin the Ear entirely out ofsight. No wires, 20 
batteries, no head piece. They are Unseen Comforts 
and inexpensive. Write for booklet and sworn 
statement of the inventor who was himself deaf. 


A. O. LEONARD, Inc., Suite 223, 70 5th Ave., New York 





Ice Crusher 
and Canvas 
Ice Bag. 


Ca 
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The most practical outfit when making iced 
drinks or ice cream. Any number of your friends 
will oe with this gift, or you’ll find it 
convenient for your own use. 

No. 5215 complete, postpaid $1.50 


SEND FOR GIFT CATALOG. It is free. It 
will solve your gift problems, New ideas in Gifts 
for all your family and friends. 

THE POHLSON GIFT SHOP 
Dept. 48 PAWTUCKET, R. I. 











WRITE 
Letters, 
lessons, 
homework 
andstories. 


I | It’s your own fault ff you fe with- 
f out a typewriter now. There is 
© o bargain price on this Under- 
wood! Totally rebuilt; new type; new platen; new finish; anda 

i five-year guarantee. Easiest terms ever—$3 and it’s yours. 
FREE BOOK ¥ Typist Manual and complete catalog ex- 
® plains whole plan. To first fifty who an- 
swer, instructions free in touch typewriting. Mail now to the 

Shipman-Ward Mfg. Co., 2018 Shipman Bidg., CHICAGO. 


ee 
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Another new member of the gang is the 
two-year-old sister of ** Farina.” ‘*Aroma” by 
name. I understand she was christened that 
way, so nothing can be done about it. 


E ought to be good in it by now. I’m talk- 
ing about Bob Frazier and the leading male 
role in Clyde Fitch’s play, “The City,” in 
which he will appear with May Allison, Walter 
McGrail, Janet Gaynor and others for Fox. 
This is the fourth time for Bob. He played it 
first as a senior in Boston high school. Again 
in college when it was presented by a dramatic 
club, and the third time while a member of the 
famous Cosgrove Stock Company of Boston, 
after finishing college. 


SAW Eddie Sutherland the other day. He 
was trying to work—directing ‘‘I’m in the 
Navy Now’’—but just couldn’t seem to keep 
his mind on it. The reason? His beautiful 
young bride, Louise Brooks, from whom he 
was separated by his work two days after 
their wedding, was making a flying trip from 
New York to Hollywood just to say ‘ Hello.” 
I:ddie hoped to keep her with him two or three 
days and then she had to return east to start a 
picture. It isn’t all easy sledding in the picture 
business, for it certainly forces some tough 
separations on husbands and wives. 


DON’T see how Lilyan Tashman and Ed- 

mund Lowe tore themselves awayfrom Holly- 
wood to go abroad. There were dinners and 
luncheons and teas and swims for them. And 
there was Ivy Schilling telling Lil to be sure 
and go to the small shop on Rue de la Paix. 
And Lilyan making a mental note to visit the 
little place in the shadow of l’Opera where she 
got those stunning things on her last trip. 

Anyway, Lilyan and Eddie left, probably 
tired but undoubtedly happy, on what they 
called their honeymoon. They had been mar- 
ried a year but had taken no wedding trip. 
Eddie will make “One Increasing Purpose” for 
Fox in England and Lil will be merely Mrs. 
Lowe, wife, and not Lilyan Tashman, actress, 
on their travels. 


[= me quote Harrison Fisher upon the 
beauty of Julanne Johnston. It is the Jul- 
anne of “The Thief of Bagdad” whose exquis- 
ite charm was again revealed in that little 
sketch of color photography called ‘The 
Vision.”” Said Fisher, the nationally known 
artist, after finishing a drawing of Julanne: 

‘“‘She has more than mere regularity of fea- 
tures. There is a very definite relation of 
character to beauty in her face, and a face is an 
inspiration to an artist in direct proportion to 
the amount of character it can express without 
losing beauty. 

“Miss Johnston’s finely chiseled nostrils, the 
poise of her head, and the relation of her eyes 
to her brows, mark her as possessing intelli- 
gence—not always found in connection with 
beauty.” 

Fine words. And all of Julanne’s friends will 
agree with Fisher. 


ANY openings this month, and “Ben Hur” 

took us to the downtown section of Los 
Angeles where a legitimate theater was con- 
verted into a motion picture house and some- 
body forgot all about arc lights. 

No matter arc lights and lack of prologue, 
no matter beautiful dresses, unsullied by spot- 
lights, everyone forgot the pomp of a premiere 
as they sat, rapt and tense, watching the grad- 
ual unfolding of the great picture. Gasps of 
admiration . . . breathless silences broken 
by sporadic applause that grew suddenly deaf- 
ening . . . murmurs of appreciation. 

It was more emotional than fashionably daz- 
zling, that premiere. It was splendid. 


WISH you could have seen the opening of 

“Don Juan” in Los Angeles. 

I wish you could have seen the flares, paint- 
ing the skies with green and red glory, and the 





—) 


rockets sending forth tiny puffs of clouds, and 
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the sweeping array of giant arc lights, flaming 
the heavens, and the police cordon, so impres- 
sive, and the great gaping, adoring, admiring 
crowd. 

I wish you could have felt the slow rhythmic 
whirr of imported cars as they swept up to the 
entrance. I wish you could have seen the furs 
and the jewels and the sheen of the silks and 
satins and scarves and I wish you could have 
seen the beauty of the women. 

Truly it was the ultra in Graumanism. It 
was so sumptuous that it was pagan. Sogor- 
geous that it almost hurt. 

It was a John Barrymore premiere in a 
Grauman show house. What more can be 
said? And how proud those Warners. 


VERYONE was there. And when I say 

everyone I mean the Harold Lloyds, the 
Charles Rays, the Fred Niblos, the Cecil 
De Milles, the Clarence Browns, the Harry 
Rapfs. I mean Dolores Costello, May Allison, 
Irene Rich, Eugene O’Brien, Anita Stewart, 
Patsy Ruth Miller, Jobyna Ralston, Virginia 
Valli, Lincoln Stedman, Evelyn Brent, Jack 
Gilbert, Priscilla Dean, Ronald Colman, Ruth 
Roland, Helene Costello, Aileen Pringle, Claire 
Windsor, Richard Barthelmess, William Pow- 
ell. 

Mae Murray in pink chiffon frock and hat 
with Prince Divani; Patsy Ruth Miller in a 
satin gown all crystal beaded—accompanied by 
her father and brother, Winston, and Douglas 
Fairbanks, Jr.; Carmel Myers in a hand- 
painted gown of white with white satin coat, 
handpainted, too; Dolores del Rio, enchanting 
in rare old laces that formed a long-skirted 
gown with tight bodice. 

May Allison, in white chiffon, full-skirted 
and long with silver lace trimming, which set 
off to advantage her ivory and blonde beauty. 

And John Barrymore was there, assuredly, 
with brother Lionel. Such a distinguished 
debonair dear who made such a diabolically 
clever curtain speech . . . that John! 


HE Fred Niblos were there, of course, as 

Fred directed the picture, and Enid Ben- 
nett Niblo, in a pink chiffon gown and hand- 
some coral shawl, made a charming picture of 
pride and beauty. And there was Carmel 
Myers, Irene Mayer, Kathleen Key—Kitty 
wore yellow, frock and scarf, Eleanor Board- 
man and King Vidor, Bobbie Agnew and May 
McAvoy—May’s dress was of old rose satin. 
Dorothy Dunbar, Claire Windsor and Bert 
Lytell, Ramon Novarro, Colleen Moore and 
John McCormick, Mr. and Mrs. Earle Wil- 
liams, Johnnie Walker, Mr. and Mrs. Antonio 
Moreno, Norma Shearer, Pauline Starke, Mr. 
and Mrs. Charles Ray, Edmund Burns, Mr. 
and Mrs. Robert Z. Leonard (Gertrude Olm- 
sted) and many, many others. 


HS thing of beard-growing in Hollywood 
has reached almost tragic proportions. 
With De Mille filming “The King of Kings” 
and Cruze just finishing ‘‘Old Ironsides” and 
“The Rough Riders’ being commenced, to say 
nothing of ‘‘The Yankee Clipper” and numer- 
ous other pictures requiring hirsute adornment, 
it has become the fashion for the young motion 
picture actor to ask his light of love if she ob- 
jects to a “‘beavered”’ escort. 

Now take the case of Paul McAllister, the 
Broadway actor, who, since his advent to pic- 
tures, has been forced to go bearded from 
“Beau Geste’”’ to “‘The Winning of Barbara 
Worth”’ to “The King of Kings” without once 
letting his old friend and former compatriot of 
the stage, Charles Lane, see how he looked 
facially nude. 

But I wasn’t to write of Paul McAllister 
when I commenced this skit. It was of Orlo 
Sheldon who, beard and all, married Josephine 
Hill just the other day. He wanted to shave so 
that his bride could see his manly chin, but the 
director said “‘No.’”’ And that settled it. 
Josephine, being motion picture bred—she is 
an actress—took Orlo for beard or for worse 
and was quite willing to wait weeks before she 
saw what her new husband really looked like. 
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Golden State Limited 


Another world-famous celebrity’s tribute to this 
remarkable transcontinental flyer, daily between 
Los Angeles and Chicago and to the east. 


Effective November 14 


—an even finer and faster Golden State Limited. 
5 hours cut from present fastest running time be- 
tween Los Angeles and Chicago. A business day 
saved; only two business days enroute. New 
equipment; luxurious accommodations and 
service. $10 extra fare. 


Also anew and faster Apache and the Californian 
daily over this route. Pullmans to St. Louis, Min- 
neapolis, Kansas City, Memphis, Phoenix. 


Southern Pacific Lines 


F.S. McGinnis, Passenger Traffic Manager, Southern Pacific Company, San Francisco, California 
L. M. Allen, Vice-President and Passenger Traffic Manager, Rock Island Lines, Chicago, Illinois 


Hollywood Ticket Office: Los Angeles Ticket Office: 
6768 Hollywood Blvd. 212 West Seventh 


Rock Island and Southern Pacific Travel Bureaus in all Principal Cities 
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Hair in place— 
but never sticky or greasy. Try 
this remarkable dressing—FREE 


Yes, you can keep your hair in place without 
that greasy, sticky look that is so objection- 
able. Thousands of men, women, boys have 
learned this secret that has made unruly hair 
a thing of the past. 

One trial will convince you. That is why we 
are offering, free, a generous sample of this 
remarkable dressing. 

Don’t take chances with your hair—you can 
do it irreparable injury by improper care! Be- 
gin now to use the dressing that more people 
rely on than any other. This dressing is 
Stacomb. 

A mere touch of Stacomb in the morning or 
after a shampoo and your hair will stay 
smoothly in place all day. 

A Stacomb will suit any type of hair, because 
it comes in two forms. You may prefer it in 
cream form—in the attractive, opalescent jar 
or the handy tube. Or you may prefer the de- 
lightful, new Liquid Stacomb. 

_ But in either form Stacomb, you will find, 
is totally invisible on your hair, pleasant to 
use, and really keeps your hair in place— 
smooth, smart, but never sticky or greasy. 
And never dry and brittle, as daily wetting 
with water makes it. 

Stacomb is actually beneficial, because it 
tends to prevent dandruff, At all drug and 


department stores. 
FREE OFFER — cyfacoml 


Standard Laboratories, Inc., 

Dept. M-35, 113 W. 18th Street, New York. 
Send me free sample of Stacomb as checked: — 

Original, cream form 0 New liquid form 0 
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KeepMustierole 
on the bath-room shelf 


Years ago the old-fashioned 
mustard plaster was the favor- 
ite remedy for rheumatism, 
lumbago, colds on the chest 
and sore throat. 

It did the work, but was sticky and 
messy and burned and blistered. 

Musterole has taken the place of the 
mustard plaster. + 

Rub on this soothing ointment at the 
first cough or sniffle, at rheumatism’s 
first warning tingle. 

Made from pure oil of mustard, with 
the blister and sting taken out, Mus- 
terole penetrates the skin and goes to 
the seat of trouble. 

To Mothers: Musterole is also made 
in milder form for babies and small chil- 
dren. Ask for Children’s Musterole. 
The Musterole Co., Cleveland, Ohio 


Jars & Tubes 








ERETTER THAN A MUSTARD PLASTER 
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On Account of Monte Cristo 





He turned and swayed from the room and 
into the lobby of the little hotel. A small 
group of admirers followed him, eager to finger 
this glorious trophy; anxious to inspect every 
minute detail. 

But Welford Potts remained on the little 
stage, and close beside him was his intimate 
friend, Florian. 

Florian draped a sympathetic arm over the 
shoulder of his friend. 

“You has sho’ been done dirt, Welford.” 
“Aint it the truth?” 

“Big fat ol’ Opus wearin’ that medal. 
Uppity buzzard what he is! Can you ’magine 
him waddlin’ down Eighteenth street with that 
thing on his buzzum? Can you ’magine—”’ 
“Stop! Fo’ Gawssake quit makin’ me mo’ 
miserabler than whzt I a’ready is. Ise gwine 
die if I don’t git to wear that thing half the 
time. Seems like President Latimer-—”’ 
“‘He’s right, Welford. ’Taint his business 
to mix up in no squabbles. This is a matter 
tween you an’ Opus. Opus hisse’f says if you 


[ CONTINUED FROM PAGE 08 ] 


“Forcep never wrote this story, Welford. 
Another feller wrote it.”’ 

“Hmph! I aint never knowed nothin’ like 
that to bother no scenario writer befo’. I 
reckon they aint nobody writes better than 
Forcep Swain. Leastways, tha’s what he 
says.”’ 

“‘Reckon he never thought of it. Forcep aint 
lovin’ Opus Randall much mo’ than we does.”’ 

““No. Maybe not. But he sho’ handed him 
somethin’ heah. Opus playin’ the leadin’ réle 
in a big pitcher. An’ me—what does I do? 
I ask you, Florian, what does I do?” 

“T dunno, Welford. I aint seen the sce- 
nario.” 

“Well, I tells you. I gits busted in the eye 
an’ run over by an automobile an’—” 

“Shuh! There wa’n’t no automobiles in 
them days.” 

“There is in Forcep’s continuity. Ev’y- 
thing this feller Edmond Dantes does, he does in 
an automobile or motorcycle or an airplane or 
somethin’. They -say it’s. gwine be terrible 











What was the Best Picture of 1925? 


In the December issue of PHotoptay, you will 
find the announcement of the PHotorray Gold 
Medal award for the greatest picture produced dur- 
ing 1925. The votes of the readers are all in—and 
you'll know the results in PHotopiay’s next issue. 








is man enough to git that thing offen him, you 
is welcome. An’ I says I is willin’ to he’p.” 
““You mean that: really an’ truly?” 
‘“‘Heah’s my han’ on it.” 

“Brother Slappey!”’ 

“Brother Potts!” 

They clasped hands and stared fondly into 
one another’s eyes. Then, by unspoken though 
mutual consent, they emerged from the hotel 
and turned down the Boulevard de la Made- 
leine. 

They moved slowly along this exquisite, 
broad thoroughfare with its center parking and 
its rows of quaint and tiny shops and came at 
length to the busier reaches of the Rue Noailles. 
Here they passed office buildings, huge depart- 
ment stores and smaller shops. They turned 
into the Rue de Rome and found a sidewalk 
cafe where they ordered sandwiches of jambon 
and drinks of amber. There they fell into deep 
and thoughtful discussion concerning the ways 
of life in general and Opus Randall in par- 
ticular. 

They despised the portly Opus with a vast 
and consuming dislike. He was overbearing 
and obtrusive. ‘“’Taint like I had that medal 
an’ lost it,’’ wailed Welford. ‘‘Ev’y time I sees 
it on that feller’s breast Ise gwine start suf- 
ferin’ all over again.”” He turned harried eyes 
down the crowded street. ‘Seems like always 
I gits the short end of this co-starrin’ business. 
Heah we is shootin’ one of the funniest pitchers 
we has ever made, an’ who gits the title réle? 
Opus! How come Forcep Swain coul’n’t let me 
play Monte Cristo?” 

“Brother Swain said it ought to be played by 
a big man.”’ 

‘“Well then, why couldn’t he write two 
Monte Cristoes? What good is an author if he 





caint give two stars parts which is equal?” 
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funny—an’ Ise the feller what makes it funny. 
Ise playin’ Opus’s enemy which he craves to 
kill, but he has a hahd time doin’ it. All what 
that big ape don’t do to me is hit me on the 
head with an axe. An’ he just stan’s around 
an’ says the world is his’n.”’ 

Welford stopped. It became evident that 
Florian was paying him no heed. He spoke 
petulantly. 

“You aint even listenin’, Brother Slappey.” 

“Muhe 7 

“You wasn’t listenin’.”’ 

“No. I was thinkin’.” 

“Bout what?” 

““Somethin’.”’ 

‘““What sort of somethin’.”’ 

“You an’ Opus.”’ He put out an admonitory 
hand, ‘Leave me refleck a moment, Welford.” 

Silence fell between them, a silence broken 
only by the crash and cry of auto traffic and 
the clangor of street cars. Finally a smile 
decorated the lips of Mr. Slappey and he 
turned brightly to his downcast friend. 

“Vou aint got all the dirty work to do in this 
Monte Cristo film,’”’ he announced. 

“‘Foolishment what you talks. Who says—” 

“T does. Now listen: Don’t they take this 
guy Dantes an’ pitch him in jail on that 
island we was lookin’ at the other day? Don’t 
they?” 

“cc Yeh.’’ 

“An’ he’s s’posed to stay there twenty 
years, aint he?” 

“Uh-huh.” 

‘An’ then he escapes?” 

“Showly. But—” 

Florian rapped triumphantly with his fist. 
“Now I asks you one mo’ question, Mistuh 
Potts. How does Monsieur Monte Cristo get 
away from the Chateau d’If?”’ 














ny. 


Lory 
rd.’ 
yken 
and 
mile 


| he 


this 
s—”? 
this 
that 
lon’t 


enty 


fist. 


istuh 
o get 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


“How?” Welford wrinkled his forehead. 
Then his eyes crinkled at the corners. ‘‘ You 
mean—?”’ 

‘“‘T mean that in the story they takes him fo’ 
a dead man an’ ties him up in a sack an’ th’ows 
him into the ocean. Right plumb splash in the 
middle of the Mediterranean. Kerflump! Jus’ 
like that.”’ 

“They don’t really th’ow him in, Florian. 
They th’ows another sack which has got a 
dummy in it.”’ 

Mr. Slappey rose and bowed. 

“Tha’s what you think, Mistuh Potts. An’ 
tha’s what Director Julius Caesar Clump 
thinks. An’ that also is what Mistuh Opus 
Randall thinks! But I begs you to remember 
who is workin’ as property man fo’ the Mid- 
night company. I ask you: Who is?” 

““Who?” inquired Welford dutifully. 

Florian gestured largely—‘‘Mistuh Slap- 
pey!” he announced. ‘Mistuh Florian Slap- 
pey, who is very much at yo’ service!” 

And once again the two slender, dapper little 
oes men smiled, extended arms and clasped 
hands. 

“Hot dawg!” enthused Welford. 

“Shuh!” grinned Florian, “you should of 
said ‘Wet dawg!’ ” 


"THE next morning the company gathered at 
the congested and picturesque Quai des 
Belges at the foot of the Rue Cannebiere. 
Those actively engaged in the Monte Cristo 
production were weirdly but interestingly clad. 
White wigs were present in abundance, accom- 
panied by silk knee breeches and glittery 
buckles. Opus Randall was very much in evi- 


> dence in the costume which M. Dantes was 


supposed to have worn during his period of 
mateship on the good ship Pharaon, but the 
most fervid exhortations of president and di- 
rector could not induce him to remove from his 
sailor clothes the medal which he had acquired 
the previous night. 

The costumes were burlesqued, of course, 
and the negroes who wore them were happily 
conscious of the rapt attention they attracted 
even after three weeks of hectic labor on com- 
edy pictures throughout the length and breadth 
of Marseilles. 

Today they proceeded in a body along the 
Qual du Port to the spot where a three masted 
schooner was moored. This ship had been 
hired, at a modest rental, for the filming of the 
scenes aboard the Pharaon . . . brief comic 
action not at all as conceived by the estimable 
M. Dumas. The work was simple and interest- 
ing. At three in the afternoon the company 
was dismissed with orders to be ready promptly 
at seven-thirty in the morning for the first of 
the shots at the Chateau d’Tf. 

The necessity for punctuality was impressed 
upon all. The Marseilles society, which had 
presented Opus and Welford with the trouble- 
making medal, had acted as agents in securing 
permission for Midnight to use the famous 
Chateau as a background for comic pictures 
and their time was limited. But during that 
time they were assured of active and enthu- 
siastic cooperation on the part of the little gar- 
rison of the forbidding island. 

That night Florian Slappey drew Director 
Clump into conference. 

“Caesar,” he asked, “don’t you think Opus 
has done Welford dirt?” 

“Uh-huh. I showly does.”’ 

“An’ you think Welford is entitled to git 
even?”’ 

“Veh . . . pervided it don’t interfere with 
the pitcher.” 

Florian rubbed his hands together. ‘Then 
if I promises you nothin’ wont hurt the pitcher, 
is you willin’ to be a li’l mo’ blind an’ deef than 
usual?” 

The director looked narrowly at his friend. 
“Meanin’ which?” 

‘Nothin’. I got an idea, tha’s all.’’ 

“What kind of an idea?”’ 

‘*A good one. I promise it aint gwine hurt 
yo’ pitcher. What says you?” 

Caesar smiled and nodded. ‘‘A’right, 
Brother Slappey. But, mind you—”’ 
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The Parisian piquance of this new Peacock Model, the 
“Frenchy” (illustrated) suggests how utterly Peacock Shoes 
for Fall are in concert with “what is to be”...They are the 
first exclusive designs of Peacock stylists in New York, Paris 
and London...In materials that caress the foot, in styles 
that accentuate the smooth contours of aristocratic ankles, 
the new Peacock Models are created for women who re- 
spect, yet would be in advance of, the mode...They are 
being shown at better shops throughout the country. 


NEW.YORK - PARIS - LONDON 
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This Easy Way 


Scores who never dreamed they 
could draw can now easily become 
artists. You too—without any 
previous training—and no matter 
how little apparent talent you have 
—can now easily learn Illustrating, 
Designing and Cartooning through 
this amazingly easy method. 

You learn at home, yet your work 
receives the personal attention and 
criticism of successfulart instructors. 
Many students actually sell enough 
work during their training to pay 
for it many times over. 


Big Money in Commercial Art 

Millionsof dollars are being spent this year 
on advertising and story illustrations, com- 
mercial designs, and cartoons. And even 
more will be spent next year. Commercial 
art isa tremendous field—and a field where 
very big money is gladly paid anyone who 
ean produce good art work. Advertisers, 
magazines, newspapers, printing houses, busi- 
ness concerns all need trained artists. Com- 
petent artists easily earn from $50 to far over 
$300 a week. And now you can easily pre- 
pare to enter this ‘world’s most fascinating, 
best paid business.” 


MAIL COUPON FOR FREE BOOK 


A new handsomely illustrated book has 
just been printed, which gives all the most 
up-to-date information on the many wonder- 
ful opportunities in Commercial Art and 
shows how this startling quick method 
easily enables you to enter this field. It tells 
about our students—their success—what 
they say—actual reproductions of their work 
—how they made big money while studying. 
This attractive book will be sent without 
cost or obligation. Send for it. Mail coupon 
now. Washington School of Art, Room 
5811D, 1115-15th St., N. W., Washing- 
ton, D. C. 


WASHINGTON SCHOOL OF ART 
Room 5811D, 1115-15th St, N. W., Washington, D. C. 
Please send me without cost or obligation your new 


book on art, “‘Quick Easy Way to Become an Artist,” 
and details of your Attractive Offer. 
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nothin’. 


inner basin. 
separating the old and impressive Fort St. 
Jean on the right and the ancient Chateau du 
Pharo on the left. It came now into the open 
sea, the gently undulating waters faintly re- 
mindful of certain ghastly days on the ocean 
while en route to Naples from America. 


“‘T minds, Caesar.” 

Florian’s next confab was with Exotic Hines, 
head cameraman. 

“‘Tomorrow an’ the next day us shoots at 
Chateau d’If,’”’ he announced. ‘‘I has talked 
to Caesar Clump an’ he says fo’ you to foller 
my orders.” 

“Huh?” Exotic was doubtful. “How come?” 

Florian spoke earnestly and in a low voice. 
As he talked, Exotic commenced to grin. And 
when he finished, the chief cameraman laughed 
aloud: ‘‘Golla Moses!” he exclaimed, “I 
reckon yes. I aint gwine heah nothin’, see 
nothin’ or tell nothin’.”’ 

Mr. Slappey then joined his friend Welford. 
They spoke long and earnestly and with ex- 
pansive enthusiasm. And into their conference 
a large figure obtruded. Mr. Opus Randall’s 
voice boomed tauntingly. 

““What you two shrimps talkin’ about?” he 
inquired. 

“‘Nothin’,”’ snapped Florian. ‘‘We was dis- 
cussin’ you.” 

“Smart with yo’ words, aint you, Florian? 
Reckon you aint got proper respeck fo’ the best 


# | actor in Midnight.” 


‘“Who says you is the best actor?” 

Opus designated the gleaming medal on his 
breast. ‘‘This heah does.”’ 

Welford arose and spluttered. He quivered 
before the ponderous Opus and shook his thin 
little fist under the fat, round face. 

“You got the medal,” he screamed, “but 
Ise gwine git even. I showly is. Some day Ise 
gwine fix you good an’ plenty. You watch.” 

“Ise watchin’, came the urbane answer. 
“But lookin’ in yo’ direction, I don’t see 
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"THE company, nobly clad, gathered the fol- 


lowing morning at the Quai des Belges where 


three sizeable motor craft were waiting to con- 
duct them to the Chateau d’If. 
perfect: a warm bronze sun gleaming from a 
bowl of sapphire. 
Port sparkled; long, slim yachts shone whitely; 
more modest craft danced exultantly around 
the snug little basin. 


The day was 


The waters of the Vieux 


There was much laughter and jollification 


among the members of the Midnight troupe. 
The day had taken unto itself a picnic spirit: 
a trip over the placid waters to the grim and 
dignified castle which they had admired since 
arriving in Marseilles. Only J. Caesar Clump, 
Orifice Latimer, Forcep Swain and Exotic 
Hines had visited the historic spot. Now the 
others were going and they were anticipating 
two days of considerable pleasure. 


The little fleet started slowly through the 
It passed through the narrows 


To the left stretched the rocky and solidly 


impressive coastline, a white streak along the 
top marking the Corniche drive. A ship was 
steaming slowly toward the African coast, 
twenty-eight hours distant; far out to the right 
a thin streamer of smoke betrayed the presence 
of another steamer. 
pany were directed ahead toward the grim, 
bare islet of If. 


But the eyes of the com- 


They stared enraptured at the impressive 
Sixteenth Century architecture of the Chateau 
dif. Forcep Swain, Midnight’s author, was 
full of information. He talked long and pas- 
sionately of the place they were about to visit; 
told, with some small degree of accuracy, the 
story of the Man in the Iron Mask, who had 
been imprisoned there; and of Philippe Egalite 
and Mirabeau and of the unfortunate Polish 
Prince Casimir. Florian Slappey was genu- 
inely impressed. 

“Great sufferin’ tripe!” he exclaimed, 
“think of bein’ sent there to jail. It show is 
worse than the Big Rock in Bumminham.”’ 

Opus turned ‘sneeringly. ‘‘Why shoul’n’t it 
be?” he questioned witheringly. “It’s older, 
aint it?” 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 









—NO MORE STARVING! 
Take off Fat and get back to 
normal the easy, natural, safe 
way without using dangerous 
drugs). The REDUCEX 
gives you strength, vigor and 
makes you look youthful. 
Use it in your home—in 
your room — in your bed. 
It aids and tends to correct 
poor heart action — increases 
blood circulation — gives glowing 
health, and adds years to your life. 
Recover your pep and be youth- 
fulwitha REDUCEX. Write 
today for complete facts to 
Dept. PM-11. 

—Patents Pending— 
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ties that your handwriting reveals 
your character. Let our charac- 
ter reading expert tell you about 
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All character traits revealed. Are you 
kind or cruel; industrious and energetic? 
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Mail us handwriting of 
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<< CARTOONISTS ARE WELL PAID 
yy We will not give youany grand prize if you 
) anewer this ad. Nor will we claim 
to make you rich ina week. But if 
you are anxious to develop your 
talent with a successful cartoonist, 
680 you can make money, send a 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans School of Cartooning 
850 Leader Bidg., Cleveland, O. 
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Florian did not deign to answer. As a mat- 
ter of fact he had been peculiarly indifferent to 
Mr. Randall’s jibes this morning—as though 
matters of great moment were weighing him 
down. 

He stared at the Chateau with greater than 
tourist interest. Once he turned and waved a 
greeting to his friend, Welford Potts, who was 
in another boat. Welford returned the greet- 
ing and both men smiled. 

They landed on the rocky island amid much 
excitement and laughter. The little garrison 
was there to bid them welcome, and for the first 
half hour they were guided through dark 
dungeons and a bewildering maze of passages, 
where a great deal of explanation was done in 
French which none save Ethiope Wall could 
understand. 

Then, from above, came the summons of 

Director Clump’s megaphoned voice. He col- 
lected his troupe in the sunshine, gave a few 
terse orders and started rehearsing a scene. 
Using Opus, Sicily Clump and Enoch Tapp— 
who was playing th: réle of the Governor—he 
bade the others keep within earshot. 
_ Florian and Welford detached themselves 
from the group. They wandered around the 
rock, talking softly. And finally they came to 
a ledge where there was a sheer and terrifying 
drop to the sparkling waters. Florian gazed 
down in ecstatic specul ation. 

“Heah’s the place they decided on, Wel- 
ford.” 

Mr. Potts applauded. 
thing is gwine make!” 

* Aint it the truth?” 

Welford looked around cautiously. ‘Has 
you bouzhten that life preserver, Florian?” 

“Uh-huh. I got ev’ything. Also Caesar 
Clump and Exotic Hines an’ Enoch Tapp an’ 
Spokane G. Washington is gwine keep their 
ears stopped up an’ their mouths shut. I 
reckon, Brother Potts, that you is gwine git 
even enough with Mistuh Opus Randall to 
kezp his fat face shut fo’ ten yeahs.” 

All through that day the. company worked 
swiftly and well. Record footage was taken. 
The trip back to Marseilles was negotiated by a 
tired and happy company which indulged 
largely in native song: ‘Alabamy Bound,” 
“My Alabamy Mammy” and “The Sheik of 
Alabam’.” They separated for the night after 
receiving orders for another early start next 
morning. 

Florian and Welford rambled through broad, 
tree-lined streets, heads close together, lips 
occupied with conversation. They stood for a 
long time in front of the hotel when they re- 
turned and were seen by two pairs of official 
eyes. 

“Them two is up to somethin’,’’ postulated 
President Orifice R. Latimer. 

“Reckon so, Chief,” agreed Director Clump. 
An’ I don’t blame ’em.”’ 

“Nor neither me. Opus has done Welford 
dirt.” He sighed vastly. ‘‘Sometimes I almos’ 
wish Brother Randall wasn’t such a comic 
actor. He makes trouble all the time.” 

Morning ushered in a day of superlative 
tranquillity. The Mediterranean was like 
glass, even the ground swell was not discern- 
ible. The company made the journey to the 
Chateau d’If in langu orous ease, basking in the 
delicious warmth of a perfect winter day. But 
once they had landed and ascended the narrow, 
winding stairway, J. Caesar Clump took the 
reins with forceful insistence. 

“We is changin’ aroun’ the original story, 
fols,’’ he announced to the assembled troup- 
ers. ‘‘Way we has it, the Abbe’ is sore at 
Elimond Dantes an’ so he busts him in the 
head an’ then ties him in a sack. We shoots 
that scene in the corner yonder where we has 
got things fixed up like a cell an’ the light is 
good. Next the jailer an’ the Governor bring 
Opus up in his sack an’ dump him down on the 
rock. Then we has one cam’ra fixed heah, an’ 
Exotic makes a setup down by the water 
yonder so’s he can git the splash when the sack 
hits the ocean. After that we ca’y the sack 
which Opus is really in out in a boat an’ ease 


“What a splash that 
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A wonderful little book that 
gives new beauty secrets. Free, 
with every jar of Ingram’s Milk. 
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Four 
Simple Ways 
to improve your skin 
—NOW! 


By FRED INGRAM Jr., Ph.c. 
B. Sc., (Pharm. ) 


I. From 16 to 30 you need from 714 to 
8 hours sleep—at least four nights out 
of seven. At 30 to 50, 61% to 7 hours 
will do with a daily short rest after 
lunch or just before dinner. If you 
would have beauty after 30—get your 
rest. No cream or cosmetic can 
compete with loss of sleep. 

And you simply must eal each day 
either lettuce, celery, cabbage, carrots, 
spinach, oranges, white cherries, grape- 
fruit, lemons or tomatoes. Your doc- 
tor will tell you just what combina- 
tions are good for you personally. 
Sleep and these foods are a sure 
foundation for beauty. 

II. For the arms, neck, shoulders and 
hands—at least once a day, lukewarm 
water and any good soap (Ingram’s 
Milkweed Cream Soapisfine). Thenuse 
Ingram’s Milkweed Cream on hands, 
arms, neck and shoulders. Rub it in 
gently. Don’t rub it off. Use only at 
night before retiring—wear old gloves 
on hands. You will be astonished. 
Your friends will comment on the re- 
markable change in the appearance of 
your skin with this simple, common 
sense treatment. Under no conditions 
use any other cream while you are 
making this test. 

III. For the face, give our cream two 
weeks’ exclusive use. Write the date 
on the label so that you may watch re- 
sults carefully. Use no other cream of 
any kind. Wash your face at night 
with lukewarm water and Ingram’s 
Milkweed Cream Soap. Rub cream in 
gently; don’t rub it off. Use morning 
and night, using water only at night to 
cleanse face. Blotches, blemishes, 
blackheads, redness, tan, wind- and 
sunburn will go if you follow the diet 
suggested and use Ingram’s Milkweed 
Cream exclusively. 

Women today will tell you this 

simple treatment gets results. We 
have thousands of letters over a period 
of 40 years that back up our state- 
ments. And today thousands are en- 
joying the beauty_ insurance which 
this simple method brings. 
IV. If you have a good beauty shop 
operator, stay with her, but insist that 
she use your own jar of Ingram’s 
Milkweed Cream. Infections are dan- 
gerous. Not one woman ina hundred 
has a scientific beauty operator. 

We are always glad to answer ques- 
tions—to help those who have been un- 
successful in their search for skin love- 
liness. Particularly those who want to 
protect their beauty over a long period 
of years. 

If you are in doubt, take no chances. 
Do your own facials, arm, neck, hand 
and shoulder treatments at home. We 
will teach you how in our little book 
that comes with each jar of Ingram’s 
Milkweed Cream. 
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For BRIDES ONLY! 


And every girl who will 
be—a direct message 


This tells a new, simple method to keep your skin 
lovely,satiny white. T'o make unsightly blemishes 
vanish, actually. And often in two short weeks! 


* * * * 
a ERHAPS your skin is lovely, soft and 
white—Now. But now before it 2s too late, 


\ ask yourself these questions: 

<_» Three years from now—five—ten years— 
will it be as pretty then? Will you be as at- 
tractive, as charming? 

Will the duties of housework take their deadly toll? 
Will you slowly, unknowingly lose your appeal—the 
beauty and allure of lovely skin? 

How will allthis affectyour happiness—in married life? 

* * * * 


These questions, so disturbing now, can be answered 
today, scientifically—finalfy! This wonderful cream is 
all you need. ‘Thousands of beautiful women have used 
it, for ten years or more. An ‘‘all-purpose’’ beauty aid 
that corrects—beautifies—protects. 

Read the common-sense column at the left—it tells 
you how. Then obtain a jar of Ingram’s Miikweed 
Cream at your favorite store. Get it in the fifty cent or 
dollar size. The dollar size is more economical. 


Begin its daily use today. It will mean s0 much to you. 
And remember: Youneed only one cream. . . Ingram’s. 


Frederick F. Ingram Co. 
Established 1885 
Windsor, Ont., 633 Tenth St., 
Canada Detroit, Mich. 
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Are you Old? 


—or old fashioned? 


[F you are really old, if your face is lined 
with wrinkles, you can afford to ignore 
the whisperings of your friends and “‘his”’ 
wondering look when those first gray hairs 
appear. 

But if you would retain the spirit and 
charm of youth, do not sacrifice your 
beauty to premature gray hair. Tintevery 
graying strand with Brownatone. 

Women everywhere have found Brown- 
atone the tint for gray, faded or bleached 
hair. They know it to be not alone abso- 
lutely harmless, as guaranteed, but an aid 
to hair health. 

Bring Permanent Beauty to Your Hair 


Merely brush Brownatone through those 
gray strands and Presto! The exact maid- 
enly color is restored—not by a coating or 
dye, but by actual permeation of the hair 
itself. Every hair and scalp treatment, 
even marcelling may be employed as be- 
fore, without affecting its permanent color. 
Mail Coupon for Test Bottle 


Brownatone comes in two colors from 
which any shade may be obtained. At 
drug and toilet counters everywhere. 50c 
and $1.50. See for yourself its satisfying 
results. Send 10c for test bottle. 
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\ 





</ The Kenton Pharmacal Co., ps 
= J Dept. F-4 Covington, Ky., U.S.A. 
_—~l| (Canada Address, Windsor, Ont.) 
Tis Enclosed is 10¢ for test bottle of 
o Brownatone. 
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stunt of cutting his way out. Then we shifts 
the cam’ras to that far side yonder, take Opus 
within about a hund’ed feet an’ leave him 
swim into the pitcher. We preten’s like the 
side of the castle over yonder is the mainland. 
Now, folks, I wants action an’ speed! This is 
our las’ day at the Chateau an’ anybody which 
bungles this an’ forces retakes gits fined. Is 
that all clear?” 


HEY nodded it was—and snapped into 

action. Florian, as property man, arranged 
the set where the Abbe’ Faria and Monte Cristo 
staged an elaborate slapstick battle. Even 
the hard-boiled members of the company 
laughed at the antics of the combatants. 
Finally, under Clump’s orders, the Abbe’ 
swatted Opus three times with a rubber 
hatchet and knocked him out. Immediately 
the guards, headed by Enoch Tapp and 
Spokane Washington, entered the cell with a 
large sack. 

Under orders from Mr. Slappey they han- 
dled this sack carefully, concealing from the 
others that it contained a cork lite preserver. 
They unceremoniously shoved the body of Mr. 
Dantes into this bag and proceeded to sew it 
up. Then the two large gentleman hoisted it 
on their shoulders and bore it up the narrow 
steps to the battlements where one camera was 
already in position. 

Director Clump surveyed the scene. He 
spoke to Florian Slappey. 

“Ts that other sack the one with the dummy 
in it, Florian?”’ 

“Vassuh. Right heah.” Mr. Slappey 
kicked a duplicate bag. 

Clump turned away. ‘Ise gwine down yon- 
der by the water where Exotic Hines is. When 
I shouts the word, you-all dump the dummy 
over an’ bofe cam’ras films it. On yo’ toes now 
—ev ybody.” 

All save one cameraman, Spokane, Enoch 
and Florian followed the efficient little director. 
Mr. Slappey was grinning hugely and the faces 
of the others were not entirely bereft of smiles. 

Florian moved to the head of the stone steps 
and watched the others descending. Then, 
making certain that they were out of earshot, 
he returned to the vicinity of the two sacks. 

“It'd be kind of queer,” he remarked casu- 
ally, “‘if somebody happened to make a mis- 
take and th’owed Opus overboard, woul’n’t it?” 

“‘Showly would,” agreed Spokane Washing- 
ton. 
“You reckon you could tell one sack fum 
t’other?”’ 

*T coul’n’t,”’ announced Mr. Washington. 

“‘Nor neither me,” said Mr. Tapp. 

“Sort of a toss-up, eh?” observed Mr. 
Slappey lightly. 

““Toss-over, you mean.” 

*Humorist, what you is! Now, as soon as 
Caesar calls—”’ 

The conversation pierced the walls of the 
gunnysack. Mr. Randall, thoroughly im- 
prisoned, did not relish the words which came 
to him. He executed a violent movement. 

“‘You-all fellers out yonder,” he called, “‘Ise 
in this one! ”’ 

Florian cocked his head on one side. ““Thought 
I heard somebody—but I reckon I must be 
mistaken.” 

“It was me,” howled Edmond Dantes. “In 
this bag.”’ 

“T di’n’t heah nothin’,” volunteered Enoch. 

‘Tse hahd of hearin’ myself,’ said Spokane. 

It was dawning upon Mr. Opus Randall that 
the life of a star comedian was not all beer and 
skittles. The jailers had done an excellent job 
of imprisoning him. He could not escape—but 
that was due to no lack of effort on his part. 
The sack jumped around like a live thing. 

“Opus is fixin’ to git hisse’f kilt,” said Florian, 
“That las’ wiggle of his’n took him right near 
the edge of the cliff. ’Twoul’n’t be our fault 
was he to happen to an accident.” 

“Let me out of heah! Ise suffocatin’.”’ 

“Fine day fo’ a swim, aint it, fellers?”’ ob- 
served Mr. Slappey. 

From down below came the stentorian voice 
of Director J. Caesar Clump. 


“All ready up yonder?”’ 

Florian poked his head over the wall. ‘All 
set, Caesar.” 

A muffled voice came from the sack beside 
him. ‘TI aint ready. An’ if you try any funni- 
ment, Florian, Ise gwine—”’ 

Caesar’s voice came again: “‘Cam’ra, up 
yonder. Start crankin’ the minute they grab 
that sack. Time you git ready to heave, yell 
out! Action!’’ 

Florian nodded. The assistant cameraman 
commenced cranking his machine. Florian 
grabbed the sack containing the dummy and 
dragged it beside him, out of camera range 
Then the two large jailers seized the bag which 
contained Opus Randall. 

Instantly a large howl of terrified protest 
rent the stilly air. Florian broke at once intoa 
joyous whistling. He watched with huge 
interest the frantic and futile struggles of the 
imprisoned Opus. 


R. RANDALL was exerting all his power, 

but was sadly handicapped. |His wildest 
struggles availed him nothing. He screamed, 
he vowed vengeance in one breath and swore 
promise of reward with the next. But evi- 
dently neither Mr. Washington nor Mr. Tapp 
heard him. They hoisted the bag on their 
shoulders, bore it to the spot where the wall 
dropped sheer to the sun-drenched waters of 
the Mediterranean and, holding it between 
them, swung it as two children might swing a 
hammock. 

Opus’s protest—fierce but muffled—did not 
bother them. Florian leaned over the cliff and 
called to his chief. 

‘All set, Caesar. Start grindin’.”’ 

‘*‘Shoot!”? responded Mr. Clump loudly. 
Then they heard his orders to Exotic Hines— 
“*Cam’ra!”’ 

With a mighty heave—a superb exhibition of 
coordinated strength—the sack containing the 
figure of Mr. Opus Randall was pitched far out 
into the atmosphere. A horrid shriek split the 
daylight. Then Mr.. Randall started down. 

He fell straight and he fell fast. He hit the 
sea with a heart-warming splash . . . and 
disappeared from sight. At the same instant 
Florian emitted a wail of simulated terror. 

‘““Caesar!’”? he screamed, “‘somethin’ has 
happened!”’ 

““What?”’ bawled the director. 

“That sack di’n’t contain no dummy.” 

‘‘Nemmin’ that. It splashed good.”’ 

“Tt ought to have,” yelled Florian. ‘Opus 
Randall is in it!” 

Consternation gripped the actors grouped 
along the water’s edge. There were shouts and 
calls and hurryings to and fro. Everybody 
seemed to be doing something and accomplish- 
ing nothing. Caesar had time for a mere word 
with his president. 

“Florian has gone too far,” he snapped. 

“Three of us thinks that,’’ retorted Latimer. 
“You an’ me an’ Opus Randall.”’ 

The sack containing the damp and doleful 
Opus bobbed unaccountably to the surface and 
agitated itself considerably. And at the same 
moment a shout broke from the lips of the on- 
lookers. 

From behind a rocky promontory shot a slim 
craft propelled by two oars in the hands of a 
small, slender, earnest young actor. 

Welford Potts seemed determined upon 
rescue. He bent to his task, and rowed as he 
had never rowed before. The little craft 
danced over the placid waters, sending the 
Mediterranean purling from the bow in two 
silver streams. 

Mr. Potts was an oarsman of no mean abil- 
ity. It seemed as though he intended to collide 
forcibly with the restricted Mr. Randall. Then 
he backed water with one oar and propelled 
with the other. The rowboat swung violently 
and came to a stop close by the twisting, 
screaming sack. 

Welford reached down and grabbed. Then 
he braced himself and pulled. Holding tight 
to the sack with one hand, he produced a pen 
knife with the other and cut the cloth. From 
the coarse brown lingerie Opus emerged. 
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‘“Welford,” he gasped gratefully, “you has 
saved my life.” 

“You is dawg-gone tootin’ I has,” grated the 
conscientious Mr. Potts. ‘Git you in this 
boat.” 


ADPED by Welford, the comedian clam- 
bered to safety where he tumbled to the 
floor of the boat and lay wet and gasping. 

Within ten minutes the ponderous actor had 
completely recovered from his ducking. The 
shoreline rang with cheers for the hero who had 
saved from a watery grave Midnight’s fore- 
most stout comedian. Then came Clump’s 
voice, all efficient business. 

“Ts you feelin’ all right now, Opus?” 

“‘Vassuh, Brother Clump. Elegant.” 

“‘Good. Le’s us not waste no time. You is 
now Mistuh Dantes again. Let Welford keep 
you out yonder until Exotic makes a set-up 
aroun’ that point. Then you swims t’ords 
shore an’ acts like I tol’ you. Understan’?”’ 

“My comprehension is fine, Mistuh Clump.”’ 

The troupe disappeared around the rocky 
point, Exotic leading the way with tripod and 
camera. Mr. Potts, disdaining to accept too 
much gratitude, sculled gently in the same di- 
rection. By the time they came within sight of 
the others the camera was ready and Clump 
very much on the job with his megaphone. 

Florian Slappey and the two jailers had 
joined the group. Mr. Slappey was explain- 
ing how it happened, and while nobody be- 
lieved his protestations of innocence all pre- 
tended to, now that Opus had been saved. 

A hundred feet off shore Clump announced 
that everything was set. The Count of Monte 
Cristo doffed his shoes and eased himself into 
the water. Then Welford rowed out of camera 
range and started swiftly toward the island of 
If. He landed simultaneously with the first 
clickings of the camera. 

Opus swam strongly, straight into the lens. 
He registered comedy and did a few aquatic 
tricks under Clump’s directorial orders. It was 
an interesting and not unfunny scene. 

Opus reached the shore. Meanwhile, Wel- 
ford had joined the others and was modestly 
accepting congratulations on his heroism. 

Mr. Randall emerged from the water and 
commenced the difficult task of scaling a large 
rock. Director Clump shouted instructions 
and received assurance from Exotic Hines that 
the camera was recording every detail. 

But just as Edmond Dantes attained the top 
of the rock something startling happened. Mr. 
Welford Potts, diminutive but triumphant, 
stepped forward and took something from his 
pocket. His manner, quiet and positive, com- 
manded attention. 

But the picture was lagging and Director 
Clump’s voice cut sharply through the air. 

““Go ahead, Opus,’’ he commanded. “Say 
yo’ speech!” 

The Gargantuan actor struck an attitude. 

“The whole dawg-gone world,’’ declaimed 
Edmond Dantes, “is mine!” 

For an instant the tableau held. Then the 
smooth voice of Welford Potts came clearly to 
the ears of all. 

“Uh-huh,” said Mr. Potts agreeably, “it 
showly is, Opus. But the medal aint!” 

There was a gasp of astonishment from the 
troupers and a sudden yell of rage from Opus 
Randall. All eyes were focused upon the late 
hero. 

Welford was an enormously impressive sight 
as he posed befor2 his friends. He had pinned 
something on his boson. 

It was a large, gleamy, glittery medal, 
formed in the shape of a star. It had been 
given by enthusiastic Marseillians to the two 
best actors in the Midnight organization. 

Mr. Opus Randall gave vent to a howl of 
mingled anguish and fury. 

“Where at did you git my medal, Welford?” 

“Off you,’’ came the placid response. ‘You 
said yo’self that if I was man enough to git it, 
you woul’n’t raise no objections.” Mr. Potts 
smiled with pardonable pride and gestured to- 
ward the open sea. ‘And so I borrowed it off 
your coat right after you got rescued.” 
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“Why powder here—of all places?” 
—he growled 


cling, for hours. Use it—even if powder and 


Guests they were, in the Smithers’ box. 

And there—right out in the white glare of 
the theatre, with all the world watching— 
she powdered her nose! Our artist has 
pictured his feelings. 

Now if, at home, she had used Hinds 
Honey and Almond Cream as a powder 
base, she wouldn’t have needed repairs. 


Because—Hinds Cream makes the powder 


Made by A. S. HINDS CO., a division of L 


puff are left at home the consequences are 
neverserious, For your powder will stay on. 

Hinds Cream also protects the skin; 
keeps the face and hands fragrantly fresh 
and soft, if used regularly morning and 
night, And it takes but ten seconds to apply. 

Suppose we send you a sample bottle to 


try. Just write to the address below. 


EHN & FINK PRODUCTS COMPANY 


Sole distributors, Lehn & Fink, Inc., Bloomfield, N. J., Department 65 
In Canada: Madeby A. S. Hinps Co. (Canada), Limited; distributed by Lehn & Fink (Canada) , Limited, Toronto 
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Soft and creamy, hand- 
made and packed in France 
Po-Go is lending charm 
to the cheeks of America! 


For the calor of Po-Go is 
the color of youth! Healthy 
—out-of-doory— vivacious! 
There are two tempting 
shades! Brique (Naturelle) 
is ideally suited to fair and 
sunny skins. Ronce (a new 
Raspberry) that beautifies 
brunettes and blondes! 
GUY T. GIBSON, Inc. 
Distributors of Ciro Perfumes 
565 Fifth Avenue, New York 


Go Rouce 


Insist on Po-Go 
at your favorite 
store—or order 
by mail from us. 
Price 50c. 
Made, boxed, 
packaged 
n France, 
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Bobbed 
Hair? 


Lovely! 
But— 


Unsightly hair ontheback of the neck spoils 
the effect. This is easily and harmlessly over- 
come in a few minutes with the well-known 
and well-liked Del-a-tone Cream or Del-a- 
tone (powder). For nearly twenty years mil- 
lions of women, beauty specialists and physi- 
cians have preferred safe, sure Del-a-tone for 
removing unsightly hair from face, neck,arms 
andlimbs. Apply, and in a few minutes hair 
is all gone—skin white and velvety smooth. 


The new Del-a-tone Cream is the only snow-white, 
fragrant hair-removing cream that removes hair in 
three minutes. A test will convince you that it is best. 


Removes Hair 


DEL-A-TONE 


CREAM or POWDER 


At Drugand Department Stores or sent pre- 
paid in U.S. in plain wrapper for one dollar 
or sample in plain wrapper, ten cents. 


THE DELATONE COMPANY 
Dept. 811, 721 N. Michigan Ave. Chicago, III. 
NUL deodorant sample Free, Write 
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Donald Ogden Stewart begins to wonder 
what he will write for the fifth chapter of 
“Perfect Behavior in Hollywood.” Finally he 
decides: 


CHAPTER V 
“Treatments” 


| Bake month we began the subject of ‘‘ Treat- 
ments” but only succeeded in getting as far 
as the preliminary ‘“‘Conference” or “‘Story 
Conference,’ as it is often called. This month 
we are to consider that the Conference is over 
and the Writer is ready for the next step. For 
many Writers, this ‘‘next step’ consists in 


| walking thoughtfully to the window of some 


tall building and jumping out, but for the sake 
of continuing these articles we will imagine that 
the Writer really wishes to go on with his 
career in moving pictures. 

To have something else to write about we 
will therefore withhold our final recommenda- 
tions until the end of the series. 

“Treatments”? are, as we explained last 
month, preliminary drafts for the ‘Con- 
tinuity”’ and are in no way to be confused with 
other “Treatments,” such as, for example, 
treatments for falling hair or alcoholism. To 
be sure, the making of moving picture “‘treat- 
ments”’ does, in many cases, eventually lead to 
both falling hair and alcoholism, but those are 
matters which should be discussed in the pages 
of some other more medical magazine than this 
and by some one more scientifically removed 
from a tendency to both. I shall attempt to 


confine myself in these articles to matters about 
which I personally know very little. 

In order, therefore, to begin your ‘Treat- 
ment,” it will be necessary for you to read and 
digest the story which they want you to make 
a treatment of. It is presumed that you can 
‘“‘read”’ (inasmuch as you are in the “ Writing” 
and not the “Producing” end of motion 
pictures), and, as far as ‘“‘digesting”’ the story 
goes, that is more or less up to the equipment 
with which nature has endowed you. A good 
strong stomach, however, will help you more in 
Hollywood than in any place in the world that 
I can think of just at this moment. 

After you have “‘digested”’ the story, you 
can begin the ‘‘Treatment.’’ Let us suppose 
that the story is one which the company pur- 
chased under the title of ‘‘The Life of Christ.” 
As has been explained in preceding chapters, 
this original story has already been changed by 
various “‘adapters’’ in various executive con- 
ferences to conform to the necessary conditions 
inside the company itself as regards stars, 
directors, etc., so that by the time the story 
reaches you it is probably, in addition to being 
the life of Christ, also the love story of a young 
American girl and a Roman soldier, with a 
thrilling climax centering about the almost 
human intelligence of a German police dog. 
Your duty to the company is to arrange this 
story in rough sequences. Your duty to 
humanity is to shoot the head of the company. 

You can take your choice. My personal 
recommendation is a Colt .44—and don’t aim 
for the heart. 





Mary Herself 
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an end and Mary became desperate. Here she 
was, a movie actress, and she had never put on 
make-up. So she went to Irving Thalberg, 
then general manager for Universal, and 
begged for a chance in a picture. There was a 
small réle in one of Frank Mayo’s films and 
Mary urged him to give her an opportunity to 
play it. 

Thalberg spoke to the director, but the di- 
rector took one look at Mary and laughed. 
Thalberg, fortunately, was insistent and the 
director agreed to let Mary try one scene. 

Just to test the girl, the director started her 
on the hardest scene in the picture. And Mary 
played it for dear life. It was the first time in 
her life she ever had acted. but she played this 
test scene so well that the director not only 
accepted her for the part but enlarged the rdle 
to give her more to do. 

And then Von Stroheim started “Merry- 
Go-Round”’ and Mary got the chance of her 
life. 

Although the rambunctious Austrian didn’t 
complete the picture, he taught Mary the 
essentials of acting in a few weeks. 

Von Stroheim wrote ‘‘ The Wedding March” 
with Mary Philbin in mind. He went to Uni- 
versal and urged the company to loan young 
Miss Philbin for the leading réle. But, if you 
know your feuds of Hollywood, you will realize 
that Universal and Von Stroheim are bad 
friends. 

Universal refused to part with its star, 
although Von Stroheim offered $6,000 a week 
for her services. And that’s a lot of money, 
even in film circles. 

All this bidding for her services has been 
flattering to Mary and just a little heart- 
breaking. And it is small consolation that 
“Von” selected Fay Wray for the réle and 


made her up to look as much like Mary Philbin 
as possible. 

Universal is rightfully jealous of Miss Phil- 
bin. Its youngest and slimmest star is the 
torch-bearer of Art in the big sprawling city 
that is given over mostly to comics and west- 
erns. 

Mary gets its best director and its big- 
gest specials. And its most pretentious stories. 

‘“Whenever they find a story that might suit 
Nazimova or Pauline Frederick, they give it to 
mie,’’ Miss Philbin explains. 

This doesn’t annoy her and it doesn’t 
frighten her. 

““When I came Fast,’’ said Mary, ‘‘I hoped 
to find a young-girl story. Or even a child’s 
part. I’d like to play a child’s part before I get 
to be thirty-five. But,’? and Mary gave an 
Irish smile, “‘they gave me a Russian story. 
I am to be a Russian Jewess—very dramatic.”’ 
She paused. ‘‘I can doit. I don’t look the part, 
but that’s unimportant, after all. I can look 
like a child. 

“That’s why they won’t give me a child’s rdle. 
It would be too easy.”’ 

I asked Mary the conventional question—if 
she ever meant to get married. 

And she laughed a cool, impersonal child- 
like laugh. 

“‘T haven’t been in love since I was five years 
old,” she answered. ‘‘Of course,” she laughed, 
“T have considered all the eligible men. I 
don’t know many of them and I don’t think I 
care for any of them. 

“The studio is my whole life,” and she was 
quite serious now. ‘“‘T love to act and I am so 
grateful for all the chances I have had. I love 
my work so much that it wouldn’t be fair to 
think of anything else.”’ 

And, believe it or not, she means it! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 


laa] 








ap 
enj 
A 


up i 
half 
digr 
ing 
And 
an ¢ 
Shei 
typi 
A 
larg 


“he 


figui 
welc 
Wrol 


‘Oo 
br 
shad 
moo: 


perg 
The 

forni 
to bi 
tima 
ings, 
pictt 











it 


t- 


in 


il- 
he 
ty 
st- 


ig- 


ras 
so 
ve 
to 











~~. 

























Just a nice little house pet. 


Harold Lloyd’s Great Dane, 
Prince Eric, weighs one hundred 
and eighty pounds, and is one of 
the largest of his breed. Harold 
couldn’t work for several days 
recently. Three or four of his 
brood of Danes died and Harold 
couldn’t be funny with his pets 
gone. Prince Eric is trying to 
console him 











A Monument to Youth 
and Romance 
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By all means a cheerful, inviting memorial— 
a place that people would naturally use and 
enjoy. 

A trysting place for lovers. 

And so, as naturally as a sunrise, there came 
up in the designer’s mind a vision of a graceful 
half-circle of columns, standing serene and 
dignified against a dark background, and curv- 
ing toward you like welcoming arms held out. 
And within that half-circle, that architects call 
an exedra, would stand a great figure of the 
Sheik, the rdle of all Valentino’s réles that 
typified romance. 

A bronze figure on an Arabian horse— 
larger than life-size—the scale sculptors call 
“heroic.” 

This, I believe, would be the only equestrian 
figure of an actor in the world, but would 
welcome a correction on this point if I am 
wrong. 


OLLOWING the curve of the exedra, a 

broad bench—a secluded spot indeed, in the 
shadow of the Sheik. Benches, too, invite 
moonlight and starlight meetings under the.two 
pergolas that run across the ends of the terrace. 
The pergola is a naturalized incident of Cali- 
fornia architecture, and these two are designed 
to bring the tall marble exedra into a more in- 
timate relationship with immediate surround- 
ings, as well as with the whole California 
picture. 
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cA sudden shower. Shelter beneath 
a friendly tree. Bedraggled clothes. 
Disheveled hair. A rain-splashed face. 


Disaster to all the artifices of beau- 
ty. And then—a smile. A glimpse 
of gleaming teeth. Natural beauty 
triumphing over circumstcnce. 


Unsuspecting, she had met — and 
passed — THE SMILE TEsT. 


Could You pass it 


now? 

















Through 
the eyes ofa Man 





hei [ MEN JUDGE BEAUTY SO gl 


ENTLY FROM WOMEN 


How lovelier than dreams of beauty 
feminine loveliness has become! Truly, 
it seems every woman can be beautiful. 
Most women are! 


And yet, my masculine mind insists 
upon differentiating between the arti- 
ficial and the real. It seeks some touch 
of natural beauty to rest upon. 


Thus, instinctively, I watch a woman 
smile. 
t £ F 


No beauty magic can give the 
charm of gleaming teeth. Yet, this 
natural loveliness can be yours at 
the cost of just four minutes a day. 
Two minutes in the morning. 
Two at night. 


Thorough brushing with the right 
brush and in the right way—away from 
the gums— is the only road to beauti- 
ful, unstained teeth. 


Your dentist will tell you that Dr. 
West’s Tooth Brush is correctly de- 
signed for proper brushing. Small 
enough to slip easily between cheek and 
teeth with sturdy bristles firmly erect, 
it polishes as it cleans. 


Get a new Dr. West’s today. Use it 
daily — faithfully — for those vital four 
minutes. Your reward will be white, 
gleaming teeth of a brilliance you prob- 
ably never have suspected was possible. 


For your protection, Dr. West’s 
Tooth Brush comes in a sealed glassine 
container inside the usual carton. 


Tuis CABINET on your dealer’s counter will remind you to 


buy the tooth 


brush you have 


been forgetting. Its exposed 


brushes will enable others to examine Dr. West’s without han- 


dling the sealed brush you will ultimately buy. 


There’s a Dr. West’s Tooth Brush for every member of 
the family, Adult’s, 50c; Youth’s, 35¢; Child’s, 256 


Special Gum Massage, 756 


©1926, W. B. M. Co. 
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Freckles 


Secretly and Quickly Removed! 


you can banish those annoying, 
embarrassing freckles, quickly 
and surely, in the privacy of your 
own boudoir. Your friends will won- 
der how you did it. 


Stillman’s Freckle Cream bleaches 
them out while you sleep. Leaves the 
skin soft and white, the complexion 
fresh, clear and transparent, the face 
rejuvenated with new beauty of 
natural coloring. 


The first jar proves its magic worth. 
Results guaranteed, or money re- 
funded. At all druggists, 50c and $1. 


Svillmans Freckle 


ream Double 


Action 
REMOVES FRECKLES 
WHITENS THE SKIN 








The Stillman Co., 32 Rosemary Lane, Aurora, Il. 


Send me your FREE make-up and skin treate 
ment booklet, ‘‘Beauty Parlor Secrets.” 





Name 
Address. 





State. 


City 
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“The Palmer 
Course would 
have saved me 
years of labor.” 


--™7 


Ju Tutty, whose work recently appeared 
in five different magazines in the same month, 
one of them Liberty, says: ‘I recall writing 
my first short story . . . it was a tale of the 
ring called ‘Battle Galore,’ and Clayton Hamil- 
ton gave me advice on how to_ ‘build it up.’ 
... 1 am certain that the Palmer Course 
would have saved me years of labor.” 


Think what it would mean to you to have 
at your elbow as you write, a man who can 
impart to you that elusive something that 
makes characters live and stories grip—what 
most writers spend years to acquire. That, 
and more, the Palmer Institute can give you. 
Though you study in your home, in spare 
time, you find Palmer Courses uniquely 
personal. 


PaLMeR INSTITUTE OF AUTHORSHIP 12-L 
Palmer Building, Hollywood, Cal. 
CiayTON HAMILTON - -_ President 
FREDERICK PatMER -_ Vice-president 
Please send me, without any obligation, details 
about the course I have checked. 
D Short Story Writing 
(1 English and Self-Expression 
| (0 Photoplay Writing 
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All correspondence strictly confidential 
No salesman will call on you 
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And that is all—a simple thing, but dignified. 
It is raised ten feet or so above the street level, 
as any important monument should be, on a 
grass embankment, with broad stairs inviting 
the passer-by up to a terrace of Spanish tile. 

In style this simple half-circle of columns is 
Roman, suitable, perfectly, to a son of Italy, 
yet it has far less of the pomp and grandeur of 
Imperial Rome than it has of the charm and 


| grace of the architectural features of the beauti- 
|ful old villa gardens of Renaissance Italy. 


Perhaps it has a little of the elegance of Ver- 
sailles—not a fault, certainly—and in the mind 
of the designer it successfully achieves an 
architectural expression of romance. 

In detail, the palmette capital on the col- 
umns is suggested in place of the conventional 
Corinthian type—a bit of symbolism of the 
desert, in memory of the Sheik. 

There are eight columns, and at the base of 
each it is planned to incorporate in the design 
low-relief panel, six of these to show Rudolph 
Valentino, in costume, in his six greatest réles: 
““The Four Horsemen,”’ ‘The Sheik,”’ “‘ Blood 
and Sand,” “Monsieur Beaucaire,”’ ‘The 
Eagle,” and ‘‘The Son of the Sheik.’’ And the 
panels beneath the columns at extreme left and 
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right bear the ancient tragic and comic masks 
that symbolize the actor, composed here with a 
decorative entwinement of motion picture film 
in place of a conventional ribbon treatment. 
Preliminary sketches for these panels, as well 
as for the great equestrian figure of the Sheik, 
are being prepared by Gerome Brush, son of 
the celebrated painter, George De Forest 
Brush. 

Monuments, too often, are cold, imper- 
sonal, but least of all should it be possible to 
bring this charge against a monument erected 
to youth and romance—The Rudolph Valen- 
tino Memorial for Hollywood. 

The design is to welcome and charm, like 
youth itself, and to create a setting for living 
romance. 

And to make it belong, still more, to the 
living, it is proposed to build into the base of 
the great figure of the Sheik a bronze chest in 
which is to lie for all time a parchment scroll or 
book bearing the names of every individuai who 
has contributed an amount, no matter how 
large or small, toward the building in Holly- 
wood, where Rudolph Valentino won his far- 
reaching triumphs, of a graceful, dignified, in- 
spiring monument to youth and romance. 





The Price They Paid for Stardom 
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at a charity benefit. Thousands of dollars 
were to be collected on the strength of Har- 
old’s presence at the affair. 

Harold knew that everyone expected him to 
be there, that he would be criticized if he didn’t 
show up. He had a high fever and his doctors 
told him not to go; in fact, they ordered him to 
stay home. 

But Harold went, his illness became worse 
and died. 


I? was John Bunny who was the first martyr 
to his own popularity. A stage comedian of 
some reputation, Bunny went into the movies 
when they were those funny flickers. It wasn’t 
long before Bunny had this new audience at his 
feet. And Bunny loved these newly found 
friends. 

The illness which resulted in his death was 
slight and curable, but rather than refuse 
requests from hundreds of theater managers 
who wanted him for personal appearances, 
Bunny went on a long, tiresome tour that 
aggravated his illness and caused his death. 

These sharp tragedies are well known to the 
public. But the untold tragedies are almost as 
cruel. 

There is, for instance, the story of Gloria 
Swanson. For all her flair for publicity, Gloria 
is naturally sensitive. 

Unkind criticism, cruel comment, make her 
cringe and shrink. 

For years, Gloria has been the target for 
sensational stories. Most of the things that 
have been said about her have been grossly 
untrue. 

No one knows how these silly and sensa- 
tional stories start. Gloria’s exotic personality 
seems to work on the imagination of the 
public. 

Gloria’s greatest fight is for peace and 
privacy. It costs her a great deal of money to 
enjoy a protected and peaceful home life—the 
heritage of any ordinary mortal. If Gloria so 
much as steps from her own door, a crowd 
gathers. If she walks down the street, she is 
mobbed. Her slightest action lands her in the 
newspapers. A commonplace show of temper 
or an ill-judged word and she is harshly 
criticized. 

Only recently she told me of an annoying 
incident. A certain not-too-scrupulous pro- 
ducer bought up some of her own pictures, 
made back in the Triangle days. The films 
are worthless as entertainment, although they 
were fair enough pictures when they were first 


made. But the photography is crude, the 
stories poor, the costumes old-fashioned and 
the acting jerky. 

However, the producer told Gloria that un- 
less she bought back these negatives at a cost 
of $125,000, he would release them, in opposi- 
tion to her first picture made by her independ- 
ent company. 

Persons ignorant of the inside workings of 
the film business might naturally hold Gloria 
responsible for the release of these worthless 
films. And so Gloria is being held up for 
$125,000 to protect her artistic and business 
reputation. 

And the sad part of this story is, that when 
Gloria told me about it, she related it as merely 
an everyday occurrence! 

It seemed to her simply a casual inconven- 
ience and not a gross violation of all decent 
business ethics. 

Every day Gloria pays for her stardom in 
contentment and in cold cash. No wonder she 
fights so hard to keep her children away from 
all public contacts! 


HE strangest sacrifice of all is made every 

day—every hour—by Mae Murray. Mae’s 
sole reasons for stardom are her doll-like face 
and her slender, graceful figure. These assets 
Mae must keep at any cost. 

The cost is high. Mae never smiles a broad, 
face-wrinkling smile. She never laughs a 
hearty laugh. She never allows herself the 
luxury of a real, deep emotion that might bring 
wrinkles to her expensive face. 

Mae’s whole life is spent guarding her 
beauty. It’s the dullest job a woman can find; 
the most enslaving career. Keen joys and keen 
sorrows leave their mark on the face and on the 
character. All these are denied to Mae 
Murray. 

When Mae goes to a party, she is the first to 
leave. She must have her beauty sleep. On 
Sundays, when the more carefree players are 
playing tennis or swimming at the beach, dis- 
regarding sunburn and freckles, Mae is home 
in bed, drinking milk. No hot dogs and pop 
for Mae. No parties, no games, no carefree 
pleasure. Not for Mae the luxury of a broken 


heart. Not for Mae the joy of a home with 
- Sgaaaas For all its splendar, hers is an arid 
life. 


Oddly enough, Lillian Gish’s regime is like 
Mae Murray’s. Lillian has less real fun than 
any girl in the world. Although somewhere 
around the age of thirty, Lillian is constantly 
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chaperoned. Lillian’s public demands a nun- 


like idol. 

And Lillian lives up to this ideal with amaz- 
ing consistency. 

Lillian cannot marry. No one wants to 
think of her as a domestic little wife. Lillian 
cannot eat in public; she might spoil the illu- 
sion. Lillian cannot wear gay clothes, flirt, 
dance, or lose her temper. 

Lillian’s life is divided between the studio 
and her home. At the studio she works hard 
and there is seldom any joking or laughing on 
her set. When she goes home, she rides in a 
curtained limousine with her chaperon. At 
home, she reads stories and scripts and sits 
with her invalid mother. And all around her 
the lesser players of Hollywood dance, flirt, fall 
in love, have children and enjoy themselves. 

Of course, everyone knows that Leatrice Joy 
and John Gilbert were happy until the question 
of stardom loomed up. When they were poor 
and unknown, Leatrice uad John were just the 
ordinary, scrappily married couple. They 
loved, fought and made up. For John’s sake, 
Leatrice made some sacrifices. And John 
deliberately turned down jobs that would 
separate him from Leatrice. 

And then Leatrice heard the call of success. 
John, too, grew ambitious. Somehow or other, 
Leatrice and John couldn’t stand prosperity as 
well as they had faced adversity. Whatever 
the cause of the immediate quarrel that 
brought about their separation, the little tem- 
pests over the question of career brought about 
the first serious trouble between them. 

No star has paid a more bitter price for fame 
than Belle Bennett. Belle was considered the 
luckiest woman in pictures when she was given 
the réle of Stella Dallas. And she scored one of 
the greatest individual triumphs of last season. 
It was odd, too, because Belle had shown no 
signs of greatness in any of her previous 
pictures. 

The story back of her triumph was grim 
tragedy. Just before work was started on 
“Stella Dallas,’ Belle’s sixteen-year-old son 
died. 

In the intensity of her grief, Miss Bennett 
acted as she had never acted before. 

Most of the stars are aware that there is a 
curious little jinx that lies in wait for the 
famous and prosperous, and most of them do 
their best to safeguard their health and to find 
some sort of peace in their homes. But, 
strangely enough, destinv sometimes takes a 
hand in the game and checkmates the most 
carefully laid plans. 

Ben Turpin, for instance. Ben doesn’t like 
his funny eyes any better than you would if you 
had them. Ben put up with cross-eyes for 
years because he couldn’t afford to have an 
operation to straighten them. When Ben 
earned enough for the operation, he discovered 
that his weird eyes were his only claim to fame 
and fortune. 


ATE had a hand in the death of Ormer 

Locklear. Do you remember the gallant 
aviator? Locklear was famous for his stunt- 
flying. 

For years he was the winner in a constant 
game with death. His bravery and skill won 
him a starring contract in the movies. 

Again destiny stepped in. In one of his first 
stunts as a movie star, Locklear met with 
disaster and was instantly killed. 

If Roscoe Arbuckle had been an ordinary 
individual, even if he had been an obscure 
player, life wouldn’t have been so hard for him. 
Poor Arbuckle was a victim of his own foolish- 
ness and of the world’s intolerance. Expert 
lawyers say that he would have been acquitted 
at the preliminary hearing in San Francisco if 
he had been a broker, a motorman, or a rich 
man’s son. 

But the movies were blamed for Arbuckle 
and Arbuckle was blamed for the movies. And 
a hard-hearted section of the public bluntly 
told Arbuckle that his services were no longer 
required in the only profession he knew any- 
thing about. 

Sometimes the stars are unconsciously. to 
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| ACHIEVEMENT J 


Andrew Carnegie 


The tense, steel silhouette stretching 
high against the sky; the mighty net- 
work bridge that binds two distant 
shores; glistening, ribbon-like rails 
stretching across the continent; mon- 
ster steam-belching steeds whose 
racing wheels pound out their rhyth- 
mic song of achievement; all acclaim 3 
the reign of steel, and mark the vision of men whose fore- 
sight and enterprise gave it birth and development. Among 
these, the humble bobbin-boy who fought his way up to 
“jron-master,” captain of industry and benefactor, ever will 
rank commandingly as a master of achievement. 


James Crossley Eno 


: ii He, too, was a man endowed with a 
ch Hi great vision. His doctrine of Health 
, ™ for Success, and his well-known 
“ preparation ENO, for over half a 
century have been powerful influ- 
ences in the promotion of health 
and happiness, ambition and energy 
in the civilized world. 


“The fight always goes to the fut.” 


—Sayings by JAMES CROSSLEY ENO 
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So many people feel just “middlin’”—not bad, but not really “fit.” 
They may never realize how much better they might feel, how 
much further in life they might go, how much 
easier achievement might become. The stimulation, 
born of the internal cleanliness that ENO in a 
little water or orange juice induces, comes as a 
revelation to most people. 

ENO is a gentle, harmless, sparkling, health [xRRaReene 
drink which encourages the natural processes of KF FERVESCENT 
elimination. Neither a tonic nor an intoxicant, he Sa ih 
ENO is an energizing ally for those who keep it [XAvEenorame? 
handy while at their work. Taken at the first (xgMAeeMepu 
signs of “slowing-up” it tends to restore one’s [namalas 
ardor and vivacity. 

Children, too, like ENO; it tastes good and 
keeps them in good condition. 
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THE WORLD-FAMED EFFERVESCENT SALT 


At all Druggists 
HANDY SIZE 75c HOUSEHOLD SIZE $1.25 
Prepared only by J.C. ENO, Ltd., London, England 
Sales cAgents: 
HAROLD F. RITCHIE & CO., INC. 
NEW YORK * TORONTO + SYDNEY - WELLINGTON 
Copyright 1926, by J. C. ENO, LTD. 
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Brighten faded 
blonde hair 


with new Swedish shampoo 


O need now for dull, streaky, faded, 
lustreless, blonde hair! Blondex, the 
new blonde hair shampoo, leaves no oil 
behind on the hair to form film, on which 
dust and dirt quickly collect—causing the 
hair to darken and become discolored. Not 
only keeps light hair from darkening, but 
actually brings back the true golden beauty 
even to the most discolored and darkened 
blonde hair. Makes hair fluffy, silky. Bene- 
ficial to scalp and hair. No injurious dyes 
or chemicals. Over half a million users. 
Highly recommended for children’s hair. 
Money back if not delighted. Get Blondex 
at all good drug and department stores. 


BLONDEX 


The Blonde Hair Shampoo 
7 iW Tell 
‘ae Quick You saat 
PLUMP- 

NESS 


Three to five pounds 
a week of sweet, 
lovely flesh is yours, 
without medicine or 
exercise. Also , to 
make the new beauty 
successful, a worthy 
and sure method of 
intense and lasting 
charm is given. Also 
an admiration — at- 
tracting ease and suc- 
cess of work. This 
will mean everything 
in the world to you. 
If ever there were 
miracles, these are. 
Enclosing a two-cent 


















stamp, please write 
for information to 


THE STAR DEVELOPING SYSTEM 
Dept. 122 SPRINGFIELD, ILL. 
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Teaches: Player Piano Effects, 
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lessons. Write for circulars. Kindly state if you already 





play and how you do it. 
Write “PIANO BILL” Dept. 8, Toronto 3, Canada. 
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blame for the tragedies that overtake them. A 
brief case of the big-head has been known to 
blight a life. 

A little grasping for money may mean an 
enormous sacrifice of happiness. 

A little, excusable vanity may bring about 
a disaster. 


FTENER the tragedies are caused by a ma- 

licious working of fate. As witness the fact 
that even the animal stars are not immune. 
Peter the Great, the gallant police dog, was 
shot in a quarrel between his master and 
another man. Strongheart, the original dog 
star, lost out because Jane Murrin, his owner, 


couldn’t agree with Larry Trimble, his 
director. 

Rin Tin Tin came along and captured his 
prestige. 


As I have said, the wise ones in the business 
try to ward off the jinx. Mary Pickford would 
work harder and worry more if Douglas Fair- 
banks would let her. Doug knows that in- 
dividual happiness comes first, and Doug 
insists on some leisure and fréedom for Mary. 
But it’s a poignant grief to Mary that she has 
no children. 

Norma Talmadge has enjoyed years of suc- 
cess. Her marriage was a brilliant one. Norma 
and Joseph Schenck are business partners and 
friends. Joe Schenck has worked hard ever 
since he was a small boy. Norma’s young girl- 
hood was spent in the studio. Norma and Joe 
would love to play, if they had the time. 
But they have almost forgotten how to go 
about it. 

Lon Chaney has reached the age where men, 
in other walks of life, are going in for golf, for 
easy working hours and for week-ends that 
begin on Thursday and end on Tuesday. 
Chaney is still a slave, not to his desk, but to 
his make-up box. 

Lon’s business means the torture of body- 
racking make-ups and long hours of painful 
work. 


Sometimes the tragedies of stardom are 
hidden under placid surfaces. As the saying 
goes, Vilma Banky landed soft when she was 
brought from Hungary and thrust into in- 
stant stardom. Vilma conquered without a 
visible struggle. Her first close-up won the 
public. 

Hollywood didn’t know Vilma very well at 
first. She was a funny little thing who spoke 
no English. 

It surmised that she was happy because it 
knew that she was lucky. 

And luck and happiness are the same thing 
—on the surface. 


OW that Hollywood knows the real Vilma 

Banky, it understands that Vilma made 
a sacrifice when she came,a stranger, to a 
foreign, half-hostile land. Vilma left her home 
and her family. During her first months of 
stardom, the little Hungarian nearly died of 
homesickness. 

Vilma didn’t tell anyone, because she could 
speak no English. Every night, when she left 
the studio, she half considered taking the first 
boat back home. 

But Vilma stuck and won out. And the 
numerous Bankys back in Hungary are enjoy- 
ing unheard of prosperity. 

The star jinx has been so persistent that 
some of the cautious, younger players are 
fighting shy of starring contracts. I once 
heard John Gilbert pray that he might never 
attain Valentino’s frantic popularity. That 
was before poor Rudie died. 

Richard Dix has begged Famous Players- 
Lasky to make him merely a leading player 
in special productions. The responsibility of 
starring is too heavy. Ronald Colman fights 
shy of electric lights. 

As Richard Dix so succinctly puts it, “‘ This 
business of being a star is too much like being 
ruler of a Balkan country. 

“Lots of glory, but toomany personal dangers 
and revolutions.” 





Camera Angles 
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VILMA BANKY 


Let Vilma explain it herself: “It ees not a 
full face an’ not a profile. What you call eet—a 
tree-quartier face. But everry director, he 
shoot me a differunt angle, so, an’ so an’ so. 
Meestaire Fitzmaurice like them all. Me, I 
like the tree-quartier. Why? FEet is simple. 
I look much bettair that way.” 

Now isn’t that clear? 


RONALD COLMAN 


Mr. Colman believes that the full profile has 
the advantages because it shows the least of 
his mustache, and everyone knows he doesn’t 
like to wear one. When it comes to still pic- 


| tures, he never likes any of them. ‘“ DoI prefer 


the right or left profile?”’ asks Mr. Colman. 
“Well, I’m rather firmly attached to both of 


them.”’ 
ALMA RUBENS 


Alma Rubens gives a totally different 
appearance in full face and when shot in profile. 
For spiritual beauty and general charm, the 
cameraman usually uses Alma’s profile, but to 
express tragedy or tense emotion Alma’s full 
face is best. 


MARGARET LIVINGSTON 


Margaret Livingston’s face is piquant, with 
the result that it is a fairly easy matter to 
choose an angle, assheer beauty does not have 
to be considered. However, Miss Livingston 
looks most charming when shot at an angle 
which discloses her right side in three-quarter 
view. 

DOUGLAS FAIRBANKS 

Doug Fairbanks is one of those fortunate 

individuals who has a universal face—sort of on 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


the order of the universal joint of an automo- 


bile. It can operate from any angle—and 
does. Doug’s features are effective from any 
position. It matters nary an iota whether his 


visage is pictured upside down or to-side fore- 
most. The camera is never particular from 
what angle it catches him. In fact, at times— 
when he is doing one of his stunts, for instance 
—it is lucky to catch his face at all. For this, 
naturally, there is a reason, the answer being 
that Doug happens to possess symmetrical 
features, which state of physiognomy is most 
unusual. This means that one side of his face 
is exactly like the other; there is no ‘‘good” 
side or “‘bad”’ side. This applies to profile as 
well as to front elevation. And having said 
that, ‘‘there ain’t no more”’ concerning the 
deadly ‘‘camera angle” as it applies to Fair- 
banks. 
MARY PICKFORD 


The old-fashioned photograph galleries, be- 
fore the days of artificial lighting for pictures, 
always had a north window. The subject sat 
facing the east, with the light on the left side of 
the face. 

It is probably from instinct that Mary Pick- 
ford usually poses for “‘still” pictures with the 
left side of her face to the camera, for k. A. 
Rahmn, who has photographed Mary for several 
years, declares that she has a perfect ‘‘camera 
face” from any angle. 

Miss Pickford certainly has no favorite cam- 
era angle in moving picture work, for Charles 
Rosher, her cameraman for the past eight 
years, has never found an angle yet that did 
not do her justice. 

Perhaps the most beautiful ‘‘shots’’ of Miss 
Pickford Rosher ever made were those in her 
latest picture, “Sparrows,” where the little 











baby dies in Mary’s arms, and she sees a vision 
of the Christ taking the baby through green 
fields. In this sequence Rosher photographed 
Miss Pickford showing the left profile, then 
with full face toward the camera. 


RICHARD BARTHELMESS 


Richard Barthelmess prefers to have the 
right side of his face photographed. His reason 
is that the part of his hair, which is on the 
right, conforms to the contours and gives a 
better angle to his face and head. 


JACQUELINE LOGAN 


Let Jackie speak out: “I don’t believe in 
bad camera angles any more. Until the other 
day I was afraid of half a dozen different angles 
in close-ups, and was so worried in every close 
shot that my work undoubtedly suffered. Then 
came my screen test for the réle of Mary Mag- 
dalene in ‘The King of Kings.’ It seemed as 
though Mr. Cown, who directed me, planned 
every bit of ‘business’ in a deliberate attempt 
to make me work in the angles I always dodged. 
When I left the studio I was convinced I 
didn’t have a chance for the réle. Conse- 
quently, when Mr. De Mille told me I had been 
selected I decided that camera angles would 
never worry me again.”’ 


ROD LA ROCQUE 

Rod is ‘‘agin”’ bird’s-eye views! 

During the filming of “‘Gigolo,’’ William K. 
Howard, his director, decided upon an angle 
which called for the camera’s shooting prac- 
tically straight down at Rod from a vantage 
atop a lofty parallel. Howard’s aim was an 
unusual “‘shot.’’ He got what he was after, all 
right. Rod looked most unusual—about as 
tall as Jackie Coogan, and his height is part of 
his ‘‘stock in trade.’’ The “take” was thrown 
out and not used in the final picture, but Rod 
learned this much from the incident: Never 
again will he let a director or cameraman talk 
him into a bird’s-eye angle. 


WILLIAM BOYD 


Mr. Boyd tells his own story: “TI had never 
paid much attention to different effects from 
varying camera angles until about a year ago, 
when I was called on for a crying close-up. We 
took the scene over and over without satisfying 
the director, and after looking at the ‘rushes’ 
we made a re-take. In every case I looked as 
though I was either choking to death or laugh- 
ing. Finally we decided to shoot it from the 
opposite side—the right—and the result was so 
entirely different you’d have thought I had a 
double. 

‘*Since then I have never played in a crying 
close-up, but when I do it will take a tough 
director to make me show the left side of my 
face.” 

LEATRICE JOY 


It took an enthusiastic bumblebee to con- 
vince Leatrice that the left side of her face 
didn’t photograph badly. 

In the midst of ‘For Alimony Only,” her 
most recent De Mille picture, a tremendous 
bumblebee visited her right eyelid and de- 
posited a stinger about the size of one of 
grandmother’s needles. Of course her eye 
swelled a-plenty and she told her director she 
would have to cease work until the swelling 
went down. He suggested that she continue 
and play with the left side of her face. Leatrice 
squawked loudly, for she had always avoided 
angles which featured prominently her left 
side. He talked her out of it, however, and the 
“rushes’’ the next day convinced her that all 
the time she had been harboring a false appre- 
hension. 


MARIE PREVOST 


Marie Prevost experienced the unusual diffi- 
culties of most motion picture actresses in over- 
coming bad camera angles during her early 
career. Even in the instance of ravishing 
beauty there is often some particular angle that 
does not do the player justice. 

She found she screened better from a front or 
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Coughing 
spells almost 
made me stop 
theatre-going- 

















then I discovered “ 


LUDEN’S 


Perhaps you, too, have experienced the 
embarrassment mentioned in this letter 
from a woman in Paterson, N.J. 


“My throat caused annoyance for 
years. In crowded places, I would 
cough and choke because of ‘tickling’ 
in my throat. One day ina theatre it 
became so embarrassing to me and to 
others that a woman nearby took from 
her bag a package of Luden’s. She 
offered it, explaining how helpful 
Luden’s had been in her case. In- 
stantly the irritation was relieved. 
I now suffer no throat discomfort.” 
(Original letter on file.) 
The exclusive menthol blend in Luden’s 
Cough Drops brought quick relief over 
a billion times last year to sufferers 
from coughs, colds, hoarseness and 
irritations of nose, throat and chest. 


In the yellow package—5c—everywhere, 


CALLOUSES 


Quick, safe relief for callouses 
and burning on bottom of feet. 
At all drug and shoe stores—35¢ 


DrScholls 
Zino-pads, fuser, 


For Free Sample write The Scholl Mfg. Co., Chicago 
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4 
Kissproof Lipstick is a new color—so 
indescribably natural it defies detec- 
tion! Gives your lips a soft, full color— 
a rich effect, compellingly beautiful. 


Waterproof—Stays On 


As you face your mirror and apply 
this dainty creation, you will behold 
lips more intriguingly lovely than you 
ever knew were yours! 


At all toilet counters or direct 50c, or 
send for free samples 


.Given......- 


DELICA LABORATORIES, Inc., Dept. 1258 | 
3012 Clybourn Ave., Chicago, Ill. 2 

Gentlemen: Please send free samples (enough for one week) 

of Kissproof Lipstick, Kissproof Rouge and Kissproof Face 

Powder. I enclose 10c for packing and mailing. & 

(Ivory or Cream [)White ()Brunette or Rachel [Flesh i 
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three-quarter view. Her profile was not so 
good, according to directors. Test after test 
was made of her from every conceivable angle. 
But the directors agreed that front or three- 
quarter views were the best for her. 


PHYLLIS HAVER 


Phyllis Haver discovered early in her screen 
career that her face was a little too round to 


|show her at best from a direct front view. 


This was easily remedied by using a slightly 
three-quarter view, which succeeded in elim- 
inating suggestion of pronounced roundness of 
features. 


JACK HOLT 


Jack prefers a three-quarters angle to any 
other. There’s no particular reason, except 
that he believes that he photographs more con- 
vincingly at this angle and better lighting 
effects are obtained. 


FLORENCE VIDOR 


For each emotion Miss Vidor has a different 
favorite angle. She prefers full face view when 
she registers happiness, a three-quarters view 
for loneliness, and a profile for sorrow or dis- 
appointment. 


DOUGLAS MacLEAN 


Douglas MacLean’s best camera angle is a 
smiling full face shot, with the camera as high 
as possible, thus shortening the comedian’s 


high forehead. 
TOM MIX 


Tom Mix is usually shot full face. It is un- 
doubtedly his best angle from the statement of 
his cameraman, Dan Clark, who has shot over 
fifty of Tom’s pictures. Of course it is often 
necessary to shoot from a direct profile, but in 
the case of this star, a three-quarter view is 
avoided wherever possible. 


GEORGE O’BRIEN 


Because of the length of his face and prom- 
inent chin, George O’Brien is shot, particularly 
in close-up, with his chin well forward and 
slightly raised. 


OLIVE BORDEN 


Olive Borden has to avoid a direct full face. 
Her best angle is a three-quarters left side face. 


BEBE DANIELS 


Bebe Daniels is one of the stars who prefers 
to be photographed full face. Her reason for 
this preference is because of the eyes. Eyes 
are the most important medium of expression, 
the living screen upon which emotions are 
reflected, and this is Bebe’s reason. Therefore, 
give her a full face shot and let the profiles and 
three-quarter views go their merry ways. 


CLARA BOW 


Clara. certainly has a favorite angle—but un- 
fortunately it is a tricky one and cannot be 
used too often in the filming of a picture—the 
three-quarter view of the face, caught as one 
looks over one’s shoulder, is the most provoca- 
tive and spontaneous of her many camera 
angles. 

POLA NEGRI 

When the lights are properly handled, it 
really does not matter to her from what angle 
her face is photographed. However, if she has 
a preference, it is for profile or three-quarters. 


BETTY BRONSON 


Betty prefers the three-quarter view. Per- 
haps this is because in the earliest stills she had 
taken in screen work, she thought the three- 
quarter portraits the most attractive. 


WALLACE BEERY 


“Rubbish,” snorts Wallace Beery. 

‘“‘The pretty ones—meaning male and female 
—may be particular about how they face or 
don’t face the camera, but as for me, I haven’t 
any preference. I’ve never had a chance to 
assert it, at least, so I haven’t given any 
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thought to this so-called phase of the profes- 
sion. 

“Tf I were pretty, maybe I’d be as particular 
about this sort of thing as some of those who 
are, appear to be—but so far I haven’t been 
bothered with people hanging around telling 
me how good-looking I am. 

“Tt’s my honest opinion that an actor or 
‘actorine’ who has to keep his or her mind on 
the exact location of the camera with respect to 
his or her face is losing a flock of chances to 
put across some pretty good stuff while the 
grinding goes on. 

“Tf I were a director I guess I’d be pretty 
tough on some of these ‘artists’ who throw up 
their hands when the ‘wrong side’—whatever 
that is—of their faces is wanted for certain 
shots.” 


MARY ASTOR 


Mary can be photographed from any angle. 
She has a camera-proof face. But cameramen 
like to get her profile—clear-cut as a cameo. 


LLOYD HUGHES 


Lloyd’s favorite pose is profile view, but his 
face can be photographed any way for the 


screen. 
DORIS KENYON 


Doris’ face records best in a full face shot. 
It is rather long and slightly thin, so a front 
view fills the hollows. 


COLLEEN MOORE 


Colleen also has a camera-proof face, 
although Colleen prefers a front view, and is 
fortunate in being able to be photographed 
with a broad smile. 


MILTON SILLS 


Another perfect camera face. That of Mil- 
ton Sills. 

Photograph it from any angle and it’s 
bound to please. 


NORMA SHEARER 


Ben Reynolds, who has photographed Norma 
Shearer in five pictures, has tried to improve on 
each picture. Three-quarter view is one of 
Miss Shearer’s best angles. She has a beauti- 
fully moulded face that is just round enough, 
but not perfectly circular. There are a good 
many stars who cannot stand a three-quarter 
shot because their cheeks are not round 
enough. 


CLAIRE WINDSOR 


Many of the players believe that they photo- 
graph best from certain angles, while the 
cameramen have other ideas. Claire Windsor, 
for instance, has a preference for the right side 
of her face, although cameramen agree that 
either profile is good. 


PAULINE STARKE 
Pauline Starke’s best angle is absolutely full 


face. 
ELEANOR BOARDMAN 


Eleanor Boardman has the idea that she is 
hard to photograph. She is taller than many 
women on the screen, but her face is ideal from 
the cameraman’s angle. 


JOAN CRAWFORD 


According to John Arnold, the cameraman, 
when Joan Crawford first came on the M-G-M 
lot she presented difficulties. Her face looked 
thinner than it really was. Seemingly there 
was no reason for this, until she and the cam- 
eraman began experimenting with make-up. 
She had been using a light pink make-up, 
which gave her face a pasty look. When she 
changed to a dark make-up, almost red, the 


‘difficulty was eradicated. 


WILLIAM HAINES 


William Haines is angle-proof. His eyes 
are exactly alike, his face is round and one side 
of his face is neither better nor worse than the 


other. 
JOHN GILBERT 
John Gilbert’s best angle is full face. 
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The Businessman- 
Comedian 
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gags are not humor, although they might be 
called comedy. . . .” 

Now here we come upon a man who is a 
salesman of humor. A comedian who knows 
his comics. A comedian who says all comedy is 
not humor and that humor and entertainment 
should be combined to make film comedy—if 
you follow me closely. 

‘| . . Make your audience feel superior to 
you,”’ continued Doug, dropping the famous 
grin for a moment as he purled forth priceless 
words of picture wisdom, “‘but don’t let them 
get derisive. Make them feel a bit superior to 
the characters in the story, but don’t let them 
feel superior to the picture. Don’t let them 
know it is a picture. Make it a bit of human 
drama—or humor—that is going on before 
their eyes.” 

And then in a different vein, ‘‘. . . I don’t 
try to make my pictures comic. I try to make 
them entertaining.” 


A? he said these things, which smacked of 
knowledge, the story dawned upon me. Not 
the story of Douglas MacLean and the Glad- 
some Smile, or Douglas MacLean, the Min- 
ister’s - Son - Who - Made - Good - Out - of - the - 
Pulpit, or Douglas MacLean who is Trying to 
Live Down His Virtuous Reputation, but 
Douglas MacLean, Businessman-Comedian. 
A man who makes a business of being a 
comedian. A man who knows about produc- 
tion, distribution, and selling of pictures. But 
does not know too much for his own good. 

Not the nosey kind of person with meddle- 
some fingers in the machinery of industry. 
But a sane, clear-minded, level-headed young 
fellow with more than the usual amount of good 
looks, education and intelligence, who sells his 
assets as another man might sell a house, a car, 
a yard of ribbon or two lean pork chops. 

A fellow who makes and markets his reels of 
entertainment with a watchful eye on the 
ticker. That is Douglas MacLean, who thinks 
the film business is still an orphanage of 
infants, precocious and otherwise, and is glad 
of it; and that two-reels of film, canned and 
called a ‘‘comedy,”’ are not always as labelled. 

“You will find me hard to interview,” said 
MacLean in a voice that is pleasantly husky 
like Ronald Colman’s, minus the English 
accent. ‘Someone told me once they thought 
I was too regular,”’ and he flashed the MacLean 
grin. ‘You see I don’t get involved in 
scandals—’”’ then suddenly as if he might 
appear too mundane— “‘that is, those that get 
in the papers. 

“‘T could tell you something funny that really 
happened, if you would like. Only it’s not 
about me. It’s about Lloyd Ingraham, the 
director. We were fishing for tuna and Lloyd 
got very sick. He flopped on the deck and laid 
there undisturbed until a school of small fish 
fled past the boat. The captain reached over 
and touched pea-green Ingraham: 

““ «See them anchovies out there!’ 

“Lloyd wavered up on one elbow, squinted 
with bilious eyes into the ocean and sank to the 
deck with a groan and— 

““¢Ves. Delicious, aren’t they?’ 

Doug grinned the MacLean grin. The in- 
fectious grin you see in his pictures. The infec- 
tious grin which determined Thomas H. Ince 
that Doug should be a light comedian instead 
of leading man to Enid Bennett. But Doug 
had known it long before Ince found out. 

“T like to make people laugh. And it’s much 
more pleasant to hear laughter in a theater 
than the sound of nose-blowing on every side.” 

He was an actor before he entered pictures 
ten years ago. Played with Maude Adams in 
“ Rosalind’’ and then in “‘ Peter Pan” with her. 
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he knows real music when he hears it. He 
has found, too, the secret which has made 
him so popular in his own wide circle of 
friends—knowing howto do things! What 
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Came pictures and leads with Alice Brady, 
Mary Pickford, Enid Bennett, then co-starred 
with Doris May in those clever light comedies 
which led off with “‘Twenty-three and a Half 
Hours’ Leave.” 

Doug isa minister’s son, born in Philadelphia, 
educated in Washington, D.C., and Chicago. 
He was a bond salesman and an auto salesman 
and areporter. He commenced theatrical work 
with the idea of owning a stock company in 
which he would play parts. Just a canny 
Scotch businessman-artist. Completing his 
course at the American Academy of Dramatic 
Arts, he was engaged by Maude Adams, but 
not before he had discovered the three stages of 
an actor’s evolution. 


HE first is ‘“‘acting,” which is usually 

amateurish. The secondis ‘‘ making yourself 
play the part.”’ And the third is ‘Jetting your- 
self play the part.’’ Fine rules, these—if you 
apply them. Doug has, perfectly, I think. 
And so does his wife, Faith Cole MacLean, 
whom he wooed and won when they were both 
learning their dramatic A B C’s at the 
Academy. Their marriage has endured 
through stage and film days. It is one of those 
hardy marriages that refutes the statement 
that there are no happy marriages in the 
theater world. 

“Don’t make it sweet!”’ begged Doug, about 
the story. 

So not a word about his eyes, which are 
brown coe moment and hazel the next. The 
eyes that twinkle out ot the tan of his face when 
he grins in that broad famous MacLean way. 
Not a word about their intense earnestness, 
their laughing speculatioa, their amazing ex- 
pressiveness. 

Nope, not a word. 
“sweet.” 


This must not be 





High Lights of Valentino's 
Life 
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“My boys,” he said, “‘love your mothe, and 
above all, love your country.” 

My hand shook and great tears suddenly fell 
on the trembling crucifix. That moment was 
engraved on my heart with a solemnity that I 
had never before known and have never since 
experienced. It was the first great grief. And 
always I will carry the words: Madre e¢ Italia. 

+ & £ 


I tried te be a very good and dutiful son after 
my father’s death. All of us, Maria, Alberto 
and I, loved our little mother to distraction. 
We vied jealously to serve her. And I would 
try to kiss and embrace her exactly as I used to 
see my father do. My manly attitude was too 
stern, however, for my eleven years and soon 
dropped away. 
ever to be a gentleman I must be sent off to 
school. For a year I struggled through the 
course at Dante Alighieri college, which cor- 
responds to a grammar school here. I came out 
of it on my thirteenth birthday and entered a 
military academy. 

* * * 

Next I was sent off to Perugia, famous as the 
queen of Italian hill cities. There I attended 
the Collegio della Sapienze, a military school 
for doctors’ sons. I don’t know why they call 
it a “‘college of savants.’”’ We were not savants, 
at least I wasn’t. I went out as ignorant as I 
went in. The only thing I accomplished was 
the footbail team. While making that I failed 
all else and was compelled to go another year. 
By this time I was a gentleman of fifteen and 
felt I knew all there was to know. 

From a child it had been my great ambition 
to become a cavalry officer. The position of an 
Italian cavalry officer is a very fine one. Most 
of the officers are of noble family, the flower of 
the land. They wear the most beautiful uni- 
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It was decided that if I were |! 
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forms in the world, part of which is the long, 
glorious blue cape that all women admire. 
Indeed, they are the cynosure of all eyes. But 
it requires money to maintain such a position 
in life, for the government pay is small. My 
father had left a comfortable little fortune, but 
it had been somewhat depleted in the years fol- 
lowing his death, and there was not sufficient 
to enable me to realize my great ambition. 

When my mother explained this, we compro- 
mised upon the Royal Naval Academy. I did 
settle down to real study for once and got my- 
self into excellent physical trim. When the 
fateful day arrived for examinations in the 
academy at Venice, candidate Guglielmi, 
proud and confident, was found to be one inch 
shy in chest expansion. My humiliation was 
complete. The only thing that saved me from 
throwing myself into the grand canal was the 
failure of another boy by a half-inch. 


* * * 


My mother was really delighted that I had 
not been accepted. Better far that I go to the 
Royal Academy of Agriculture and study to be 
a scientific farmer. Italy needed scientific 
farmers far more than she needed soldiers or 
sailors. And hadn’t my most distinguished 
ancestors tilled the soil of their estates? Per- 
haps I might becomea great landed proprietor 
and re-create the legendary glories of the fam- 
ily. That mother of mine, she knew how to 
reach my heart and touch the strings of in- 
spiration. 

Once again I started forth to school, this 
time with a high and firm resolve. I would 
succeed, as my father had commanded for 
Madre e Italia. 

* ca * 

Fate was cruel in my amours. I was always 
in love. Young Italians always are. In Italy 
love thrills everything—it is in the sensuous 
perfumed breezes, the colors of heaven and sea, 
in the ruby glances of Chianti, and the moon- 
light floating downward like a Titian lady’s hair. 

If the Italian is the most passionate lover in 
the world it may be because he is the most re- 
strained. Rigid convention denies him all 
contact with the lovelier girls, who never are 
free from chaperons. His ardor is inflamed by 
the imagination, prompted by languishing 
glances and stealthily exchanged notes. An 
American may speak love with his lips, the 
Italian must say it with his eyes. The most 
passionate lover, perhaps, yet the most formal. 

* * * 


In such a mood it was little wonder that 
Paris called. Regardless of obligations to fam- 
ily I rushed off to that courtesan of cities and 
for several months played among the smiles 
and jewels of her boulevards. I was a little 
vain of my social success—until my money was 
gone. Then vanity was handed the truth. I 
pleaded for money from home, dashed away to 
Monte Carlo to retrieve my fortunes and a few 
weeks later enacted that perennial tragedy, 
The Return of the Prodigal. 

The decision of my famjly was that I had 
better be shipped to America. ‘“‘If he’s going 
to turn out a criminal,’ observed my uncle, 
“it is better he do so in America where he will 
not disgrace us.”’ 

The prospect of adventure in America 
pleased me so much that I didn’t bother re- 
senting the aspersions on my character. I 
agreed that Italy didn’t offer much of any op- 
portunity for criminals. And so my mother 
got together about $4,000, all that she could 
spare, and gave it to me. 

It was the memorable morning of December 
oth, 1913, as they would say in history, that I 
set sail on a boat of the Hamburg-American 
Kine, arriving at New York on December 23rd. 


* * * 


Through a cold December fog our boat stole 
down the bay, and I, clinging to the deck rail, 
strained my eyes for the city of my adventure. 
Suddenly a shaft of light struck through the 
mist—and before me, as in a radiant spotlight, 
arose great luminous silver towers. ‘‘The 
skyscrapers,” someone said. I asked an Italian 
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to translate the word. When he told me the 
meaning I thought it very beautiful, as poetic 
as the picture before me. For New York was 
like one of those ethereal visions in the paint- 
ings of old masters—a white, towering city 
seated on clouds. A little it resembled the hill 
cities of Italy, built of white stone, as you see 
them on misty mornings, the houses arising one 
above the other with their campaniles and old 
battlements. 

And so with my illusions still bright and my 
heart very gay I landed in Brooklyn just two 
days before Christmas, December 23, 1913. 

* * * 


The day before Christmas—Christmas Eve 
—Christmas. For me, just one terrible loneli- 
ness of the heart. I had a small friendless din- 
ner in a little deserted restaurant. The dinner 
didn’t matter, for I could not eat it. 1 walked 
the streets all day, alone. 

New Year’s Eve was different. The streets 
were crowded with people, surging, sweeping 
mobs of them. And as I was carried along, I 
had a peculiar sinking feeling as I imagine a 
man might have in the middle of the ocean— 
waves upon waves of strange faces uttering 
strange sounds, no more to me than the waves 
of the sea. So I went home to bed and tried to 
read and couldn’t. 

* ok * 

I made my first friends in New York. One 
was George Ragni, whose father was the agent 
of the Metropolitan Life Insurance Company 
in France; the other two were Count Alex Salm 
and his brother Count Otto, of Austria. Alex, 
who later taught me to dance, was a splendid 
fellow. He was called home at the outbreak of 
the war and died fighting, an officer of the 
sixth Hussars. If it hadn’t been for these three 
noble musketeers, George and Otto and Alex, I 
think I might have followed my resolution to 
return to Italy. 

Every night from then on I would go with 
my friends to some cafe where they would in- 
troduce me to the girls they knew, and I would 
try to dance. The tango and the one-step 
were then in vogue, but I knew only the old- 
fashioned waltz, mazurka and lancers. Never- 
theless, I was determined to learn and I knew 
that the only way was by dancing with the best 
dancers. Many was the time I was turned 
down. And I deserved to be, for I must have 
ruined a million dollars’ worth of satin slippers. 
Finally, when it was generally known that I 
specialized in dancing on other people’s feet, I 
became one of the outstanding wall-flowers of 
the best cafes. In desperation one Sunday 
morning as we were walking through the zoo in 
Bronx park, I halted squarely in front of the 
monkey cage and declared I’d never move an- 
other step until Alex taught me to tango. I 
had by that timepickedupmost of the steps, but 
I had been unable to get the cortes, which is the 
basic step of the dance. And so Alex patiently 
taught me while the monkeys bounded up and 
down against the bars, squealing with glee. 
From then on I practiced until I could do a 
tango with some distinction—even to originat- 
ing some steps of my own. 

* * * 


My brother had sent me a letter of introduc- 
tion to the Commissioner of Immigration, 
which I decided to use in an effort to make some 
business connection. The Commissioner proved 
to be a splendid fellow, very courteous. When 
I showed him my diploma from the Italian 
Academy of Agriculture, he arranged for me to 
meet Mr. Cornelius Bliss, Jr., who had just 
built a country place in Jericho, Long Island, 
and wanted the grounds laid out in Italian 
gardens. Finding that I had knowledge of 
landscaping, Mr. Bliss offered me the position 
of superintendent on the estate, provided me 
with the necessary equipment and assigned me 
a nice little apartment over the garage, which 
had just been completed. 

Although I had a serious manner and the ap- 
pearance of maturity, I was only eighteen 
years old and very much a kid. As there was 
very little to do on the estate until the snow 
had cleared away,I used to spend my time 
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tearing around the island with Mr. Bliss’ 
Shetland pony. 
* * 

A few days later Mr. Bliss informed me that 
he had changed his mind about the Italian 
gardens. Mrs. Bliss had decided in favor of a 
golf course, he said. Although I realized that 
the real cause for this courteous dismissal was 
my irresponsible attitude, I bowed myself 
quietly out with expressions of gratitude for 
my proprietor’s kindness. 

By this time I had become very tired of the 
country, sol romped back to town, where in one 
night I spent all I had earned in a month. 
Again my friend, the Commissioner, came to 
my rescue, this time with a letter which se- 
cured me a position on the estate of a million- 
aire in New Jersey. 

* * * 

After working two weeks at manual labor, 
without receiving any pay, I went to the pro- 
prietor, who informed me curtly that he in- 
tended to pay me fifteen dollars a month with 
board and room. 

“There must be some mistake,’’ I replied 
irately. ‘I came here to act as superintendent 
and all you give me to do is pick buggy leaves.”’ 

I felt I wasn’t cut out for manual labor. 
Later on I wished I just had a chance at some! 

Taking my two weeks’ pay of $7.50 I left the’ 
gentleman flat, declaring he was the tightest 
wad I ever knew. My trunks were to be sent 
directly after me. Instead of that they were 
held in storage until I went after them at the 
station and had to pay ten dollars to get them 
out. Thus I lost $2.50 on that job. 


* * * 


I was absolutely broke. And jobless. So I 
began to get a little sense. I regretted my con- 
duct on Mr. Bliss’ estate. In contrast to the 
New Jersey Shylock, Mr. Bliss shone as a 
beneficent Samaritan. Deep in remorse I went 
to his office and was received by him. 

He proved to be a real benefactor. He gave 
me a letter to Mr. Ward, the park commis- 
sioner, through whom I was engaged as an 
apprentice landscape gardener in Central Park 
until such time as I was able to pass the ex- 
amination and take a regular position on the 
park staff. In order that I might have enough- 
to live on during this apprenticeship, Mr. Bliss 
gave me an allowance. I worked hard for a 
month, then went to the civil service bureau 
to take my test and register for a position. 

“‘Are you an American citizen?’’ was the 
first question asked. 

“‘No, I am an Italian,” I said, sensing an 
obstacle. 

“Sorry, but only American citizens are 
qualified for a city job.” 

‘How long will it take to become a citizen?” 
I asked eagerly. 

“Five years.” 

* * 

Then started my via crucis. 

Hunger, loneliness, nights without a roof 
over my head, shame and remorse—these com- 
prised the cross of fry humiliation. My false 
pride was ground mercilessly to bits. Then 
utterly pulverized. 

I was kicked out of one lodging after another. 
I changed rooms four or five times in the course 
of two months. Sometimes my clothing was 
held in lieu of payment. Sometimes I pawned 
things. Once on a scorching hot day in sum- 
mer I walked five miles to the City Hall looking 
for work; and, turned down, walked five miles 
back to my room. My landlady was holding 
my trunk because I had not paid her. I asked 
permission to change my shoes. My feet were 
bleeding. She refused. 

My friends, the Salms, provided me with 
what clothes they could, but their allowance 
had been stopped by the war and they could 
afford little. 

My last room—a skylight room near 43rd 
street and Broadway—cost me two dollars a 
week. It wasacubby-holein which brooms and 
mops were kept. There wasaniron sink. I wiped 
my hands on newspapers. It was too luxurious 
for me. I couldn’t afford to keep it. 
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They’ve Found Now 


that the way youremove cleansing cream 


I went to the Mills hotel and got a room for 
twelve cents. For one night only. The next 
night I didn’t have twelve cents. 

I slept in Central Park. 

I was just a tramp. 

* * * 


I looked for work every day. Usually I did 
not get it, but sometimes I made fifty cents by 
shining the brass on cars, by sweeping out, by 
doing anything that anyone would allow me to 
do. Iwas above no work. For bread I would 
have scrubbed the streets. 

On the great days when I was blessed with a 
job I would go to the place of ‘““The Hungry 
and Homeless’ —the H & H Automat. On 
other days I partook of free lunches. I reached 
furtively for the food and quickly walked out. 


I couldn’t bear to have them taunt me, saying, | 
““Why don’t you spend a nickel for beer?” I | 


didn’t want beer. I wanted just water, and I 
couldn’t get that except by going to public 
fountains. 

Yes, I thought of suicide. Many, many 
times I thought of it. But each time with that 
thought would come another: Mother said 
only a coward commits suicide; the brave man 
bears his cross, whatever it may be. 

* * * 

I went to a fellow who was playing the piano 
in the orchestra at Maxim’s. He came from an 
excellent family in Taranto, Italy, and had 
made history similar to my own. 

“Can you help me to get work?” I said. 

He didn’t ask questions, but replied to my 
question as tersely as I had put it. 

“Go to the headwaiter at Maxim’s. He 
used to be at Bustanoby’s. He will remember 
you.”’ 

In my shabby clothes I presented myself to 
the headwaiter who had seen me only in im- 


maculate. evening attire and had _ received | 


many a nice tip from me. He looked at me 
with a curious smile. 

“‘T guess you have seen plenty like me,” I 
said. ‘‘Can you help me to get a job?”’ 

He thought a moment, and then said: 


Rudie’s Best Friend 





In life and in death, S. George 
Ullman proved a staunch and 
steadfast friend to Rudolph Valen- 
tino. It was Mr. Ullman who sat, 
as an untiring comrade, at Rudie’s 
bedside. It was Mr. Ullman, who, 
although grief-stricken, undertook 
the painful job of watching over 
Rudie’s interests after his death. 
And the motion picture business, 
unused to such devotion, pays its 
sincere respect to this man who 
knew how to be a friend 








Please accept 7-day supply to try 





The new and totally different 
Way experts urge 


ARGELY on the advice of 
beauty and skin specialists, 
thousands of women have turned, 
with some remarkable effects on 
the skin, to a new way of removing 
cleansing cream. 

With its use darkish skins seem 
shades lighter than before. 

Oily skin and nose conditions are 
curbed amazingly. 
| Dry skins—skins that tend to “flake”— 

are largely overcome. 

Scores of skin imperfections — many 
traced to improper ways of removing 
cleansing cream—are combated. 

» & -« 





Virtually every important beauty au- 
thority urges this method. Virtually every 
prominent motion picture and stage star 
before the public today employs it. It 
| marks a new era in skin care. 


7-day supply given 
Just mail the coupon and a full 7-day 
supply will be sent you. It will prove, 
no matter how long you have used cold 
cream, you have never yet removed it 
properly, have never removed its germ- 
laden matter completely from your skin. 


What it is 


This new way is called Kleenex ’Kerchiefs 
— absorbent. A new kind of material — 
different from any other you have ever 
seen — developed in consultation with 
leading authorities in skin care solely 
for the removal of cleansing cream. 

It comes in exquisite, aseptic sheets of 
handkerchief size. You use it, then dis- 
card it. 

It is the first method ever known that 
removes all cleansing cream, ali dirt and 
germ-laden matter from the pores. 


No more soiled towels 


Soft as down and white as snow, it 
is 27 times as absorbent as an ordi- |, 
nary cloth towel. | 

It ends the “soiled towel” method | 
that is dangerous to skin beauty. | 


KLEENEX 


ABSORBENT 1 


KERCHIEFS | 





To Remove Cold Cream — Sanitary 
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has an almost unbelievable influence on 
the color and firmness of your skin 


pA HO, 








It avoids the harshness of paper make- 
shift ways. It is made by one of the 
world’s leading makers of absorbents. 


No oily skins 
Because it removes all dangerous mat- 
ter and grease from the pores, it com- 
bats greasy skin and nose conditions. 
A greasy skin often indicates cold cream 
left in the skin which the pores con- 
stantly exude. 

-A blemished <'in usually indicates a 
germ condition of the pores. You must 
clean them out. Old ways—towels, ete. 
—won’'t do it. They remove but part of 
the cream and dirt, rub the rest back in. 

Thus your skin not only is endan- 
gered, but may seem several shades 
darker than it is. 

In two or three days this new method 
will prove itself. 


Send the coupon 


Just detach the coupon. Use it, by all 
means. You'll be delighted with what 
it brings. 
i es Kleenex ’Kerchiefs — 
NSN “ANY ANAS absorbent — come in 
ven \\ exquisite flat handker- 
\\ chief boxes, to fit your 
dressing table drawer 
- . in two sizes. 
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We KLEENEX DY// 





Boudoir size, sheets 6 
by zinches . 35¢ 
Professional, sheets 9 
a by 1oinches . . 65¢ 











7-DAY SUPPLY—FREE | 
KLEENEX CO., PH-11_ | 
167 Quincy St., Chicago, Il. 
Piease send without expense to mea sample 
packet of KLEENEX ’K ERCHIEFS—gbsor- 





bent—as offered. 
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Behold! 


How Much More 
Your Eyes Can Say 


ORE than all else, well-defined eyebrows 
and luxuriant lashes create the beauty and 
expression of your face. The slight darkening, 
the accentuation of line and shadow is the secret. 


makes scant eyebrows and lashes appear naturally 
dark, long and luxurious. Instantly and unfailingly 
the eyes appear larger, deeper and more brilliant. 
The improvement will delight you. 

Maybelline may now be had in either solid form or 
waterproof liquid form. Both forms are absolutely 
harmless, being used regularly by beautiful women 
in all parts of the world. Either form may be had 
in black or brown. 75¢c AT YOUR DEALERS or 
direct from us, postpaid. Be sure to accept only 
genuine “MAYBELLINE” and your satisfaction 
is assured. Tear this out NOW asa reminder. 
Maybelline Co., 4750-52 Sheridan Rd., Chicago 
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Liquid Form 
(Waterproof) 









Solid 
Form «&, 
























What $2.50. 
Will Bring You 


More than a thousand 
pictures of photoplayers 
and illustrations of their 
work and pastime. 

Scores of interesting articles 
about the people you see on 
the screen. 

Splendidly written short stories, 
some of which you will see acted at 
your moving picture theater. 


The truth and nothing but the truth, about 
motion pictures, the stars, and the industry. 
You have read this issue of Photoplay so 
there is no necessity for telling you that 
it is one of the most superbly illustrated, 
the best written and the most attrac- 
tively printed magazines published today 
—and alone in its field of motion pictures. 


Yearly Subscription, U.S.,$2.50 
Canada $3.00 Foreign, $3.50 


Send money order or check to 


PHOTOPLAY 
MAGAZINE 


Dept. R11, 750 N. Michigan Ave. 
CHICAGO 

















“T remember you are a good dancer. We 
need some one here to dance with lady guests. 
Oftentimes they come with gentlemen who 
do not dance. We can’t pay you anything, but 
we will give you your meals and a room up- 
stairs with a Victrola where you can give danc- 
ing lessons. You will have plenty of chances to 
make a little money that way.”’ 

All I could say was, “‘ Fine!” 

I didn’t dare venture the remark that my 
evening clothes were in a pawn shop. 

Fate was certainly being kind to me. Just 
outside the door I met another old acquaint- 
ance. He was surprised at my appearance. 

‘*What’s happened, old man?”’ 

I told him my story over a lunch which he 
bought me at Jack’s. I must have told it 
touchingly, for he said, “‘I’ll be your first pupil 
for dancing lessons, and I’ll advance thirty 
dollars if you’ll come up to my studio while I 
get it.” 

With this money I redeemed my dress suit, 
my dinner coat and evening overcoat. I had 
enough left to take a little room on 56th street 
near Eighth Avenue at $5 a week. 


* * * 


A few weeks later I meta girl whose acquaint- 
ance I had made outside the 44th Street 
Theater, when both of us had been hoping to 
get a job in a show that the Shuberts were put- 
ting on. I invited her to lunch with me at 
Maxim’s. 

‘‘Why don’t you get a partner and do exhibi- 
tion dances?”’ she asked. ‘‘Surely you are not 
satisfied with doing this sort of thing. You are 
a gentleman and you dance well enough to 
appear on the stage. If you like, I will intro- 
duce you to Bonnie Glass. I think she is look- 
ing for a partner.” 

That night I dressed up in my best—I wore a 
silk high hat, too—and went with my friend to 
the New York roof where Miss Glass was 
dancing with Clifton Webb. 

After one of the exhibition numbers, Miss 
Glass came over to our table and I was pre- 
sented. Excusing myself, I left for a few min- 
utes in order to give my friend an opportunity 
to explain who I was and what my qualifica- 
tions were. 

‘““My heavens!”’ cried Bonnie when she heard. 
“And here I thought he was a South American 
millionaire!” 

Although she was terribly disappointed to 
learn that I was a poor broken-down dancer 
looking for a job instead of the millionaire 


| she’d fancied, she was very nice to me and 
| asked me to call her the next day at the Van 


Cortlandt Hotel. Mr. Webb was leaving and 
she needed a new partner. 


* * * 


When we had tried out a few steps the next 
afternoon she engaged me at a salary of fifty 
dollars a week. She confessed afterwards that 
she was kind of ‘‘leary’”’ of me because I wasn’t 


| sure-footed. 





That night we went over to the horse show at 
Madison Square Garden, and from there to 
Delmonico’s, where we gave a dance for a hospi- 
tal charity affair. We then went on at Rec- 
tor’s. I went through the dance the first night 
without making a mistake, and was astonished 
by the way I was received. 

We later created quite a sensation on the 
stage of the Winter Garden by reviving the old 
cake-walk, which had been relegated to the 
musk and lavender for twenty years. After 
appearing at the Colonial Theater, the Or- 
pheum in Brooklyn and various Keith houses, 
Bonnie opened her Montmartre in the base- 
ment of the old Boulevard Cafe and raised my 
salary to one hundred a week. While dancing 
there we also did turns at the Palace, the 
Colonial and other vaudeville houses about 
New York Perhaps our greatest success was 
earned during our out-of-town tour. The most 
memorable night was in Washington, D. C., 
when President Wilson attended our opening, 
and we received sixteen curtain calls for the 
waltz we had created. It was a lovely waltz— 
a sort of pantomime. 
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After playing our engagement at the Palace 
Theater, Bonnie and I made a tour of the 
larger Eastern cities. Then Bonnie opened the 
Chez Fisher, on 55th street, a very popular and 
exclusive place. I danced with her there until 
she married Ben Ali Haggin and retired. Joan 
Sawyer then engaged me to dance with her 
during a vaudeville tour, and afterwards at 
Woodmansten Inn. 

I had never liked dancing as a profession, 
and I was always hoping for an opportunity to 
fulfill my original ambition, that of becoming a 
farmer. Hearing that California offered great 
opportunities, I decided to join a musical 
comedy, “The Masked Model,” which was 
going to the coast. My salary was seventy-five 
dollars and traveling expenses. The show 
failed at Ogden, but I received a ticket on to 
San Francisco, where I took a little apartment 
in the Windmere at Rush and Powell streets. 

In San Francisco I met Mrs. Jack Spreckels, 
who invited me to her home to meet Jack. 
Through him I received a letter of introduction 
to the president of the Italian-American bank, 
an old gentleman who was the founder of the 
Asti colony of vine-growers in California. 

He discouraged me in my idea of obtaining 
work in the agricultural line. ‘‘There is noth- 
ing to be made as superintendent of land,’’ he 
said. ‘My adviceis that you stick to your pro- 
fession, save your money, and when the time 
comes you will be able to start right by invest- 
ing in land of your own.”’ 


a 


Following this excellent counsel I took a part 
in the musical comedy, ‘‘ Nobody Home,’’ with 
Richard Carle, playing a three weeks’ engage- 
ment in San Francisco. My part was the one 
that Quentin Todd played in the original pro- 
duction. 

But I realized that I could not remain in the 
role of dancer; I thoroughly disliked the work. 
It was during this period of dissatisfaction that 
I received an introduction to the manager of 
Sargent & Company, fiscal agents for the Com- 
monwealth Corporation of New York, selling 
gilt edge securities on small payments. They 
needed salesmen, so I immediately enrolled 
After two weeks in their special school of sales- 
manship, I started forth on my businesscareer. 
I remember that I made my first sale to the 
head waiter of the Cliff House. The next day 
I made another commission of fifty dollars. 
But on the third day, the draft was declared, 
the Liberty Loan drive started, and you 
couldn’t get a nickel from anybody. It was 
then that I made an attempt to enlist in the 
Royal Flying Corps. That failing, I decided 
to go to Hollywood and try motion pictures. 

During the summer I spent at Long Beach. 
while trying my hand at aviation, I made the 
friendship of Norman Kerry, who was then a 
representative for his father’s concern, a leather 
goods house. Norman did not like business. 
and things wese not going very well. I asked 
him why he did not try motion pictures, for he 
seemed to have all the qualifications. He 
acted on my suggestion, and the next time I 
met him he was leading man for Mary Pickford 
in “‘The Little Princess.’’? They were shooting 
some scenes in San Francisco during the time I 
was striving to be a bond salesman. It was 
Normain’s turn this time to make a suggestion, 
and it was the same that I had made him— 
“Why don’t you try pictures?”’ But no, I 
was through with the make-believe. Before me 
stretched the glittering field of Big Business. 
Well, when Big Business left me flat, I decided 
to try Norman’s suggestion, hoping it might 
prove as good for me as mine had for him. 

As usual, I was out of money. I never could 
save. So again I had a transportation problem 
to solve. How would I get to Los Angeles? 
The question was answered by the late Frank 
Carter, husband of Marilyn Miller, who was 
playing in “‘The Passing Show,” with Al Jol- 
son, in San Francisco. 

“Join us.”’ he said. ‘We are doing one 
night stands to Los Angeles, and there is always 
an extra berth on our train.” 

He introduced me to Al Jolson, who was very 
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friendly and said, ‘‘By all means, come with 
us.” 
ee 

At Los Angeles I was met by Norman Kerry, 
who ins®ted that I put up at the Alexandria 
hotel, the best in the place. 

‘“You stay here a week or two and make a 
good impression,” he advised shrewdly. 

Once again I was in a new world facing a 
new battle. For Hollywood is a little world in 
itself. No matter what reputation you may 
bring with you as an actor or dancer or author 
vou must start over again and prove yourself. 
That is why so many celebrities of the theater 
and of literature have failed in the studio 
world, not realizing that they must learn new 
things and fight a new fight. 

However, I had one asset which I did not 
have when I started my adventures in New 
York. I had at least one valuable friend. 
Norman Kerry not only provided me with 
funds which I needed so badly, but he intro- 
duced me to everyone of importance in the 
studios. 

Although I had been widely advertised in 
New York as a dancer and had received 
twenty-five dollars an hour for teaching danc- 
ing, I was utterly unknown in Hollywood. 
I was just a beginner like thousands of others. 

* * * 


Emmet Flynn was the first director to see 
anything in me. He was very kind. My first 
job was as “extra”? in a picture he directed 
called ‘“‘ Alimony,”’ starring Josephine Whittel, 
then the wife of Robert Warwick. I received 
five dollars a day, like the other “‘extras.” 

By the way, it was while working in that 
picture that I met another “‘extra”’ who was to 
Win success simultaneously with me. Her 
name vas Alice Taffe. She was the same girl 
whose talents you discovered in ‘‘The Four 
Horsemen’’—Miss Alice Terry. 

Hayden Talbot was the author of “Alimony.”’ 
One day Norman Kerry introduced me to him. 
He hadn’t noticed me among the “‘extras,’”’ but 
upon meeting me he said, “‘You are a great 
type for a story I have in mind, and if I ever do 
get it produced you will get the part.” 

I thanked him, but thought nothing more 
about it. 

After getting work with Mr. Flynn I was 
very hopeful. It was the first break after a 
long attempt. But so often the real despair 
comes after you make a start. Hope bounds up 
quickly. You feel so sure that everything has 
started that it is difficult to understand your 
inability to get work afterward. 

After working in ‘Alimony,’ I thought 
surely I could get work as an “extra’’ at least. 
But I tramped from studio to studio without 
finding a thing. The casting directors were 
just as indifferent as they had been at the out- 
set. The fact that I had done a few days’ 
work and had been considered favorably by 
Mr. Flynn, Mr. Talbot and Mr. Kerry, meant 
nothing to them. iéven if it had, they might 
nothave hadanything to offer. At that time my 
type was looked upon as belonging to the 
‘“‘heavy”’ class. I was so unmistakably foreign 
that I did not fit into the ordinary ‘‘extra”’ 
class for American scenes. Thus I had a 
greater handicap than mosi beginners. 

All this time I was forced to impose on the 
generosity of Norman. Realizing it was siily 
to stay any longer at the Alexandria hotel, 
which was very expensive, I decided to take a 
small apartment at Grand avenue and Fifth 


street. 
* * * 


About that time Baron Long opened the 
Watts Tavern, a road house near Los Angeles. 
He offered me thirty-five dollars a week to 
dance there. As my apartment cost only eight 
dollars a week, I figured that I could pay my 
rent and board and wear a clean collar now and 
then. Sol tookit. I also thought that I might 
attract the attention of some director, for the 
film people were the chief patrons of the place. 
My partner was Marjorie Tain, who is now 
working in Christie comedies, I believe. 

Nothing came of the engagement except 
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UCH was the promise he had made and that she 
cherished. How worried she was when her mitr- 
ror told her that ghastly story of grey hairs. 

She thought that she, like others she had seen, was 
doomed to have that dreadful, dead, dyed-looking hair! 

Now she looks back to that dreadful hour when the 
first grey hairs were discovered and smiles—and well 
she may—for Rap-I-Dol has tinted those grey hairs as 
though they never had been—no one is the wiser and 
that naturally glossy shade, nature’s rival, is her s— 
not for just a day, a week, nor a year—but always! 

That is why Rap-I-Dol for over fifteen years has 
been used and recommended by the leading beauty 
experts in the United States and Europe. That is 
why women—who know—are using Rap-I-Dol. 

The natural gloss of Rap-I-Dol, its beautiful shades, 
its permanency are unequaled. It is the hair color- 
ing that almost overnight took away woman’s fear of 
having her hair tinted. 

Rap-I-Dol colors after nature’s own fashion—per- 
meating the inner layers, not just coating the outside. 
Hair that has been tinted with Rap-I-Dol may be sub- 
jected to any treatment—permanently waved, sham- 
pooed, and may be subjected to sunlight and elec- 
tricity without being detected. 


RA P-I-DOL 


The Master Hur Coloring 


for the Charm Digest. 


Banishes grey hair 


in 15 minutes. strictly confidential. 








RAP-I-DOL CO., Dept. G, 518 Broad St., Newark, N.J. 
Kindly send me your Digest which I understand is 


sent gratis—together with further information regard- 
ing Rap-I-Dol, the Parisienne Hair Coloring. 


Name = = _ 





Street_ ; : 2 eer 
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Not for just a day—a week— 
nor a year—but ALWAYS 


ea Ask your Beauty Shop about 
Rap-I-Dol. Send in the coupon 


r All correspondence will be 
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“For Gifts That Last 
WHE ENT 


Consult Your Jeweler® 


5239ASC 


“Tapestry’’en- 
ameledinbeau- 
tiful designs of 
varying colors. 
Frame of 24 
Karat gold fin- 
ish. Bag is 
silk-lined with 
mirror. 


Correct! 


Correct cos- 
tuming for Mi- 
lady this Fall 
necessitates 
eareful color 
matching of 
hat, gown, 
hose, shoes and 
acce;sories. 
No uccessory has received more careful thought 
in design and manufacture than the new 
Whiting Costume Bags, always correct. 

Made expressly to blend with the very newest 
of color shades, Whiting Costume Bags have 
become a necessity for evety costume — and their 
reasonable cost enables Milady to purchase one 
for every ensemble. See the exquisite new de- 
signs now. 





At all leading jewelers and jewelry departments 
Whiting & Davis Co. 


Plainville (Norfolk Co.,) Mass. 
In Canada, Sherbrooke, Que. 


hiting Davis 
Costume Bags 
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Makes it 
Easy to Get 
Out of 

The Rut 


BEAUTY 
LOVE 
VITALITY 


of a great University now offers his 
fully demonstrated and secret 
“KEY TO THE NEW LIFE” 
Here at fast is the simple but 
scientific system of exercises for 
mind and body that anyone can 
understand and follow. Barton 
system shows you the new easy 
way to get the things you want 
— the open door to Beauty, 
not | Charm, Vigor, Health, Wealth. 
WRITE FOR FREE BOOK 
Even after the first exercises you 
notice a marvelous improvement in the 
way you feel. Write now for free book, 
**How to Get What You Want,’’ to 
BARTON INSTITUTE 
Federal Bidg. TORONTO, Canada, Dept. 11MS58 


Easyexercisesfor mind 


and body 





“Don’t Shout” 


“hear you. I can hear 
now as well as anybody. 
‘How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. 
would not know Ihadthemin 
myself, only that I hear allright. 
The MORLEY PHONE for the 


DE AF 


to the ears what glasses 
areto the eyes. _In- 
visible, comfortabie. weight- 
* less and harmless. Anyone cull 
can adjust it. Over 100.000 sold. Write for booklet and testimonials 


THE MORLEY CO., Dept.789.10S.18th St. Phila. 
: Specialty Candies manu- 
: CA NDY stab a for12c to 
25calb.,sellat 40cto $1.00. Ragsdale’s “New 
System Specialty Candy Factories” setsyou 
upatonce inbig paying wusiness.FreeCandy 
Book. W. Hillyer Ragsdale 
Draw.90, E. Orange, N.J. 





























Donald Barton, physical director | 


that I met some very fine people from Pasadena 
who suggested that I try for an engagement 
dancing at the Hotel Maryland, one of the 
most exclusive hotels in Pasadena. By that 
time the Watts Tavern had begun to attract 
an undesirable crowd, and I was disgusted with 
the place. The Maryland engaged me to dance 
with Katherine Phelps. Our first exhibition 
was on Thanksgiving day, when we were re- 
ceived very nicely. A few days later the pro- 
prietor, Mr. Leonard, returned from the East 
and offered me a permanent engagement. But 
the terms were such that I couldn’t accept, and 
I walked out. 

That very day, as I was walking down to the 
Alexandria, I met Emmet Flynn. 
| He grabbed me by the arm. ‘My God, I’ve 
| been trying to get hold of you for a week,”’ he 
said. 

““Do you remember that story Hayden Tal- 
bot said he was going to write?” 

I said, ‘‘ Yes.” 

“‘Well, he has done it, and he is going to pro- 
duce it. Go over and see Mr. Maxwell, the 
supervisor of production.” 

The part proved to be that of a “heavy ”— 
an Italian count, and I suited the type in ap- 
pearance. 

“Will you play it for fifty a week?” Mr. 
Maxwell asked. 

“‘Certainly,’’ I said, greatly elated in the 
thought that here at last was my big chance. 

The part was really the outstanding one of 
the picture, and I thought surely I would 
attract enough attention to win me some offers. 
| But just my luck—there was a fight over the 
{negative after its completion. The camera 
|men hadn’t received their salaries, and as a 
| result they had tied up the picture. It was 
| released years later and advertised: Rudolph 
Valentino in ‘‘The Married Virgin!”’ 

* * * 


So I starred in my first part. Of course, 
'there was no intention of conferring such 
honors upon me when the picture was made. 

It only came about because of the promi- 
nence I attained during the interim. 

' After completing that picture there was 
another lapse of several weeks during which I 
could get nothing. Such are the vicissitudes 
of a movie career. You may play a leading 

| role—several leading r6les—and then suddenly 

| find yourself back where you started. 
Again Emmet Flynn came to my rescue. He 
hesitated to offer me an “‘extra”’ part after I 
| had played a lead; however, he finally ven- 
tured the question: 

“Will you play an Italian bowery tough in 
my picture?” 

“T will play anything,” I said, delighted to 
get the seven-fifty a day. 

Incidentally, Emmet kept me on the payroll 
for the entire production, even though I 
| didn’t work every day. Such are the things a 
| fellow doesn’t forget. 

From bowery tough I suddenly became a 
prince charming of the middle ages! 

This sudden transition came about through 
Mae Murray and her husband, Bob Leonard. 
They had known me in New York. One day as 
I passed through their “‘set,” I called “hello” 
to Bob. When I reached home I received a 
telephone call offering me the rdle of leading 
man in ‘‘The Big Little Person” with Mae. 


* * * 








For the next picture, “‘The Delicious Little 
Devil,” starring Mae, I again had the leading 
role. I was cast as an Irishman, the son of a 
contractor, and faith, me name was Jimmy 
Calhoun. What an Irishman I made! 

The following picture offered nothing for me: 
The hero was a young American woodsman. 
It seems I could play Irishmen but not Ameri- 
cans. Ralph Graves had just won a beauty 
and brains contest somewhere, so he got the 
part. 

While he couldn’t see me in this part, Bob 
Leonard liked me and had approved of my work 
in the other two pictures. He is a wonderful 
fellow, and I was crazy to stay with him. 
When I found it impossible, I asked him to 
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give me a recommendation. And this he did. 

Thus I met Paul Powell, who was to direct 
Carmel Myers in ‘‘A Society Sensation.”’ He 
was very nice. “Go and have a talk with the 
manager,” he said, “and tell him I said you 
were the man for the part.” 


I landed the part and a salary of $125 a | 


week. Paul Powell liked me. He was the first 
one to say, “Stick to it and you will make a 
name for yourself some day.”’ It was wonderful 
encouragement that I never forgot. 


* * * 


Perhaps I was too elated, for I went out and 
bought a $750 Mercer, for which I agreed to 
pay a hundred down and fifty a month. It cost 
me about twice that much to keep it in repair, 
so finally, when it was taken away from me be- 
cause I hadn’t kept up my payments, I bade it 
a fond farewell. 

Paul liked me so much in ‘‘A Society Sen- 
sation” that he engaged me for his next pro- 
duction, “All Night.’”’ He also was instru- 
mental in getting me a raise to $150 a week. 

I had finished this picture and was looking 
around for another chance when the epidemic 
of Spanish ‘‘flu” broke out. All the studios 
were shut down, and there wasn’t a ghost of a 
chance of getting anything. So I went to San 
Francisco to visit some friends. Upon my 
return I came down with the disease. I had to 
go to bed, but I didn’t call a doctor or take 
medicine. I don’t believe much in medicine. 
When I finally recovered, I found that I had 
lost thirty pounds. 

At that time I was living in Morgan Place, 
in Hollywood, directly opposite Wally Reid’s 
home. Wally and I used to have hot battles. 
He declared that the cut-out of my car woke 
him up every Sunday morning, and I claimed 
that his darned saxophone kept me from going 
to sleep. Our argument developed into a 
neighborhood joke. 

When I had regained my strength after a 
careful diet of boiled fruits and broth, I started 
making the roundsof the studios. Not a chance 
did I have for coming back as a leading man. 
In desperation I offered to take anything that 
would pay me enough to live. 

Finally, Earle Williams offered me a “‘bit”’ 
doing an Apache dance in ‘‘The Rogue’s Ro- 
mance.’ Earle and his wife had always been 
very nice to me and we became great friends. 

James Young, who directed Williams, was 
also fine to me—in fact, wonderful. He let me 
stage the dance just as I wanted and pick the 
close-ups I considered best. When he was 
through with me, he said, ‘‘ Valentino, you 
ought to be a great actor some day—you havea 
lot of ability.” 

I told him I hoped some other people would 


see it. They didn’t for a long time, but, some- 
how, those few words would bob up in my 


mind every time I was turned down, and I 
would say, “I must have the stuff, for Mr. 
Young is an artist who knows ability when he 
sees it.” 

My next engagement was with Ince, in sup- 
port of Dorothy Dalton. When the picture 
had been finally edited for the market, I found 
myself in just exactly one scene. But I had 
earned seventy-five dollars a week, and that 
was most welcome at the time. 

* * # 


Consider the thrill that went over me, then, 
when I received a call from D. W. Griffith. 

Not since the day back in Italy when I ran 
away to see the king had I been so excited. 


Previously, I had met Mr. Griffith. After 
completing “‘All Night” at Universal, Paul 


Powell had given me a letter of introduction. 
Mr. Griffith received me and chatted with me 
for several minutes. All the time he was look- 
ing right straight over my head. When he said, 
““We haven’t anything for you now, but leave 
your pictures,’”’ I wondered how he could know 
whether he had anything or not since he 
hadn’t even given me a glance. But I found 
out afterwards that such is his regular manner. 
He must have a third eye concealed about him 
somewhere. 
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At any rate, he remembered me when he 
was casting for “Out of Luck,’’ with Dorothy 
Gish, and I was engaged to play the “heavy.” 
I think Mr. Griffith liked me. Although he 
made no comment to me directly, I heard later 
that he predicted a big career for me. 

In fact, he considered me for the Spanish 
part in ‘‘Scarlet Days,” with little Clarine 
Seymour. After our discussion, however, he 
held a conference and it was decided that 
Richard Barthelmess should play the part. 

Mr. Griffith kept me in mind, and when he 
presented “The Greatest Thing in Life,” at 
the Auditorium, in Los Angeles, I was engaged 
to dance with Carol Dempster in a prologue. 
I worked for two or three months, receiving 
a hundred dollars a week and, when “Scarlet 
Days” was shown at the Grauman theater, 
I was engaged to do a dance as a prologue to 
that film. 

* * * 

It was at a party at Pauline Frederick’s that 
I met Jean Acker. 

I thought her very attractive. But I did not 
see her again for some time. 

While completing work in ‘Once to Every 
Woman,” starring Dorothy Phillips, I again 
met Miss Acker. 

I fell in love with her. 

I think you might call it love at first sight. 

One day I invited her to go horseback riding 
with me. A charming California day, with the 
leaves of the pepper trees, which lined the road, 
hanging like gold lace in the sunlight. 

It was like an Italian day. Romance was 
shining everywhere, and the world looked 
beautiful. 

That day I proposed to Miss Acker. 

It seemed spontaneous and beautiful then. 
But as I look back, now, it seems more like a 
scene for a picture with me acting the leading 

art. 
. We drew up our horses under the trees, where 
the sun worked a leafy arabesque upon the 
ground. I remember how lovely she looked as 
I helped her to dismount. 

And then—I asked her to be my wife. She 
made me very happy by accepting. 

I had been unutterably lonely. Above all 
else I had longed for a friend, a great and real 
friend. I had longed for the sympathy and 
understanding which a woman alone can give. 


When we returned to the Hollywood hotel, 
where she was stopping, we met May Allison 
and Mr. and Mrs. Maxwell Karger. We told 
them we were going to be married the very 
next day. 

The Kargers were giving a farewell party 
that evening to Richard Rowland, president 
of Metro, who was returning to New York. 
Mr. Karger suggested that we procure our 
license and turn the party into a wedding. 

That was the way we rushed through our 
romance. 

After the ceremony, we had supper and 
danced until two o’clock. 

Then my bride left me. 
* * * 


IT had saved a thousand dollars, my first 
attempt at saving, while working in “‘Once to 
Every Woman.’ This soon disappeared after 
I had paid various expenses attending the 
wedding. 

Luckily I was engaged for a Katherine Mac- 
Donald picture, ‘‘Passion’s Playground.” It 
was remarkable for the fact that Norman 
Kerry and I played brothers in the picture. 

. We had been brothers off screen right 
along—brother adventurers in life. 

When I completed “ Passion’s Playground,” 
I had another interview with Miss Acker in the 
hope that we could reach a sympathetic under- 
standing. I went out to the location where she 
was working with Fatty Arbuckle in “The 
Round-Up.”’ When I arrived, I learned that 
she had skipped to Los Angeles. I followed to 
Los Angeles. There she told me that she would 
never return to me. 

* * 


I left at once for New York after that. Soon 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


after I arrived in New York I read an announce- 
ment in the trade papers that Metro had 
bought the screen rights to ‘The Four Horse- 


men of the Apocalypse.”’ Some one told me 
that there was a splendid part for me in the 
story, that of a South American who danced 
the tango. 

I read the book and then went to see Mr. 
Karger, who had been my best man at the 
wedding and who was in charge of Metro 
productions. He promised to keep me in 
mind when the time came to engage the cast. 

After I had done ‘“‘The Great Moment”’ and 
while playing a ‘‘heavy”’ in support of Eugene 
O’Brien in ‘‘ The Fog,’’ I decided to make a call 
on Mr. Karger’s brother-in-law, who was cast- 
ing director for Metro. 

“Where have you been?”’ he asked, when I 
entered his office. “‘I have been trying to get 
hold of you. How would you like to play the 
lead in ‘The Four Horsemen’?” 

I was stunned! I couldn’t believe my ears, 
for I had scarcely dared to hope for such an 
opportunity. 

‘*T would love it,’’ I managed to say. 

“‘What are you getting—$450?”’ he asked. 

“‘No,”’ I said, too excited to reason. “‘ Just 
$400.”’ 

‘“‘Miss Mathis wants to see you,” he replied. 

“Who is she?”’ I asked. 

“She has written the scenario,” he explained, 
“and is supervising the production. All the 
casting is up to her.” 

Later I learned that Miss Mathis had come 
to New York with the purpose of engaging me 
for the réle of Julio. She had seen me only 
once and in a part so small that I have even 
neglected to mention the picture. It was as the 
“‘heavy”’ in the third episode of Clara Kimball 
Young’s ‘‘Eyes of Youth.” 

I told Director Archinbaud, who was direct- 
ing “‘The Fog,” of my great luck, and he most 
kindly rushed production in order that I might 
leave at once for California. On Saturday 
night I finished my work and left the next day 
for Hollywood, arriving on the 16th. 

I worked for $350 a week during ‘‘ The Four 
Horsemen.’ When it was completed I asked 
for a fifty dollar raise on the strength of the 
work I did in the part of Julio. I was told that 
Metro couldn’t afford it and didn’t feel I was 
worth it, so I kept on at the same salary, play- 
ing with Alice Lake in ‘‘Uncharted Seas.”’ 
Then Armand with Madame Nazimova in 
“‘Camille,”’ still at the same salary. 

* * * 


“The Four Horsemen”’ was released, and I 
was astonished by the fine reception the critics 
and public gave me, but no impression was 
made upon the powers of Hollywood, appar- 
ently. No one seemed to believe in me except 
June Mathis. She had written the scenario for 
“The Conquering Power,’ which Rex Ingram 
was to do, and she wanted me to play the lead- 
ing role. Rex and I had a talk and I asked for 
a hundred dollar raise. We argued and argued, 
and finally he gave me a raise of fifty, making 
my salary $400. 

I left Metro after completing work in that 
picture. My part, as originally written by 
Miss Mathis, had been greatly reduced, and 
the attitude toward me was such that I found 
it impossible to continue. 

In the meantime, Famous Players-Lasky en- 
gaged me for ‘‘The Sheik,” at $500 a week. 
That was followed by ‘Moran of the Lady 
Letty,’’ at $700. In order to play in ‘‘ Beyond 
the Rocks,” at a salary of a thousand, I gave 
the company an option on my services. The 
understanding was that “‘Blood and Sand,” 
my next picture, was to be made in Europe 
with Fitzmaurice directing. But the contract 
I signed on January 22nd was not according to 
that agreement. Instead of making the picture 
in Spain, with the director designated, it was 
made in Hollywood with another director. 
Thus started the trouble that culminated with 
“The Young Rajah.” 

I realized that I could not make such pic- 
tures as “‘The Young Rajah”’ and keep faith 
with the public. It was a purely ethical matter 
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which caused me to become involved in litiga- 


tion. 
* * * 


“The four Horsemen” was the turning 
point in my luck, for it not only brought me 


screen success but also a great deal of happi- | 


ness. While engaged upon it I met Natacha 
Rambova. 

She was then designing the ‘‘sets” and the 
costumes for Madame Nazimova, who, at that 
time, was planning to produce Pierre Louys’ 
‘* Aphrodite.”’ 

Miss Rambova interested me the first time 
I noticed her about the studio. She never 
looked to right or left. She seemed frozen, 
like a piece of ice. 
matter of love at first sight. 


? 


I merely thought 


However, it was not a) 





her an unusual type of girl, with a distinction | 


that marked her from all the rest of the studio | 
people. 

I didn’t meet her until I was working in “‘ Un- 
charted Seas.” It was then that Madame 
Nazimova called me over to speak about the 
part of Armand in “Camille.’? Natacha was on 
the “‘set,’? and I was introduced. We chatted 
together for a few moments, but still she pre- 
served that distant, cold manner that I had 
noted about her at first. 

Just as we were finishing ‘‘ Uncharted Seas,” 
there was a masked ball at the Ambassador 
hotel. I intended to go in the costume that | 
I wore during the Argentine dance scene of 
““The Four Horsemen.’ I invited Natacha to 
go with me. The ball started at nine o’clock 
and ended at eleven, a typical Hollywood affair. 
Of course, we arrived just as ‘‘Home, Sweet 
Home” was in order. A friend of ours, a Rus- 
sian doctor, was giving a party on that even- 
ing, and he suggested that we come to his 
house. So a party of us accepted, and it was 
there that Natacha and I first danced together. 
At last the ice was broken! And I was 
strangely happy over the fact. I didn’t feel 
I had made any great hit, but she was no longer 





so glacial. 

Then in “ Camille” she offered to fix my hair 
for the first part, when I looked like a country 
boy. And she used to help me in other ways | 
as I was playing Armand. Little by little we | 
became friends. 

During the course of the picture, we spent a 
great many evenings together, riding, walking 
or reading. | 

We became tremendously attached to one 
another. . It wasn’t any dashing, romantic 
adventure. Just a sound, wonderful friendship 
that grew out of our loneliness. We found we 
were interested in the same things, in litera- 
ture, in music and in art. She had been almost 
a recluse, and so had I. 


* * * 





I don’t advocate the romantic life I lead 
on the screen. My own has been too adven- 
turous to be altogether comfortable, and I sup- 
pose it always will be. Yet I know that every 
one of my experiences, tragic or comic, was 
given me for a reason. You have to know life 
to be an artist. You have to experience emo- 
tions actually in order to give them realistic 
expression, particularly on the screen. Al- 
though I felt little in common with the Sheik, 
there was much in the character and experience 
of Julio and of El Gallardo that I understood 
intimately and sympathetically. 


* * * 


Here ends Rudolph Valentino’s life story, as 
he wrote it for PHotopLay. Valentino finally 
adjusted his contract difficulties with Famous 
Players-Lasky and returned to the screen in 
“Monsieur Beaucaire.”’ 

He made “‘ The Sainted Devil” and ‘Cobra’ | 
for this firm and next was launched as a 
United Artists star. 

Then began Rudy’s real come-back. ‘The 
Eagle” attracted wide attention, but it was 
Valentino’s last picture, ‘“The Son of the 
Sheik,” which seemed destined to restore the 
famous star to his full popularity. 

Just as ‘‘ The Son of the Sheik”’ was released, 
Valentino was fatally stricken in New York. 
Death came on August 23, 1926. 
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jay and an accident policy.” 


comedy, ‘*Tip-Toes.” 
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Queente Smitu’s Famous Dancing Feet 


“I have never had a corn nor 
an accident. But if ever either 
comes —I want protection. 
That’s why IalwayscarryBlue= 


So writes winsome Queenie 
Smith, the star of the musical 


Good old Blue=jay! For 26 years it has been 
vanquishing corns ... The count of con- 
quered toe-calluses runs into the hundreds 


A cool and velvety cushion fits over the 
corn and ends the pain at once. Usually one 
plaster routs the corn. But even an “old of- 
fender” will seldom require more than a sece 
ond Blue=jay plaster. . . At all drug stores. 


Blue-jay 


THE SAFE AND GENTLE 
WAY TO END A CORN 














Mouth:*Gums Sore? 


ENTISTS who use MU-COL will tell 
you it is unnecessary to suffer bad 
after-effects from tooth extraction. 
Even chronic and ulcerated conditions 
are being relieved, and permanently bene- 
fited, by the use of this cooling, 
healing, soothing mouth wash. 
Doing good since 1900. Powder 
form, handy for travelers. 


MU-COL 
A Rapid Healing Antiseptic 
AtDrug¢ists, 35c,60c,$1.200r 
The MU-COL Company 
156 Tupper, East, Buffalo,N. Y. 
Write for free sample 






















With Flo-Ra-Zo-Na 
in your bath 

EUROPEAN discovery makes it 
possible to reduce in a safe and pleasant 
way by Nature’s method of expelling fat 
through the poresof the skin. No dieting, 
no exercising, no drugs. Simply dissolve 
Florazona, a fragrant powder, in o at 
stay in for 15 minutes and ounces of fat 





meit and are washed away! 
No Drugs, 
Flo-Ra-Zo-Na | *: 
Exercises 
Absolutely Harmless—Nothing Internal 











Physicians, nurses and thousands of users recommend this natural 
way to reduce. Contains no epsom salts, no alum. Nothing harmful. 
Simple, safe, sure, natural! Fourteen treatments postpaid, includ- 
ing free booklet, only $3.50. Money Back Guarantee. At Beauty 
Parlors, Drug and Department Stores, or send direct to 


FLORAZONA Corp., Suite JK, 100 Fifth Ave., N.Y.C. 





, ‘it you don’t like it, and have a beautiful new skin. 


‘Youth-Ami Liquid Skin Peel 


Ky" A Scientific Discovery, harmlessly and painlessly 
peels otf the old skin and removes surface blemishes; tan, dis- 
coloration, sunburn, blackheads, whiteheads, large pores, 


pimples, freckles, ete. Not a clay or cream but a liquid free from 
acids and mercury. Booklet, ‘‘The Magic of a New Skin’’ sent 
free in plain sealed envelope. 


Youth-Ami Laborate: :es, Dept. 5-A, 30 E. 20th St.. New York 























Earn$50 to$7SaWeek 


Earn while you learn in spare times 8 weeks 
easy lessons make you expert. Marcel, 
Bleach, Waves, Dyes, Packs, Diet, Facial, 
Manicure, Massage, Formula, etc. Author- 
ized Diploma—Money Back Guarantee. No 
experience necessary. GET FREE BOOK. 
OrientalSystem of Beauty Culture 

Dept. 211, (548 Belmont Ave., Chicago 
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Girls with dimples are always more popular and now at last there has been discov- 
ered an absolutely sure and safe way of acauiring dimples permanently. 
harmless little set, known as the PARISIAN DIMPLER will bring you this new, 
lasting beauty. You will marvel at the prompt and sure results. You will acquire 
a new, subtle charm that will be envied by everyone. SEND NO MONEY. Simply 
pay postman $1.95 plus a few cents postage when delivered, or send us $2.00 and 
your PARISIAN DIMPLER will be mailed you vostpaid. Results Guaranteed. 
THE PARISIAN DIMPLER COMPANY. Box 90 A, Station H, NEW YORK CITY 


A simple, 
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ABDON F. LAUS 


You can 
thiswonderful ~s 


ins trument Boston Prieta 5 


If you can whistle a tune, you can 
master the Saxophone. 3 free lessons 
give youa quick easy start. Play scales in an 
hour, tunes in a week. Send coupen today for 
literatureonanyinstrument. Get our freetrial, 
easy payment plan. No obligation. Nothing 
else could give you greater pleasure than a 


Boescu 


True Tone Saxophone 


BUESCHER BAND INSTRUMENT CO. 
Everythingin Band and Orchestra Instruments 
1716 Buescher Block Elkhart, Indiana 


ae the.Coupon NOW! 


AND INSTRUMENT CO. 
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No Indigestion! 


He used to suffer after eating—but no more! 
He carries Stuart’sin his pocket. Hearty eaters 
—hard smokers—high livers—find Stuart’s a 
boon and blessing! It’s ¢nstantaneous relief. 

Why have gas—sour stomach—or bad breath? 
One or two tablets, and your stomach has the 
alkaline it needs for smooth, serene digestion. 


Full Box FREE! 


Every druggist has Stuart’s tablets, 25c and 
60c. Or, afull box free if you write the F. A. 
Stuart Company, Dept. 368, Marshall, Mich. 
Get a metal box of Stuart’s for the pocket—and 
keepitfilled! A sweet stomach for twenty-fivecents. 


STUART'S 


DYSPEPSIA TABLETS 
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Two Hands and a Face 





more I could about her. She was here to go in 
pictures and surely our paths would cross. 

Finally we met at the Paramount studios 
and I found Frances just as charming as I had 
imagined she would be. 

She is terribly ambitious, and has always 
wanted a chance at pictures, when she was 
secretary, when she was posing for New York 
photographers. And now the dream has come 
true. 

In the early days, when they didn’t have so 
many beauty contests, many of the girls whose 
names are up in electric lights today were 
recruited from the same ranks as have given us 
Frances McCann. 


ALICE JOYCE wasamodel. Sowas Anna Q. 
Nilsson, Miriam Cooper, Mabel Normand, 
May McAvoy, Helene Chadwick and many 
others of our great. 

That’s one of the many reasons I feel Iris 
Stuart, who was born Frances McCann, has 
prepared herself in a good school for her 
chosen career. 

Iris is rather tall and willowy (she would 
have to be to wear clothes so wonderfully), has 
dark brown hair, and such eyes. They’re 
brown, too. 

I'll tell you how she got the name “girl with 
a million faces.’’ By looking so different in so 
many different portraits. I looked over a lot 
of her New York pictures—things made for 
various advertising campaigns—and they 
looked like pictures of a score of different 
women. 

“T tried and tried to get into movies,”’ Iris, 
born Frances, explained to me. “I knew I 
photographed well because for fiv2 yearsI have 
been one of the highest salaried models in com- 
mercial advertising. Yet I couldn’t even get a 
screen test, because everyone said I was too 
tall. I’m only five feet seven, but every agent 
and producer said that was about five inches 
too much. 

“To be a model,” she said, ‘‘is pleasant 
enough, but it isn’t any good for a girl who is 
ambitious. We girls who are in demand get 
about $10 a pose, and some days I have posed 
for six or seven ads. I’ve made as much as 


[ CONTINUED FROM PAGE 58 ] 


$250 a week for months at a time, but it is 
stupid work, nevertheless, and the money for 
women lies in pictures. 

““My face is quite different on both sides. 
One way I look rather like Elsie Ferguson. In 
another angle I look totally different. Adver- 
tisers used to say, ‘I’d like a girl who looks like 
Miss McCann, but I can’t use her again. Her 
face has been used so much. It’s too familiar.’ 
Then the photographer would shoot me from 
another angle and the advertiser would accept 
it as the picture of another girl. 

“Here I was,” she said, ‘knowing I could 
look as I pleased in any picture. I knew I 
could wear clothes becomingly. I knew I 
could express more than a little with my 
hands. 

“And because of a couple of inches I 
couldn’t get anywhere.” 

Her great brown eyes were very solemn as 
she stated all this. It meant much to her. To 
tell her of the fight and struggle of other 
beauties for screen recognition meant nothing in 
= slim life. For five years she had been too 
tall. 

“The excitements of the model’s life is all 
bosh. We have to get our sleep and rest and 
live simply, for a wild and woozy evening 
photographs terribly the next morning. I was 
bored to death. 

“Then about six months ago I met Joe 
Schenck. ‘Tall girls are coming in,’ he said. 
‘Come to Hollywood and I’ll give you your 
chance.’ 

“T simply flew out there. Mr. Schenck 
gave me my screen test and showed it to Para- 
mount. 

“In less than a month they signed me for 
featured réles and eventual stardom, if I 
prove worthy of it.” 

Iris Stuart lives in a charming little Holly- 
wood bungalow surrounded by big pepper 
trees and loves it, but she does miss New York 
and the theaters just a little. 

As Texas Guinan would say, “Let’s give this 
little girl a hand.’’ She already has two—the 
most beautiful I have ever seen—which have 
landed her in pictures, but another might help 
her along. 





Why I Like Hollywood Better Than the Bronx 





wave a languid hand, but generally they think, 
well, no, after all, Eddie isn’t quite in the pic- 
tures yet and one never knows, does one? Not 





always in Hollywood. 

Great place—Hollywood; one lives so much 

longer on one picture than one used to live on 
twenty years Bronxing—longer and _ better. 
The upkeep and ov erhead may be a little more, 
but so is the intake. 
Then there is the pulchritudeness of the 
place; it goes to the head like Pre-War stuff, 
although I’ve met face to face none such gargle 
in the glad subtitles of the far west. Where do 
they all come from, I wonder as I gaze about 
the Montmartre Cafe and watch them fear- 
fully and awfully munch a half an almond, 
their menu on that day’s diet schedule. If 
Titian, Rubens, Gainsborough or Reynolds 
could only have lived today instead of me! 
I can’t paint them and those poor chaps had 
poor material to work on. Something should 
be done about it. 

Hollywood is a place where you can correct 
your own mistakes. In New York if you make 
one, it follows you around like Hamlet’s ghost 
from one darned theater to another. But out 





there you can see yourself make it in the pro- 
& 
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jection room and if you yell loud enough and 
cry hard enough that you should have looked 
at the girl there and that the scene is as rotten 
as a campaign fund they'll let you try it over 
and look at the girl the next morning whether 
you want to or not, thus saving paying cus- 
tomers from demanding their money back at 
the box office and writing letters to themanage- 
ment about the poor egg who turned his perfect 
back on a lady. In the Bronx one such gap of 
etiquette and your new suit would look like a 
sennett. 


HE birds in Hollywood have it all over the 

beasts in the Bronx zoo. They are as 
free as air and sing on full stomachs. One 
specie of rare bird in Beverly Hills has four 
upholstered nests with separate families in each 
one, while he migrates to the South Sea Islands 
to study beach-combers and other forms of 
tropic life. 

My daughters owe Jesse Lasky a debt of 
gratitude which I can never repay. I didn’t 
know what to do about them and their mother, 
but Mr. Lasky said just bring them to Holly- 
wood—it will be a liberaleducation for them and 
there is every accommodation there for large 
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families on account of nearly everyone having 
several children. So I moved them out bag 
and baggage and before we knew what had 
happened to us we were living under the trees 
and paying the rent of a Beverly Hills hotel 
bungalow. Comfortable—say—go on. We 
were so comfortable, I was late to work three 
mornings—and my gags were so funny nobody 
laughed. One week’s salary went for stamps 
and telegrams to the children’s New York 
friends, but I didn’t begrudge it to them. es- 
pecially after reading some of them, telling 
about the wild Indians and dashing cowboys 
that kidnapped them at Ocean Park. Besides 
it kept them from asking me embarrassing 
questions. 

I bought them the Book of Knowledge long 
ago, but still they stump me. They guess at 
things I don’t know. 

Things were better for us though around the 
hotel after I had produced my Victrola 
record, “‘Oh, Boy, What a Girl.” The bus boys 
had never seen me in pictures because I was 
just making my first and they won’t serve a pat 
of butter to anyone they haven’t seen on the 
screen. : 

If you aren’t famous in your own right, 
whisper to them that you’re Charlie Chaplin in 
disguise. A Hollywood telephone girl wanted 
to know if I played the part of the cat in ‘ Puss 
in Boots,” but I told her I didn’t dare tell, as 
someone might steal the idea. After all there 
isn’t much difference between that title and 
“Kid Boots,” the musical comedy that Para- 
mount and I have changed until you won’t 
know it. The difference between the changes 
we’ve made and those that most others make is 
that ours is an improvement on the show. If 
you want to get up an argument, go and see it. 
That’s all we ask of you—just go and see it for 
yourselves. 


HERE’S one thing not in the Bronx that I 

could do without in Hollywood—location 
men. It wassome location man that wrote that 
lovely ditty about climbing the highest moun- 
tain. You can’t get them too high for those 
boys. 

And cliffs! There are thousands of cliffs not 
far from Hollywood; these birds had them 
placed there for picture purposes. I know how 
many there are because I’ve fallen off every 
one. Then, too, there are the Santa Monica 
palisades; don’t believe those real estate 
hounds when they tell you how picturesque 
they are; they’re not; they’re steep and they’re 
hard as cast iron. A Bronx alley is Paradise, 
even if it is the haunt of a clubby group of hi- 
jackers and gunmen. 

Mr. Lasky gave orders to push me off every 
high place in Southern California, but I’m the 
kind of guy that gets used to anything. 

Tuttle has already got an idea which will call 
for the villain throwing me out of a twenty-four 
story building. He doesn’t know it, but I’m 
safe. The limit height in California is thirteen 
stories. 

It’s pictures that make a man blue—black 
and blue. 

In the theater if you don’t get a laugh witha 
quiet piece of business, you think of something 
else quiet; but in pictures if you don’t get a 
laugh by hanging over a canyon ten thousand 
feet down, you look one up to hang over that is 
twenty thousand feet. Not a dull moment in 
pictures. 

Hollywood is a great place, so is Beverly 
Hills; even the trees are named after picture 
people. 

I have always been a fan, but I’m going to 
know pretty soon whether I’ve got any my- 
self or not. 

As soon as I know my picture has paid for 
itself, I’m going to celebrate—not too long, you 
understand; that’s what keeps a lot of talented 
men down; they have a little success and turn 
it into a continuous celebration. 

If I make some of the money that kicks 
around loose in Hollywood, I may do a will- 
rogers mausoleum in Beverly Hills. I may— 
and again I may not. 

One never knows in_pictures. 
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YOUR 
HAIR 


with the new 


PERFECT water wave is now pos- 
sible. Just use the new water waving 


combs. 


Enjoy the charm and dis- 


tinction of a perfect water wave which you 


can do right in your own room. 


The new ANNA GREENWITCH Water 


Waving Combs lock in position. 


They elim- 


inate all fuss and untidiness and all the 
annoyance of wearing wavers over night. A 


lovely, lasting wave in just an hour or two. 


Put them in your hair in a jiffy; lock them 




















Appear Plentiful in position; resume your work, reading or 
Wave Not Affected by whatever may be occupying your time. Just 
Damp Weather or Steam a little while and the wave is there. It will 
Prevents Harm Done by last, too. That’s the beauty of it. 
Hot Iron Waving The N C 
f 
Keeps a Permanent e Norton Company 
Wave Set 612 N. Michigan Ave. Chicago, IIl. 
Takes Out the PE nee 4 
Fuzz and Kinks : : if 
uzy Satisfaction 1 The Norton Company, q 
Rivals the Wave Guaranteed | 612N. Michigan Ave., Chicago, Ill. 4 
Gentlemen: Please send me your new Perfect ANNA 
of B ature or Your i] GREENWITCH Water Waver outfit, including complete | 
¥ E directions which I will follow. I agree to deposit $2.75 
2d the Wave Money 1 (plus postage) with the postman when he makes deliv- | 
: c ery. am not perfectly satisfied with the results I 
a asts Back | will return the outfit to you within five days and you will i 
return my money without delay. " 
! NAME ' aoe | 
eh ARES atin 
! 1 
Mote: If you prefer you may enclose $2.87 with this Bech —_ STATE ________—_ 4 
coupon and the ANNA GREENWITCH Water Wave SS 232 372 2703 @2roe?-”- 
outfit will be sent postpaid at once. 
RHO CEO 390900009 
ANITA i Users 
Shapes on™ Praise 
While é a itasa 
You Sleep Priceless 
Possession 





LEARN CARTOONING 
At Home-its Easy 


Just think—$50 to over $250 a week paid to good 
cartoonists for work that’s fun! And YOU can easily 
learn cartooning at home—no matter if you've never 


touched a drawing pencil. 


of our Attractive Offer to new stu 
today to 


Washington School of Cartooning, 
15th Street, N. W.. Washington, D C 


Room 5811-D, 1113— 


Write for interesting FREE 
Book describing our easy simplified method. Also details 


dents! 








Physicians praise it highly. 
No metaito harm you. 
FREE BOOKLET 





Send postcard appiness. Wri.e for it today. SS 
ie Gi the ANITA Co. Won ts28! 
s ANITA Bidg. Dept.1i28 Newark, N.J. 








PIA 





Adult beginners taught by mail. 
Oriental. Chime, Movie anc 


including Ear Playing. 
words, 


Waterman Piano School, 1834 W. Adam: 





s St., 


By Note or Ear, With or without music. Short Course 
No teacher required 
Self-Instruction Course for Advanced Pianists. 
259 stylesof Bass, 684 Syncopated Effects Blue Harmony, 
Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers. Sax Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects, 
133 pages of REAL Jazz, 25,000 
A Postal brings our FREE Special Offer. 

Los Angeles, Calif. 





Of Girlhood 


earn 














RESHAPE YOUR NOSE! 


You can surely and safely mold your nose to 
beautiful proportions with the 


ANITA NOSE ADJUSTER 
Shapes while you sleep or work—painlessly ,comfortably. 
: Results speedy and guaranteed. 


; — way to facial beauty and 











Retain the Charm 


Cuticura 
Will Help You 


Use Cuticura Soav Every Day 
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DONT weaken yourself with 
starvation diets—don’t strain 
your heart with violent exercises. 
Here’s a wonderful new invention 
which gives you an instant appear- 
ance of slimness and quickly re-f§ 
duces the actual fat—without any 
danger, discomfort or disagreeable 
self-denial! 


Take Off 2 to6 Inches With 
New Self-Massaging Belt 


The moment you put on this 
wonderful, new, self - massaging 
belt your waist is instantly reduced 
from 2 to 6 inches —but, better 
still, you should actually grow 
thinner day by day. At the 
same time all your stomach 
disorders, constipation, back- 
aches and shortness of breath <x 
generally disappear as the 
sagging internal organs are 
put back in normal place. You 
are filled with a wonderful 
new energy and look and feel 10 to 15 years younger! 


Like Having a Private Masseur 


This new, wonderful Weil Reducing Belt produces 
the same results as an expert masseur—only quicker 
and cheaper. It not only reduces your waistline when 
you put it on, but is so constructed that every move- 
ment you make, every breath you take, imparts a 
constant, gentle massage to every inch of your 
abdomen. In a few weeks inches and inches of 
fat should actually disappear. 

The Weil Belt is made of the same kind of scientifically 
treated rubber that is used by hundreds of professional 
athletes and jockeys and is highly endorsed for its health- 
ful principles by physicians everywhere. Satisfaction 
guaranteed or your money instantly refunded without 
question. The Weil Co., S211 Hill St., New Haven, Conn. 
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| THE WEIL COMPANY, 


{ 

|] 9211 Hill St., New Haven, Conn. I 

l Gentlemen: Please send me, without obligation, ! 

complete description of the Weil Scientific Reducing | 

} Belt and also your special 10-day trial offer. ‘| 
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here. One before and one after using! 
the CormnTHIAN ComBINATION TREATMENT. 
ee what a difference the YoutHrut chin 
line makes? 
Amazing results are secured quickly with the 
CorinTHIAN Comaination of both medicinal 
land physical effort. This treatment lifts the 
drooping chin line by shrinking relaxed muscles 
land reducing flesh cells. Apply the powerfull 



























astringent lotion does the shrinking—all 
during your sleep—bringing back the fase 
nation of that youthful chin line of girlhood. 
The complete combination is now only $3.75. 
Mail check or money order now or order 
ic. o. d. and pay postman $3.82 when this 
GUARANTEED treatment is delivered to you 


THE HEALTH APPLIANCE CO. 
12444 Superior Avenue, Cleveland, Ohio J 


Skin Troubles 


Cleared up—often in 24 hours. To prove 
you can be rid of pimples, blackheads, acne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address today—no cost 
—no obligation. CLEAR-TONE tried and tested in over 
100,000 cases—used like toilet water—is simply magical in 


prompt results. You can repay the favor by telling your 
friends; if not, the loss is minee WRITE TODAY. 











E. S. GIVENS, 439 Chemical Bldg., Kansas City, Mo. 


High School Course 








‘tn 2 Years 


side of two gore. Meets all ri piromente for entrance to college 
and the leading professions. his and thirty-six other practica’ 
courses are deser bed in our Free Bulletin, Send for it TODAY. 


AMERICAN SCHOOL 








this simplified High 


Schoo} Course at home in- 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“BEAU GESTE” — PAaRAmount. — From 
the novel by Percival Wren. Screen play by 
Paul Schofield. Directed by Herbert Brenon. 
Photography by J. Roy Hunt. The cast: 
Michael “‘Beau’’ Geste, Ronald Colman; Digby 
Geste, Neil Hamilton; John Geste, Ralph 
Forbes; Lady Brandon, Alice Joyce; Jsobel, 
Mary Brian; Sergeant Lejaune, Noah Beery; 
Major de Beaujolais, Norman Trevor; Boldinz, 
William Powell; Maris, George Rigas; Schwartz, 


Bernard Siegel; Hank, Victor McLaglan; 
Buddy, Donald Stuart; St. Andre, Paul 


McAllister. 
“BARDELYS THE MAGNIFICENT’’— 


Mertro-GoLpwyn-MAYER.—From the novel 
by Rafael Sabatini. Adapted by Dorothy 
Farnum. Directed by King Vidor. The cast: 
Bardelys, John Gilbert; Roxalanne Deloi vedan, 
Eleanor Boardman; Chatellerault, Roy D’Arcy; 
Vicomte Delovedan, ‘Lionel Belmore; Vicomtesse 
Delovedan, Emily Fitzroy; Saint Eustache, 
George K. Arthur; King Louis XIII, Arthur 
Lubin; Lesperon, Theodor Von Eltz; Rodenard, 
Karl Dane; Cardinal Richelieu, Edward Con- 
nelly; Castelreux, Fred Malatesta; La Fosse, 
John T. Murray; Innkeeper, Joseph Marba; 
Sergeant of Dragoons, Daniel G. Tomlinson; 
Anatol, Emile Chautard; Cozelatt, Max 
Barwyn. 


GODS”—ParamounT.—From the 
play by William Anthony McGuire. Adapted 
by Paul Dickey and Howard E. Rogers. 
Screen play by James Shelley Hamilton. 
Directed by Allan Dwan. The cast: Roger 
Drake, Thomas Meighan; Carita, Renee 
Adoree; Janet Stone, Aileen Pringle; Tony 
Santelli, William Powell; Dr. McCoy, Hale 
Hamilton; Dougherty, John Harrington; First 
Foreman, Joe King; Second Foreman, Robert E. 
O’Connor; Billy, Delbert Emory Whitten, Jr. 


“TIN 


‘“NERVOUS WRECK, THE’’ — Pro- 
DUCERS DISTRIBUTING Corp.—From the stage 
play by Owen Davis. Adapted by F. McGrew 
Willis. Directed by Scott Sidney. The cast: 
Henry Williams, Harrison Ford; Sally Morgan, 
Phyllis Haver; Mort, Chester Conklin; Jerome 
Underwood, Mack Swain; Jud Morgan, Hobart 
Bosworth; Bob W ells, Paul Nicholson; Harriet 
Underwood, Vera Steadman; Reggie DeVere, 
Charles Gerrard; Andy McNab, Clarence 
Burton. 


‘““STRONG MAN, THE’’—First 
NATIONAL.—Directed by Frank Capra. The 
cast: Paul Bergot, Harry Langdon; Mary 
Brown, Priscilla Bonner; ‘‘Gold Tooth,’ Ger- 
trude Astor; Parson Brown, William V. Mong; 
Roy McDevitt, Robert McKim; Zandow the 
Great, Arthur Thalasso. 


“SUBWAY SADIE’’—First NATIONAL.— 
From the story by Mildred Cram. Directed by 
Al Santwell. The cast: Sadie Hermann, 
Dorothy Mackaill; Herb McCarthy, Jack Mul- 
hall; Driver, Charles Murray; Ethel, Peggy 
Shaw: Fred Perry, Gaston Glass; Brown, 
Bernard Randall. 


BUTLER’’—MEtTrRo-GoLp- 
wyNn-MAyeER.—From the play by Stanley 
Brightman and Austin Melford. Adapted by 
Paul G. Smith, Albert Boasberg and Charles 
Smith. Directed by Buster Keaton. Photog- 
raphy by Dev Jennings and Bert Haines. The 
cast: Alfred Butler, Buster Keaton; The Girl, 
Sally O’Neil; His Valet, Snitz Edwards; Alfred 
“Battling Builer,” Francis McDonald; His 
Wife, Mary O’Brien; His Trainer, Tom Wilson; 
His Manager, Eddie Borden; The Girl’s 
Father, Walter James; The Girl’s Brother, 
Buddy Fine. 


“BATTLING 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


“HER BIG NIGHT ”’—UNIvERSAL.—Story 
by Peggy Gaddis. Scenario by Melville 
Brown. Directed by Melville Brown. Photog- 
raphy by Arthur Todd. The cast: Frances 
Norcross, Laura La Plante; Johnny Young, 
Einar Hansen; Gladys Smith, ZaSu Pitts; J. Q. 
Adams, Tully Marshall; Tom Barrett, Lee 
Moran; Myers, Mack Swain; Daphne Dix, 
Laura La Plante; Allan Dix, John Roche; 
Harold Crosby, William Austin; Mr. Harmon, 
Natt Carr; Mrs. Harmon, Cissy Fitzgerald. 


“BLUE EAGLE, THE” — Wa. Fox. — 
Story by Gerald Beaumont. Directed by John 
Ford. The cast: George D'Arcy, George 
O’Brien; Rose Cooper, Janet Gaynor; Father 
Joe, Robert Edeson; Big Tim Ryan, William 
Russell; Nick Galvani, David Butler; Limpy, 
Phillip Ford; Slats Mulligan, Ralph Sipperly; 
Mary Rohan, Margaret Livingston; Bascom, 
Harry Tembrook; Captain McCarthy, Lew 
Short; Baby Tom, Jerry, the Giant. 


“HOLD THAT LION” — Paramount. — 
From the story by Rosalie Mulhall. Scenario 
by Joseph Franklin Poland. Directed by 
William Beaudine. Photography by Jack 
Mackenzie. The cast: Daniel Hastings, 
Douglas MacLean; Dick Warren, Walter 
Hiers; Marjorie Brand, Constance Howard; 
H. Horace Smythe, Cyril Chadwick; Andrew 
MacTavish, Wade Boteler; Professor Brand, 
George C. Pearce. 


“AMATEUR GENTLEMAN, THE” — 
First NATIONAL.—From the story by Jeffery 
Farnol. Scenario by Lillie Hayward. Directed 
by Sidney Olcott. "The cast: Barnabas Barty, 
Richard Barthelmess; Lady Cleone Meredith, 
Dorothy Dunbar; Ronald Barrymaine, Gardner 
James; Szr Mortimer Carnaby, Nigel Barrie; 
Peterby, Brandon Hurst; Viscount Devenham, 
John Miljan; John Barty, Edwards Davis; 
Duchess of Camberhurst, Billie Bennett; Jasper 
Gaunt, Herbert Grimwood; Prince Regent, Gino 
Corrado; Captain Chumley, Sidney de Gray; 
Captain Slingsby, John Peters. 


“IT MUST BE LOVE”—First NATIONAL. 
-—-Story by Brooke Hanlon. Adaptation by 
Julian Josephson. Directed by Alfred E. 
Green. The cast: Fernie Schmidt, Colleen 
Moore; ‘‘ Pop’? Schmidt, Jean Hersholt; Jack 
Dugan, Malcolm McGregor; Peter Halitovsky, 
Arthur Stone; “‘ Mom’’ Schmidt, Bodil Rosing; 
Min, Dorothy Seastrom; Al, Cleve Moore; 
Lois, Mary Brian; Joe, Ray Haller. 


“MICHAEL STROGOFF” — UNIVERSAL. 
—Adapted and produced by V. Tourjans’.y. 
From the novel by Jules Verne. The cast. 
Michael Strogoff, Ivan Mosjoukine; Nadia 
Fedor, Nathalie Kovanko; Ivan Ogareff, 
Chakatouny; Marfa Strogoff, Jeanne Brindeau; 
Zaugara, Tuia de Izarduy; Emir Feofar, M. 
Debas; T-ai, E. Gaidaroff; General Kissoff, 
N. Nougoucheff. 


“SHOW-OFF, THE’’—ParamountT.—From 
the play by George Kelly. Scenario by Pierre 
Collings. Directed by Mal St. Clair. Photog- 
raphy by Lee Garmes. The cast: Aubrey 
Piper, Ford Sterling; Amy Fisher, Lois Wilson; 
Clara, Louise Brooks; Joe Fisher, Gregory 
Kelly; Pop Fisher, C. W. Goodrich; Mom 
Fisher, Claire McDowell; Railroad Executive, 
Joseph Smiley. 


“DIPLOMACY” — Paramount. — From 
the play by Victorien Sardou. Scenario by 
Benjamin Glazer. Directed by Marshall 
Neilan. Photography by David Kesson and 
Don Keyes. The cast: Dora, Blanche Sweet; 
Julian Weymouth, Neil Hamilton; Countess 
Zicka, Arlette Marchal; Robert Lowry, Matt 
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Moore; Baron Ballin, Gustav von Seyfferlitz; 
Sir Henry Weymouth, Earle Williams; Count 
Orloff, Arthur Edmund Carew; Marquise de 
Zares, Julia Swayne Gordon; Reggie Cowan, 
David Mir; Baron’s Secretary, Charles ‘“Buddy”’ 
Post; John Stramir, Mario Carillo; Chinese 
Diplomat, Sojin; Servants, Edgar Norton and 
Linda Landi. 


‘““GAY DECEIVER, THE ’’ — MEtTrROo- 








GoLpwyN- MAYER.—From the play by Maurice 
Hennequin and Felix Duquesnel. Adapted by | 
Benjamin Glazer. Directed by John M. Stahl. 

Photography by Antonio Gaudio and Maxi- 

milian Fabian. The cast: Toto, Lew Cody; | 
Robert, Malcolm McGregor; Lozzse, Marceline 
Day; Countess de Sano, Carmel Myers; Count 
de Sano, Roy D’Arcy; Claire, Dorothy Phillips; 
Lawyer, Edward Connelly; Lawyer’s Nephew, 


Antonio D’Algy. 


“KICK-OFF, THE”—Excetitent  Pic- 
TURES Corp.—From the story by Wesley 
Ruggles. Directed by Wesley Ruggles. The 
cast: Tom Stephens, George Walsh; Marilyn 
Spencer, Leila Hyams; Ruth Clark, Bee Amann; 
Frank Preston, Karle Larimore; ‘‘Coach’’ Con- 
nelly, W. L. Thorne; Zeke Moffatt, Joe Burke; 
Mrs. Stephens, Jane Jennings. 


“TEXAS STREAK, THE”—UNIvERSAL. 
—Story and scenario by Lynn Reynolds. 
Directed by Lynn Reynolds. Photography by 
Edward Neumann. The cast: Chad Penning- 
fon, Hoot Gibson; Amy Hollis, Blanche 
Mehaffey; Jefferson Powell, Alan Roscoe; Col. 
Hollis, James Marcus; ‘Jiggs’? Cassidy, Jack 
Curtis; “Swede’’ Sonberg, George Summerville; 
“Pat? Casey, Les Bates; Jimmy Hollis, Jack 
Murphy; Charles Logan, William H. Turner. 


“TCE FLOOD, THE’ — UNIVERSAL. — 
Story by Johnstone McCulley. Adapted by 
James O. Spearing. Directed by George B. 
Seitz. Photography by Lawrence Grostad. 
The cast: Jack DeQuincy, Kenneth Harlan; 
Marie O'Neill, Viola Dana; Dum-Dum Pete, 
Frank Hagney; “Cougar Kid,’ Fred Kohler; 
James O'Neill, DeWitt Jennings; Cook, Kitty 
Barlow; Thomas DeQuincy, James Gordon. 


“RISKY BUSINESS’’—Propucers Dts- 
TRIBUTING Corp.—F rom the story by Charles 
Brackett. Adapted by Beulah Marie Dix. 
Directed by Alan Hale. Photography by 
James Diamond. The cast: Cecily Stoughton, 
Vera Reynolds; Mrs. Stoughton, Ethel Clayton; 
Ted Pyncheon, Kenneth Thomson; Cozlts- 
Browne, Ward Crane; Lawrence Wheaton, Louis 
Natheaux; Agnes Wheaton, ZaSu Pitts; Schubal 
Peabody, George Irving; Rosalie, Louise Cabo. 


“MARRIAGE LICENSE?” — WILLIAM 
Fox.—I‘rom the stage play by F. Tennyson 
Jesse and H. M. Harwood. Scenario by 
Bradley King. Directed by Frank Borzage. 
The cast: Wanda Heriot, Alma Rubens; 
Marcus Heriot, Walter McGrail; General, Sir 
John Heriot, Charles Lane; Lady Heriot, Emily 
Fitzroy; Beadon, Edgar Norton; Charles 
Cheriton, Langhorne Burton; Robin, Richard 
Walling; Zertot’s Footman, Lon Poff; Aber- 
crombie, George Cowl; Paul Lauzon, Walter 
Pidgeon; Tall Maid, Billie Latimer; Short 
Maid, Patsy O’Byrne; Ailtorney, Thomas 
Ricketts; Judge, Wilfred North; Detective, 
Olaf Hyttan; Guy Cheriton, Arthur Rankin; 
Doctor, Eric Mayne. 





Cut Picture Puzzle Fans 
Complete announcement of the 
winners in this contest will be 
printed in the January issue of 
PHOTOPLAY,on the newsstands 
on or about December 10 


d 


start you are playing real tunes 


selection —right at home in your Piano Organ 
spare time. Violin. Cornet. 
Free Book and Mandolin, Harp, 
Demonstration Lesson ’Cello, Trombone, 
Don’t be a wallflower. Send for Flute, Clarinet, 
Free Booklet and Demonstration Piccolo, Saxo- 
Lesson. These explain our won- phone, Ukulele, 


derful home study method fully 


quickly you can learn to play like 
a professional at little expense. 
Mention your favorite instrument. 


Instruments are supplied when Culture, Drums 
needed—cash or credit. Write and Traps, Auto- 
vow! matic Finger 


ETIQUETTE 


The telegram cf con- 
gratulation is correct for 
last-minute thought- 
fulness. But the eti- 
quette of attention con- 
sists in showing your 
thoughtfulness in ad- 
vance, with a personal 
letter written on your 
loveliest stationcry. 


FASHIO 


ADVERTISING SECTION 


(THE PERSOMAL LETTER 


Montag’s 


“tinting PAPERS 


153 






DEMANDS 








Send 25¢ for Montag’s 
Sampler-Portfolio —a 
usable assortment of 
exquisitely smart sta- 
tionery, including our 
dainty brochure, ‘‘The 
Etiquette of Atten- 
tion.”’ It will help you 
find the paper that 1s you! 
Monrtac Brotners, INc., Mfr's 
Adanta,Ga., Los Angeles and NewYork 
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O teacher — no monotonous exercises or confusing de- 

tails. Just a simple, easy, home-study method. 
Takes only a few minutes — costs only a few cents a day. 
No “grind” or hard work. Everystepasclearascrystal— 
simple as A-B-C throughout. You'll be surprised at your 
own rapid progress. From the 





perfectly by note. Quickly learn 
to play any ‘‘jazz’’ or classical 


PLAY BY NOTE 


Guitar, Harmony 
and Composition, 
Banjo(Picctrum, 
5Strina & Tenor), 
Voice and Speech 


ind show you _ how easily and 














5611 Brunswick Bldg., New York 


U.S. SCHOOL OF MUSIC Control, etc. 






















Just fill in your name 
and address in Order Blank 
below and we will send youa 


BEAUTIFUL IMPORTED 


BEAD 
NECKLACE 
Absolutely Free 


also the Plan, for 10 cents, 
whereby you can get a 


GENUINE 


DIAMOND 
RING 


18 Kt. White Gold Mounting 


GIVEN 


Positively every one who 
sends in this Ad will receive 
a Necklace Free. 

















Do not send money 
++ with this Ad - - 












Se @ gf & a 
REGAL DIAMOND IMPORT CO. 
Desk R-105, 215 W. Randolph St., Chicago, Ul, 
Without any obligation on my part, send mea Bead 
Necklace Free, Also send me your “Free Diamond 
Ring Plan’’ forwhich I will remit 10¢e when I receive it. 





Name. 








Street and No. | 


Town State. 
lip. cuamnanals aban aan an Gnen aaa 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 


FORMS FOR JANUARY ISSUE CLOSE NOVEMBER TENTH 








AGENTS AND SALESMEN 


HELP WANTED 





SALESMEN AND AGENTS: IF YOU WANT. TO 
keep posted on what’s going on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Square Salesman 
Guide) every month. Don’t pass up the big oppor- 
tunities in the direct selling field. Every issue of 
this live wire magazine has hundreds of new ideas 
for making money. The articles are written by high 
powered salesmen who know the game. Formerly 
$2.00—now only $1.00 per year (sells on newsstand 
for 25c, or at that rate 12 issues for $3.00). Just 
send a dollar bill with this ad and receive the next 
12 issues. Mail it to-day and save the difference 
($2.00). Address Opportunity Magazine, Dept. P-11, 
750 No. Michigan Ave., Chicago. 


TIRED OF WORKING FOR OTHER PEOPLE? 
Without experience, training, or capital I’ll show you 
how you can become financially independent. Easy, 
pleasant work. $100 profit every week. Free auto- 
mobile. Write today for particulars. Albert Mills, 
Mer., 6322 Monmouth, Cincinnati, Ohio. 


GET PAY EVERY DAY: DISTRIBUTE NATION- 
ally known food products to established users. World’s 
largest company will back you with surprising plan. 
Write the J. R. Watkins Company, Box 12, Winona, 
Minn. 

GOLD INITIALS, EASILY APPLIED ON AUTO- 
mobiles, Biggest money-maker today, Costs 5c, you 
get $1.50. No experience needed. Free samples. 

*Raleo’”’ Monograms, 1045 Washington, Boston, Mass. 











SIDE LINE SALESMEN: HERE IS A BIG SELLER, 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail price, only 
$1.25. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-11, 750 N. Michigan Ave., 
Chicago. 

YOU ARE WANTED. MEN—WOMEN 18 UP. 
Government jobs. $95.00-$250.00 month. Steady. Can- 
didates coached. Book with full particulars free. 
Write immediately. Franklin Institute, Dept. C107, 
Rochester, New York. 

LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, etc. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York. 


$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, Ind. ; 

ALL MEN-WOMEN, 18 TO 60, WANTING TO 
qualify for permanent government positions, paying $35 
to $75 weekly, home or elsewhere. Write Ozment, 265, 
St. Louis, Mo. 

LADIES’ HOMEWORK. SPARE TIME. BIG 
Money. <Any kind desired. Big opportunities. Free 
imported article to every lady. Enclose stamp. Kath- 
erine Co., 151Z 5th Ave., N. Y. 


PATENTS 























AGENTS—NEW PLAN, MAKES IT EASY TO 
earn $50.00 to $100.00 weekly, selling shirts direct to 
wearer. No capital or experience needed. Represent 
a real manufacturer. Write now for Free Samples. 
Madison Shirts, 562 Broadway, New York. 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’’ 
Send model or sketch of inventions for free Inspection 
and —— Randolph & Co., Dept. 462, Wash- 
ington, D. C. 





BOSTON MAID FROCKS FOR WOMEN AND 
Children—nationally known—famously popular. From 
mill to wearers $3.50 to $20. Great income pro- 
ducers for men and women agents. Write for selling 
outfit. Bosworth Mills, I-12, Melrose, Mass. 


INVENTIONS COMMERCIALIZED, PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis. Mo. 





PLAYS 





THE BIG SEASON: IS ON; START NOW. SU- 
preme Shirts give 100% satisfaction. Proposition and 
Kit Free. Supreme Shirt Co., 278-A Fifth Ave., 
New York. 

WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unnec- 
essary. Carnation Co., Dept. 2420, St. Louis, Mo. 

CAN YOU SELL TO COLORED PEOPLE? WRITE 
Eston Co., 2500 Second Avenue, Birmingham, Alabama. 


BOY AND GIRL AGENTS WANTED 


30YS AND GIRLS. EARN XMAS MONEY. 
Write for 50 sets St. Nicholas Christmas Seals. Sell for 
10c a set. When sold send us $3.00 and keep $2.00. 
No work—just fun. St. Nicholas Seal Co., Dept. 42P, 
Brooklyn, N. Y. 

















MAXWELL’S PLAY TECHNIQUE. PLAYWRITING 
is an interesting and lucrative profession! We have 
a constant demand from stock and repertoire man- 
agers for plays written especially for this market. If 
you have an idea which you wish to develop into a 
play, send One Dollar for Maxwell’s Play Technique, 
an invaluable outline of play construction written by 
Ted and Virginia Maxwell, authors of over thirty pro- 
fessionally produced successes. arnt stg pr Play 
Co., 830 Market St., San Fr rancisco, California, 
Plays for all occasions. Ww itmark’s comic opera, min- 
strels, etc. Walter H. Baker, Dramatic, and Hoffman- 
Maxwell book plays, sketches, monologues, etc. Send 
for catalogue. 





SCHOOLS 
MAKE $75 TO $250 WEEKLY; MOTION PICTURE, 
Portrait and Commercial Photography. Camera Free. 
For special offer, write New York Institute of Pho- 
tography, Dept. 37A, 10 W. 33d St., New York. 











PERSONAL 
YOUR HANDWRITING REVEALS YOUR CHARAC- OLD COINS, GOLD AND SILVER 
ter! Send 25¢ (silver) and ink sample of own or DO YOU KNOW THAT 


friend’s writing for expert analysis and astounding 
demonstration of dominant characteristics. Real guide 
to success. H. Pencraft, Coscob, Conn. 


READING WISELY BRINGS FAME, 
Write, naming your favorite book. No money. 
Mitchell, 4546 Penn, Indianapolis. 





WEALTH. 
Mildred 


OLD MONEY WANTED. 
Coin Collectors pay up to $100.00 for certain U. S. 
Cents? And high premiums for all rare coins? We 
buy all kinds. Send 4e for large coin folder. May 
mean much profit to you. Numismatic Co., Pept. 75, 
Ft. Worth, Tex. 


HOW TO ENTERTAIN 








DIRECT TO SMOKER—CIGARETTES 


SEND 10c SILVER OR STAMPS FOR SAMPLD 
package 20 fine cigarettes. Direct-to-smoker. French 
Tobacco Company, Dept. 25, Statesville, North Caro- 
lina. 





PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strel music, blackface skits, vaudeville acts, monologs, 
dialogs, recitations, entertainments, musical readings, 
stage handbooks, make-up goods. Big catalog free. 

S. Denison & Co., 623 So. Wabash, Dept. 176, 



















Fred Frankel, Ui., writes: ‘‘Z earned 
$110 first week selling Carlton Shirts 
direct to consumer.’’ Gor ou can too. No 
capital or experience required. We pay 
25 per cent. cash commissions daily and 
big extra bonuses. 
WRITE FOR FREE SAMPLES 

CARLTON MILLS, Inc. Shirt Mfrs. 
114 Fifth Ave. Dept.84-F New York 


~ DRAW CRRTONS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 per 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half ‘-~ — time. Send for 
booklet and ple fesson plate 
explaining full details of the Course. 











THE NATIONAL SCHOOL OF } cage 
620 Penton B 


SHORT-STORY - ‘WRITIN G 


Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER'S 
MONTHLY free. Write today. 
THE HOME CORRESPONDENCE SCHOOL 
Dr. Esenwein Dept. 95 Springfield, Mess. 











Chicago. 
WALTHOLUM 


Reduces enlarged pores. Removes blackheads and 
pimples. Especially recommended for severe cases. 
Will dothe work when other remedies fail. Ifnotcom- 
pletely satisfied money will berefunded. Send for ajar 
and pay postman on receipt of Waltholum. Price, $1. 


THE WALTHOLUM CO. 
MONROE, WASH. P. O. BOX 731 


BOW LEGS and KNOCK- 
KNEES UNSIGHTLY 


Those afflicted with BOW 
LE oe should wert the ““PER- 
FECT LEG ORMS” and 
overcome thi is deformity. 
Trousers hang_ perfectly 
Straight. Made ef the highest grade 
Aluminum. Sanitary, light, Durable. 
Easy to puton oroff. Send for booklet 
showing photosot x men ith and wi 
out the ‘“‘PER saul ORMS.”* 
PERFECT ‘SALES co. 
140 N. Mayfield Ave., Dept. 54, CHICAGp 


















7 Earn $18 to $60 a week RESOUCHING | hotos. Menor 

women. No eelling or canvassing. We you, and fur- 
7 nish WORKING OUTFIT FREE. Limited offer. Write 
today. ARTCRAFT STUDIOS Dept. B3. 3900 Sheridan 
Road, CHICAGO. 











SUBSCRIBE FOR PHOTOPLAY 


VEARLY SUBSCRIPTION: $2.50in the United States, its dependencies, Mexico and Cuba; 
$3.00 Canada; $3.50 to foreign countries. Remittance should be made by check, or postal 
or express money order. Use the convenient Subscription Blank on Page 157. 


PHOTOPLAY MAGAZINE, 750 N. Michigan Ave., CHICAGO, ILL. 

















Brief Reviews of 
Current Pictures 


[ CONTINUED FROM PAGE 15 ] 





SANDY—Fox.—A splendid flaming youth story 
that will appeal to everyone in an audience. Madge 
Bellamy’s performance is excellent. (June.) 


SAP, THE—Warner Bros.—And a very sappy 
picture. Don’t waste your time. (June.) 


SAVAGE, THE—First National.—An insult to the 
human intelligence to think such a story is plausible. 
Ben Lyon and May McAvoy are in the cast. (Oct.) 


SAY IT AGAIN—Paramount.—A grand and glori- 
ous tee-hee at all the mythical kingdom yarns. 
Good stuff. (August.) 


SCARLET LETTER, THE—Metro-Goldwyn- 
Mayer.—Hawthorne’s clas ssic and sombre study of 
the New England conscience has been just as som- 
berly translated to the screen. For the older folks. 
(October.) 


SEA HORSES—Paramount.—Fair stuff because 
of the presence of Florence Vidor in the cast. Not as 
snappy as the usual Allan Dwan production. (May.) 


SEA WOLF, THE—Producers Dist. Corp.—A 
thriller—taken from the famous Jack London story. 
It’s rough and ready, as are most sea stories, but 
darned good. (September.) 


SECRET ORDERS—F. B. O.—The war spy sys- 
tem is again served for your entertainment. You 
won't object because Evelyn Brent is a treat for the 
optics. (June.) 


SENOR DARE-DEVIL—First National.—Intro- 
ducing Ken Maynard asa First National star. Better 
than most Westerns. (September.) 


SET UP, THE—Universal.—Art Acord does some 
hard riding and shooting. And that’s about all except 
that he marries the girl in the end. (May.) 


SEVENTH BANDIT, THE—Pathe.—A splendid 
Western that grownups and children should not over- 
look. Harry Carey and Harriet Hammond head the 
cast. (June.) 


SHADOW OF THE LAW—Associated Exhibitors. 
—Some more crooks in an old, old story. Clara Bow 
is the only attraction. (May.) 


SHAMROCK HANDICAP, THE — Fox.’— Trot 
yourself down to the first theater showing this if vou 
want an evening’s fun—and that’s not blarney. 
(July.) 


SHIPWRECKED — Prod. Dist. Corp.—If you 
haven't been sleeping lately try this on your in- 
somnia. Terrible. (August.) 


SIBERIA—Fox.—Some more Russian revolutions 
—that is, if youlike’em. (June.) 


SILENCE—Prod. Dist. Corp.—The finest melo- 
drama that the screen has shown for years. Only for 
adults. (August.) 


SILKEN SHACKLES—Warner Bros.—A splendid 
cast gone to the four winds because of a poorly de= 
veloped plot. (July.) 


SOCIAL CELEBRITY, A—Paramount.—Adolphe 
Menjou as an ambitious young shaver, borrows some 
clothes and becomes the toast of New York. Another 
fascinating Menjou picture. (July.) 


SOCIAL HIGHWAYMAN, THE—Warner Bros. 
—This purports to be a comedy but it’s a tragedy and 
vice versa. Don’t-be annoyed. (August.) 


SON OF THE SHEIK, THE—United Artists.— 
Rudolph Valentino’s last effort before the silver 
screen. He was the old Rudy again and his work 
ranked at the top of the best performances of the 
month. Long will this picture remain in the memory 
of those fortunate enough to see it. (October.) 


SO THIS IS PARIS—Warner Bros.—Another 
variation of the domestic infidelity theme presented 
by the sophisticated Ernst Lubitsch. The weakest of 
the famous director’s efforts to date. (September.) 


SPARROWS— United Artists.—Watching the an- 
tics of Mary Pickford and a bunch of other kids is a 
safe bet for an enjoyable evening. (August.) 


SPEEDING VENUS, THE—Producers Dist. 
Corp.—Not so good. Priscilla Dean is the feminine 
interest. (Seplember.) 


SPORTING LOVER, THE—First National.— 
This might have been worse, but it doesn’t seem 
possible. Just another movie. (September.) 


SUNNY SIDE UP—Producers Dist. Corp.—A 
concoction of a Cinderella yarn and a Pollyanna-ish 
character. You guessed it—awful. (September.) 


SWEET DADDIES—First National.—The Jew- 
ishers and Jrishers are at it again—and what a sweet 





comedy this is. It’s worth while. (September.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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Make this Amazing 
Gray Hair Test 


_ TESSIE—Arrow.—This would have been utterly 
impossible if it were not for the wise-cracking sub- 
titles. May McAvoy is out of her classin this. (May.) 


THAT’S MY BABY—Paramount.—Sixty minutes 
of farce comedy fairly dances across the screen with 
Douglas MacLean in the leading réle. Need more be 
said? (June.) 


THREE BAD MEN—Fox.—Real good entertain- 
ment—the kind the whole family can enjoy. (Oct.) 


THREE WEEKS IN PARIS—Warner Bros.— 
Matt Moore is again the sap with the result that you 
sit througha sappy picture. (August.) 


TONY RUNS WILD—Fox.—Tom Mix 
average Western. (July.) 


TORRENT,THE—Metro-Goldwyn.—Introducing 
the charming new Swedish importation, Greta Garbo 
—and she’s the kind of a girl the men won’t forget. 
A vivid delight for grownups. (May.) 


TRAMP, TRAMP, TRAMP—First National.— 
The first feature length comedy featuring Harry 
Langdon—and the boy’s good. Worth while. (May.) 


TRIP TO CHINATOWN, A—Fox.—Two reels of 
this would have been sufficient. Not worth while. 
(August.) 


TWISTED TRIGGERS—Associated Exhibitors. 
—There is no reason why you should waste a per- 
fectly good hour on this silly nonsense. (October.) 


TWO-GUN MAN, THE—F. B. O.—Go see this 
very grand hero, Fred Thomson, and his famous 
horse, Silver King. They are a delight. (September.) 


UNDER WESTERN SKIES—Universal.—A story 
as old as the hills where it is laid. Yep, the good old 
Western stuff. Fair. (Seplember.) 


UNKNOWN SOLDIER, THE—Prod. Dist. Corp. 
—A sad attempt at being another ‘‘ Big Parade.” It’s 
funny—unintentionally. (August.) 


UNTAMEDLADY, THE—Paramount.—Anawful 
disappointment in spite of the fact that it stars 
Gloria Swanson. A total washout from beginning to 
end. (May.) 


UP IN MABEL’S ROOM—Prod. Dist. Corp.— 
Laughter for all. The players—Marie Prevost and 
Harrison Ford. (August.) 


VARIETY—UFA-Famous Players.—This absorb- 
ing story of vaudeville life has more popular qualities 
than any German production imported to America 
since ‘‘Passion.’” Emil Jannings’ work is superb. 
(Seplember.) 


VOLGA BOATMAN, THE — Producers Dist. 
Corp.—Not Cecil De Mille at his best, but the strength 
of the themeandthe beautiful composition and photog- 
raphy lift it above the ranks. (June.) 


WALTZ DREAM, THE—UFA-Metro-Goldwyn- 
Mayer.—A gay come dy of old Vienna. If you have 
any prejudice against foreign films, make an exception 
of this one. (October.) 


WET PAINT—Paramount.—Raymond Griffith in 
a great film for those to whom fun is fun. (July.) 


WHISPERING SMITH—Producers Dist. Corp. 
—Well worth seeing. A splendid detective story that 
the boys will love. Look at the cast—H. B. Warner, 
John Bowers, Lillian Rich and Lilyan Tashman. 
(May.) 


WHOLE TOWN’S TALKING, THE—Universal. 
—Feel like laughing tonight? See this interesting 
version of the John Emerson and Anita Loos stage 
play. (October.) 


WILDERNESS WOMAN, THE—First National. 
—Mild entertainment. Chester Conklin gives an ex- 
cellent performance as a rough miner with a million. 
(July.) 

WILD HORSE STAMPEDE, THE—Universal.— 
Pass this up. It’s stupid. (October.) 


WILD OATS LANE—Producers Dist. Corp.—An 
interesting crook drama with Viola Dana and Bobby 
Agnew. (June.) 


WILD TO GO—F. B. O.—Tom Tyler and 
Frankie Darro prove to be a splendid combination in 


in an 


Westerns. It’s worth seeing. (July.) 
WISE GUY, THE—First National.—Just for 


grownups. All about crooks who preach religion to 
cover their shady connections. Fair. (August.) 


YELLOW FINGERS—Fox.—tThere is a little 
beauty in this picture, Olive Borden, that just makes 
you forget all about the story as you see her flittering 
across the screen. And we don’t mean maybe! (June.) 


YOU NEVER KNOW WOMEN—Famous Play- 
ers.—Florence Vidor’s first starring vehicle will go 
over big with any audience. (October.) 





WHAT WAS THE BEST 
PICTURE OF 1925? 


Announcement cf the PHotoeLay Gold 
Medal Award will be made in the Decem- 
ber issue of PHoroptay. On the news- 
stands November 15. 


























In a few minutes natural shade returns. 
colorless, water-like liquid makes this way safe and simple. 


Test is free. New 











B—Then simply comb this 


A—You try it first on a your hai 
\ J J hair, 
single lock of your hair to Safe. “al 
see what it does. Thus minutes. 


have no fear of results. 


RAY hair is proved unnecessary. A new 

safe way has been found to bring back 
original shade—to remove the faded streaks 
and restore graying parts—to make the hair 
live looking and lustrous. 

Over 10,000,000 women have used it as the 
sure way to avoid detection . .. and because 
it’s safe. They warn you not to use the crude 
messy old-time dyes. This is clean and color- 
less. You simply comb it through the hair. It 
will not wash nor rub off. 


Gray hair lacks color pigment. 


----------------- TEST 


This way 


r i 
| Mary T.Goldman, 926 P Goldman Bldg., St. Paul, Minn. r 
i agg ae our patented Free Trial Outfit. X shows color of hair. Black...... + 500 brown...... medium iI 
|= wannee urn (dark red)...... light brown...... light auburn (light red)...... blonde...... rT 

| 
ey a aicsidcacedadandcsidcetddeckcdeacenanddunusedidaneucedavencaeccddaceantdacdaadsanseeisudsdduseddedauga didedacadaus ] 

i 
1 GUNNER ii ccccdddacdaddddsuacacdddisecasedudsccdadadcededededdKsniaadiease Oeiiiccacicaunccnwednddsiddssdaicaadamaa aeeee i 


Takes only 7 or 8 


water-like liquid through 


C—Arrange hair and 
watch color gradually 


CGM 6 a6 


creep back. Restoration 
will be perfect and com- 
plete. 


takes its place, hence gives the natural effect. 
If auburn, will revert to auburn. If black, 
black it will be. 

We send you free a sample of Mary T. Gold- 
man’s Hair Color Restorer. You snip off a single 
lock of your hair and try it first on that. You 
see exactly what results will be. Thus take no 
chances. Which is the safe thing to do. 

Or go to the nearest drug store today. A 
few cents’ worth restores original color per- 
fectly. Your money returned if not amazed 
and delighted. 


FREE ------------------. 


a ee Bee ae Please print your name and address on oe oe om oe oe oe ee oe os os eo em eee) 





ITS OFF Secause ITS OUT 


You can positively de- 

stroy your superfluous hair 

auickly, painlessly 

and harmlessly by 

gently lifting out the 

cause with ZIP. 

Sold Everywhere on Money-back Guarantee 
Treatment or FREE demonstration at my Salon. 


Clip this advertisement, simply add your 
name and address and receive Beauty’s Great- 
est Secret telling about ZIP; also free sam- 
ples of my other preparations. Mail to 


Madame Berthe, Dept.924, 562 Fifth Av..New York. 








You Cant Beat Our LowPrices 


Vie MpYMi@i: e/a jp 
9 YU a Sider er 


B Bulletin le > NOEL e. as 2C¢ as 
per carat, also Gems of Finest 
Quatity at higher per carat charges but 
Py poem yn Low Bargain Prices. is 
ad /100 carat correctly cure diamond a snappy 
4 picker solitaire at . This 75 year oldest 
largest Diamond Banking firm in all the world- 
lends money on ‘diamonds. ousands of unpaid 
loans; and other bargains. * Many from big cash 
deals ‘direct with European Diamond Cutters. 
aw sell NOW. 


Why Pay Full Prices 


Costs Nothing to See 
Any Diamond sent for absolutely free examina- 
'o obligation. No cost “Suse. 
r 














amon gives 
— loan _h~ jues woaranteed. Sede ps 
vilege. e today for your copy 
of Diamond E Bargain Vist. esust fill in blank below, 
clip th.s ad and mail today. 








Name — -_ 





Address ....... a 





Tear outand JOS. DE ROY & SONS. 3550 De Roy Building 
mail today to— Only Opposite Post Offi Pittsburgh, Pa. 
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For $1.25 


You can obtain the next six numbers 
of Photoplay Magazine, delivered to 
you_by the postman anywhere in the 
U. S. (Canada $1.50; Foreign $1.75 ) 
This special offer is made as a trial 
subscription. Also it will avoid the old 


be alittle late at the news-stand. Send 
postal order to Dept. 17 K,. 
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50 N. Michigan Ave. CHICAGO 





RECKLES 


Get Rid of These Ugly Spots 
Safely and Surely and Have 
a Beautiful Complexion With 


OTHINE 


(DOUBLE STRENGTH) 
MONEY BACK IF IT FAILS. SOLD BY DRUG 
AND DEPARTMENT STORES EVERYWHERE. 
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| story of “‘ Sold Out,” if you happen to 
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Comedies aes Vv nile ville Acts 
Musical Comedies How to Stage a Play 
and Revues, Min- Make-up Goods 


strel Choruses, Songs, Blackface plays, Everything for 
Burnt Cork Shows and All Amateur Entertainments. 
Monologs, Dialogs, Speakers. CATALOGUE FREE, 
4. S. DENISON & CO., 623 So. Wabash, Dept. 7 CHICAGO 








Wanta Play Banjo? | 


thru famous McNeil Banjo Course. 

ORD-CHART SYSTEM and phono- 

graph record by Chas. ay ES years with Brunswick. 

Easy payments. Write f e Book and pense offer! 
CH GO TENOR °BANJO INSTITUT 

Dept. Ph... 1621 N. Lincoin ‘St. +, Chicago 


C. McNeil—Earn mone 
Easy as ABC with C 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 














“She’s the best 
girl in the office’ 


“SHE hasn’t been here as long as some of 
the other girls, but she knows ten times as 
much about this business. I’ve watched 
her work during the last six months espe- 
cially—ever since I heard she was study- 
ing at home with the International Corre- 
spondence Schools, I know she’s ready for 
bigger work and I’m going to give her 
Miss Robinson’s position at a raise in salary, 
I wish we had more girls like her.” 


3 





Why don’t you study some special subject and 
prepare to earn more money? There’s no surer way 
to do it than by studying at home in spare time with 
the International Correspondence Schools. 

The I. C. S. has a_number of courses especially 
arranged for women. Some I. C. S. women students 
are making as high as $35, $50, $75 and $100 a 
week as private secretaries, artists, expert letter 
writers, pharmacists, assistants in chemical labora- 
tories, high-priced sales executives, office managers, 
advertising writers and in Civil Service and banking. 

Mark and mail the coupon and we’ll be glad to 
send you interesting, descriptive booklets telling what 
the I. C. S. can do for you. 


Mail the Coupon for Free Booklet 


INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6503-B, Scranton, Penna. 


The oldest and largest correspondence schools in the world 

Without cost or obligation, please send me your 48-page 
booklet, How Women Are Getting Ahead, and tell me 
how I can qualify for the position or in the subject before 
which I have marked an X: 




















ODAdvertising [Civil Service 
LjPrivate Secretary [jHigh School Subjects 
LiAssistant Bank [ jIllustrating 
Cashier { |Cartooning 
(Accounting | |Bookkeeping 
Chemistry |_iBusiness Law 
Pharmacy (_|Corporation Secretary 
Business English _ JArchitecture 
Spanish cI Drafting 
LJFrench [Designing 
Salesmanship [| |Telegraphy 
C)Better Letters _JWindow Trimming 
Stenographer and { JRailroad Clerk 
Typist | |Dressmaking 
Show Card Lettering [Millinery 
Name. 
Street 
AddreBS......00000 Sdubibsebeoseonseoeebnboney ane 
BI oc caxcopshevessencbeneceeeres RUIN cos chs cet vehinetoevasibscocppscssxeden 


If you reside in Canada, send this coupon to the Interna- 
tional Correspondence Schools Canadian Limited, Montreal 


Wrinkles Go 


like magicf No need having wrinkles today. 
Modern women must look young. Use Tarkroot 
as directed, and in your mirror see wrinkles, age- 
lines, flabbiness vanish in 15 minutes! Face looks 
10 to 20 years younger. Great for blackheads, 
coarse pores, oiliness, sallowness. Any drug store. 
Dearborn Supply Co., 2350 Clybourn Avenue, Chicago 


KROOT 

















SUBSCRIBE for 


PHOTOPLAY 


Subscription rates will be found 
at bottom of opposite page. Use 
the convenient coupon furnished 
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Fighting for the Crown 





| CONTINUED FROM PAGE 37 | 


in the long corridor with the Duncan sisters, 
you can play bridge in perfect quiet in the little 
drawing room with Joe Schenck and Sam 
Goldwyn and Harold Lloyd, or you can stroll 
innocently and romantically in the perfect 
gardens with Ronald Colman or Dick Barthel- 
mess or Jack Gilbert (if you happen to be a 
girl), or with Norma Shearer or Marion Davies 
or May Allison, if you happen to be of the 
opposite persuasion. 

But whatever you may do, you always feel 
that it is just what your hostess wanted you 
to do. 

I do not believe there is a house or a hostess 
anywhere in America that can rival Mrs. 
Moreno and her hilltop home. 


UT I should say that Mrs. Earle Williams, 

although she was a New York millionairess 
when Earle wooed and won her, belongs dis- 
tinctly to Hollywood. 

Florine Williams fits into Hollywood. She 
expresses Hollywood’s idea of a perfect hostess. 
Her house isn’t very big and it is chuck-full of 
gorgeous and exotic and expensive things from 
all over the world. When the guests are in it, 
too, it is actually jammed. But it gives in- 
stantly that note of success and hilarity that 
you find in very expensive and popular cafes. 
There is always noise, excitement, going on. 
Everybody is milling around, laughing and 
talking, and the women are giving little squeals 
of delight and the men are looking contented 
and pleased. 

Florine keeps everything going. Florine 
knows everyone who is worth knowing, and she 
invites them all. She says the most daring and 
startling and witty things, so that her guests 
are always going about repeating them. She is 
small, and very dark, and her clothes are 
bizarre and chic in the extreme, and she is 
never still for an instant. You are always con- 
scious of her, no matter how many people are 
there nor how distinguished her guests. She 
never seems to care in the least whether anyone 
has a good time—she treats everybody exactly 
alike. 

Her dinner and supper parties are famous for 
their marvelous food. 

Florine Williams loves to give parties. That 
is why she does it. She gives an endless round 
of dinners and luncheons and teas and suppers. 
I think her luncheons are particularly success- 
ful, for she understands the great art of gossip 
as such great conversationalists as Addison and 





Swift understood it. But she is always enter- 
taining, always having something. 

Her great friendship with the Talmadges has 
been one of her biggest assets. She and Con- 
stance Talmadge are inseparable chums. 

But the real reason for her popularity is that 
she has that indefinable flair for entertaining. 
Her parties are always fun. And so many 
parties aren’t. 

The fight for the crown is a subtle one. 
There is no open warfare. Perhaps there is not 
even conscious warfare. But all through the 
past year these two have vied with each other 
in the gorgeous entertainments they have given 
—in the lions they have captured. 

When Constance Talmadge returned with 
her new husband. Captain Alastair William 
McIntosh, Mrs. Williams had a brief triumph. 
I-veryone was crazy to see Connie’s new 
husband, and Mrs. Williams gave a number of 
most brilliant affairs for them. 

Then Mrs. Moreno inaugurated her ‘“‘Sun- 
days,’ swimming parties in the afternoon, 
supper and dancing in the evening. Perfectly 
planned and divinely executed and everyone 
waited and hoped for invitations. 

Of course, there are other social successes, 
other great hostesses in Hollywood. I suppose 
for single dinners, for distinguished guests 
assembled, no one has rivaled Marion Davies. 
But Marion does these things spasmodically. 
It’s a sideline with her. She has her work. No 
actress can give the time or thought to such 
matters to make herself really a social leader. 


THINK Mrs. Tom Mix gives some of the 

most distinguished dinner parties of anyone in 
Hollywood. But she chooses always to enter- 
tain on a smaller and more intimate scale. 
And besides, she is always so busy being Mrs. 
Tom Mix, she is so interested in travel, and 
art, and study, that she has never taken up 
society seriously. Florence Vidor, too. has 
always gone in for small and intimate affairs, 
and there are long periods when she does no 
entertaining and goes almost nowhere. 

Bebe Daniels goes in for original affairs. and 
does the nicest things—like her famous horse- 
back breakfasts, and her bridge dinners. And 
Mrs. Sam Goldwyn has a small and select 
circle, including the Charlie Chaplins and the 
Cecil De Milles, who love going to her house. 

But in the last analysis, and considering 
society in its broader sense, it is between Mrs. 
Moreno and Mrs. Williams that the crown lies. 





Questions and Answers 





[ CONTINUED FROM PAGE 106 ] 


Betty, GRANBY, Conn.—I haven’t had my 
photograph taken since I graduated from the 
University of Hard Knocks in the year 1852. 
Betty Bronson was born on November 17, 
1906. Sir James Barrie saw her in a test film 
sent to England for his approval and chose her 
for the réle of Peter Pan. A great many other 
actresses had similar tests taken, but Betty 
won the lucky réle from the others. Richard 
Barthelmess was born on May 9, 1897. 


GREEN AND Gray Eyes, LANpbon, B. C.— 
“Dear Old thing,’ am I? Ha! I never felt so 
young in my life. Nita Naldi was born on 
April 1, 1899. Pola gives the year of her birth 
as 1897. Her real name is Appolonia Chalupez 
and she was formerly the Countess Dombski. 
Address her at the Lasky Studios, Hollywood, 
Calif. Now making a picture called “Hotel 
Imperial.” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


M. W., Ocata, FrA.—George O’Hara was 
born in Salt Lake City, Utah. Alberta Vaughn, 
in Ashland, Ky. Bebe Daniels, in Dallas, 
Texas. Is Texarkana your native town? It 
was Corinne Griffith’s birthplace. Don’t 
worry; I'll never desert you. 


M. S. AND Girt FRIENDS, DECATUR, TEXAS. 
—Marie Prevost was born in 1898; Ramon 
Novarro, on February 6, 1899; Gloria Swan- 
son, on Murch 27, 1898; and Rudy Valentino, 
on May 6, 1895. Drop in any time; the door )s 
always open. 


TRENE A., JERSEY City, N. J.—The correct 
date of Ramon’s birth is February 6, 1899. 
Don’t let anyone tell you different. I'd like to 
see Novarro play Romeo, too. As for Hamlet, I 
am not so sure; but it is an interesting 
idea. 
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Bionprz, Houston, Texas.—Am I bright? 
Listen, I’m so bright everyone calls me 
“Sonny” in spite of my age. Pola was born 
in Yanowa, Poland. She is not married now. 
She is divorced from Count Dombski. Greta 
Nissen is the lady who was so beautiful in 
“The Wanderer.’ Greta measures five feet, 
four inches. You’re welcome! 


C. G. D., Tattapeca, AtA.—Do you mean 
to tell me you read the fan magazines faith- 
fully and still you claim you haven’t heard 
anything of Francis X. Bushman in years? 
How could you! Francis recently had one of 
the most coveted roles of the year in the famous 
“Ben Hur.” After that he played opposite 
Mae Murray in “The Masked Bride.” And 
now he is playing the leading male réle in “The 
Star Maker,” opposite Billie Dove. That 
doesn’t sound like retirement, does it? 


Miss JAcKIE, Hucuson, Catir.—Your fa- 
vorite’s real name is Enos Edward Canutt. Im- 
pressive, isn’t it? Black hair and dark brown 
eyes. Born November 29, 1896. Jack Hoxie 
is about thirty years old, and Franklyn Farnum 
was born June 5, 1883. My hair is very blonde 
—so light you can hardly see it. And my eyes 
are blue—on Tuesdays and Thursdays. 


H. B. H., Batavia, N. Y.—Write to Photo- 
play Publishing Company, 750 N. Michigan 
Avenue, Chicago, IIl., for the back numbers of 
the magazines. So you want more about 
George O’Brien and Robert Frazer in the mag- 
azine? I'll use my influence and speak to the 
authorities about it. And also more about 
Arthur Edmund Carewe, Charles Mack, Ri- 
cardo Cortez, Florence Gilbert, Mary Pick- 
ford, Bebe Daniels, Alyce Mills and Larry 
Kent. My, what a lot of favorites! 


Mrs. H. C.—Well, tastes differ. Ask your 
theater manager to give you more pictures 
starring your favorites. Remember that the 
only way you can get what you want is by 
speaking out and asking for it. Ramon No- 
varro was born February 6, 1899. 


E. D. G., Hottywoop, Carir.—If the tall, 
distinguished looking gentleman with the sil- 
very hair you saw eating at the Algonquin in 
New York was consuming pie with a knife, that 
was, indeed, yours truly. The men who run 
the sight-seeing busses have promised to point 
me out, after this. Carol Dempster is not mar- 
ried. She is so busy working that she doesn’t 
seem to have time to get many photographs 
taken. You are not apt to see much of Carol in 
the public restaurants frequented by celebri- 
ties. Carol is shy. 


Littie, Two Harsors, Mrxnn.—So Marion 
and Bill Haines are the best looking actress 
and actor on the screen. We'll let that pass 
without argument. Marion was born January 
1, 1900. She is five feet, five and one half inches 
high and weighs 123 pounds. Not married. 
Bill was born the same day and same year as 
Marion. Odd, isn’t it? .They are not twins. 
He is six feet tall and weighs 172 pounds. 
Rumored engaged to Mary Brian, but you 
never can tell. 


Br.GID, SPOKANE, WaAsH.—You have a 
funny name for a Dutch Uncle. However, 
have it your own way. Norma Shearer’s new 
picture is “The Waning Sex.” Some of her 
recent pictures have been “The Tower of 
Lies,’ “His Secretary” and “The Devil's 
Circus.” John Barrymore’s wife is Blanche 
Oelrichs Thomas Barrymore, «ho writes under 
the name of Michae! Strange. We all have our 
hopes about Corinne. 


GLAD AND Joy, DuLUTH, Mi1nn.—It’s too 
good to be true. I can't believe it. Twins and 
beautiful blondes! Why should I go on the 


screen? I get as much glory as any star. And 
money means nothing to me. Sally O’Neil was 
born in Bayonne, N. J., October 23, 1908. 
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‘CHEX 


The Wonder Soap of The Age! 


CHEX Nourishes Your Skin Like a Cream 
CHEX Banishes Body Odors For 36 Hours 
CHEX Completely Eliminates Dandruff 


END now for a large Trial Cake of CHEX. We want you 


to experience its delightful wonders. 


MORE than soap! 


every trace of soil. 





surface 


complexion. 
not have before. 


for 36 hours or more! 
are removed and prevented. 


your body clean, sweet and pure. 


The lather of CHEX is as mild as a cream. 
Even that soil at the base of the pores—pre- 
venting blackheads and any tendency towards oiliness. 
A special ingredient in CHEX nourishes your skin. 
down into the pores—it softens, whitens and smooths. 
With one week’s use of CHEX you can note a difference in your 
You can see a new and natural beauty that you did 


CHEX brings you still another gift!) Used in the bath, it banishes body odors 

Perspiration odors, under-arm odors, all skin odors 
And CHEX leaves no odor of its own. 

It acts INSTANTLY !—and lasts longer than most other deodorants. 


It dissolves and washes away the waste matter that causes odors. And leaves 
Truly CHEX does MORE than soap. 


SEND THE COUPON FOR A LARGE TRIAL CAKE—or you can get 
CHEX at your drug or department store. 5 


25c a cake. 








To learn how it does 


It quickly removes 
q , 


All over the 




















Pioneer Products Co., Dept. C-11, Dayton, Ohio 
I enclose Send postpaid, size of Chex marked 
50c box Chex [_] 25c bar Chex [[] 

10¢ Large Trial Size [] 





Name 








Street - 





City State 

















Scientific Facts 
About Diet 


| CONDENSED book on. diet entitled 
Eating for Health and Efficiency ’’ has 

been published for free distribution by the 
Health Extension Bureau of Battle Creek, 
Mich. Contains set of health rules, many of 
which may be easily followed right at home 
or while traveling. You will find in this book 

a wealth of information about food elements 
and their relation to physical welfare. 


CF IS 


This book is for those who wish to keep physi- 
cally fit and maintain normal weight. Not in- 
tended as a guide for chronic invalids as all such 
cases require the care of a competent physician. 
Name and address on card will bring it without 
cost or obligation. 

HEALTH EXTENSION BUREAU 
SUITE W-528 GOOD HEALTLi BLDG. 
| BATTLE CREEK, MICHIGAN a 
aaa 


THE LATEST NOVELTY 50c. Per Book 
Each book contains 50 perfect little name cards, size 
134x%4, in genuine leather case. Choice 
of black, tan, green or red. A perfect 
namecard. Name in Old English type 
Price complete 50c. Send stamps, coin 
ormoney order. Satisfaction guaranteed 
or money refunded. Agents Wanted, 


MIDGET CARD SHOP 




















28S. Second St. 





Harrisburg, Penn. | 











Earn at Home 
Making Show Cards 


Every store in your town wants 
clever sales-producing show ecards. 
Wonderful, professional method 
makes it amazingly easy to learn at 
home. Big opportunity—earn $25 
: to $50 a week in spare time. $50 to 
$75in fulltime. Business of your own. Earn even while 
you learn. Write NOW for Attractive Offer and Illustrated 
FREE book to 


WASHINGTON SHOW CARD SCHOOL, 
Room 5811-D, 1117-15th St., N. W., Washington, D. C. 


$1800 for a Story! 


ECENTLY an American writer was paid $1800 fora 

single short story. By learning to tell the stories of 

her dreams this woman has found her way to fame and 
fortune. You can learn to write, too. new practical 
course of instruction will give you the training right in 
your own home during your spare time. Endorsed by em- 
inent writers, including the late JacK LONDON. 


H for new booklet ‘‘The Art of Story 
Write Today (Wiitir Ne Sbiicution booker ss 
free. Special offer now being made. Write Today—Now! 


HOOSIER INSTITUTE, Short Story Dept. 
Dent. 172-B Ft. Wayne, Indiana 




















CAUTION: Do not subscribe through | Gils 


Subscribe for __ | PHOTOPLAY MAGAZINE. 


2 I enclose herewith $2.50 [Canada $3.00, Foreign $3.50] for 
which you will kindly enter my subscription for PHOTOPLAY MaGAZzINE, | 
for one year, effective with the next issue. 


PH OTOPLAY bec 
Gentlemen: 
RATES | 
YEARLY SUBSCRIPTION: $2.50 in the United 

States, its dependencies, Mexico and Cuba; | Send to 

$3.00 Canada: $3.50 to foreign countries. Re- ee 

mittances should be made by check, or postal or | 

express money order. 


USE THIS COUPON | % 4% 


11-P, 750 No. Michigan Ave., CHICAGO 











persons unknown to you. j 





Write again and cheer up an old man. 














When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Children of Mrs. E. L. Warren, Skowhegan, Maine. 
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Y Mellin’s Food—A Milk Modifier 


y 

A One of the most pronounced indications of a baby’s satisfac- 

} tory progress is a weekly gain in weight. Equally important is the 

(s evidence of growth in stature, in mentality and in strength, and 
all are dependent upon nutrition composed of food elements so 

: well adjusted that every part of the baby may readily appropriate 

\ the nourishment it needs. 
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A Mellin’s Food and milk prepared and given as directed furnishes 
Y) | a constant supply of elements of nutrition available for continued 
iy 
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i 


gain in weight, for the stimulation of secretions requisite for vital 
functions and for the generation of heat and energy for the various 
activities and operations of early life. 


An infant’s diet prepared from cow’s milk with Mellin’s Food as the modifier 
contains the essential food constituents for normal progressive development. 


Write to us today for a Free Trial Bottle of Mellin’s Food and our 
book, “The Care and Feeding of Infants” 


¢ 
‘| Mellin’s Food Company, 177 State St., Boston, Mass. 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Any Wurlitzer | 
y Instrument | 


in YourOwn Home 


OU may now have any Wurlitzer instrument for an ample 
y free trial in your own home. Examine the instrument, 

show it to your friends, play it as much as you wish. No 

obligation to buy—no expense for the trial. We make this 
liberal offer because we want you to see for yourself the supe- 
rior quality of Wurlitzer instruments. Noted musicians praise 
them for unusual tone quality, artistic workmanship and ease 
of playing. They are used in the finest bands and orchestras 
throughout the country. Wurlitzer instruments are the result 
of 200 years’ experience in musical instrument building. 


Easy Payments 


If you decide to buy, payments are arranged in small monthly 
sums. A few cents a day will pay for your instrument. By buy- 
ing direct you obtain genuine Wurlitzer quality at moderate 
prices. Special offers on complete outfits—velvet lined case, all 
accessories, self-instructor, etc.—all you need at practically the 
cost of the instrument alone. 


‘2: New Catalog 


The greatest musical catalog ever published! Over 3,000 
articles — every known instrument described and illustrated; 
many of them shown in full colors. Gives you lowest prices 
and _all details of Free Trial, Easy Payment plan. All sent 
FREE—no obligation. Send the coupon today! 


THE RUDOLPH WURLITZER CO., Dept. 172 
120 W. 42nd St., New York 117 E. 4th St., Cincinnati 
329 S.Wabash Ave.,Chicago 250 Stockton St., San Francisco 
Send me, absolutely free, your new illustrated catalog, with 
prices and description of every known musical instrument. 
Also tell me how I may try any musical instrument in my own 
home and pay for it in small monthly sums. No obligation. 





Copyricht 1926, The Rudolph Wurlitzer Co. 
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New Vork and Boston Debutantes ~ 


like this soap better than any other 


. ++ find 


Lovey TINGLING STRAINS of newest, most 
seductive jazz—if they might never end! 
Thrill of the ballroom floor, so glim- 
mering, so enticing—if one might dance 
on and on forever! To be grown-up 2 
last—a debutante—the recipient of bou- 
quets, bonbons, sophisticated compli 
ments, delicious invitations all day long... 

A breathless—a dazzling existence. 

Never again will it seem so important 
to look well, to be at one’s best, to enter 
on each new engagement alert, starry- 
eyed, with a skin smooth as a shell, radi- 
ant and fresh as morning. 

How do they do it? How do these en- 
gaging young creatures take care of their 
skin, to keep it always soft and clear in 
spite of late hours, a feverish social regime? 








“LOVELY STRAINS OF NEWEST, MOST SEDUCTIVE JAZZ,...THRILL...” 


it marvelous for the skin’ 


We asked 224 New York and Boston 
debutantes what soap they use for the 
care of their skin—and why. 

Nearly half answered, “Woodbury’s 
Facial Soap!” 

“Tt’s life-giving,” they said. “It makes 
my skin clear and soft”... “I like it better 


than any other...” “It?s a marvelous 


A 25c cake of Woodbury’s Facial Soap lasts 
a month or six weeks. Around each cake is 
wrapped the booklet of famous skin treatments. 


Get a cake of Woodbury’s today! 
Tf FF F 
Your WoopBurY TREATMENT 


for ten days 


NOW—THE LARGE*SIZE TRIAL SET! 





soap for the skin.” 





A skin spectauist worked out 
the formula by which Wood- 
bury’s is made. The formula 
not only calls for the purest in- 
gredients; it demands 
greater refinement in the manu- 
facturing process than is com- 
mercially possible with ordi- 


nary toilet soap. 


also 


Tue ANDREW JERGENS Co. 
§11 Spring Grove Ave. 
Cincinnati, Ohio 


For the enclosed 10c please 


send me the new large-size 
trial cake of Woodbury's Facia! 
Scap, the Cold Cream, Facial 
Cream and Powder, and the 

oklet, “A Skin You Love 
to Touch.” 

If you live in Canada, ade 
dress The Andrew Jergens Co,, 
imited. 511 Sherbrooke St, 
erth, Ont. 


Name 
| Street 


| City . State 








Copyright, 4926, by Tne Andrew Jergens 





